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Acimredzama ir vésturiski pieblivéetas kultlrtelpas izpleSanas uz vietam, kur nav izteikta
kulturas darza. Interneta laikmeta cilveki socialajos tiklos biezi uzvedas citadak, kontroversiali.
Politkorektuma uzturéta vide ir jauzmanas izteikt kadu domu, kura spilgti izteikts individuals
viedoklis. Hibriddomasana - hibridpasaulé ir verts pardomat, kadas formas ir kulturas zaldatini.

Organizejot so konferenci un izvéloties temu par kulturtelpas nozimi musu valsts un tuvako
regionu kultura un jo 1pasi maksla, velamies aktualizet un aicinat pardomat so jautajumu
aktualitati Sodienas lielo izmainu, notikumu un parvértibu gaisotne. Domat par nakotni un
musu iespgjam tas veidosana!

Prof. Kristaps Zarins

Rektors
Latvijas Makslas akademija

The expansion of historically saturated cultural space to places that lack a distinct garden of
culture is obvious. In the age of the internet, people in social networks often behave different-
ly, controversially. In an environment maintained by political correctness, one must be careful
in expressing an individual opinion that stands out from the rest. Hybrid thinking - in a hybrid
world it is worth considering the form of cultural soldiers.

By organising this conference and choosing the theme of the role of cultural space in the
culture of our country and neighbouring regions, and particularly the arts, we would like to
raise awareness and call for a reflection on these issues in the light of today's great changes,
events and transformations. We invite you to think about the future and our opportunities in
building it!

Prof. Kristaps Zarins

Rector
Art Academy of Latvia



Musdienas, kad kulttru mijiedarbe ir verojama visdazadakajas formas, to hibriditati veicina
aprite, kad vienas kulturas attistibas un iepazisanas izpausme veido atklajumus un sekmeée
nakamo soli kulturu attistiba, radot velmi iepazit citas to dimensijas.

Globalizacija izskirosa nozime ir individam. Més atrodamies parmainu pasaulé, kas skar
apkartégjo vidi un ietekmeé musu dzivesveidu. Izmainas notiek pasaules un regionala limeni,
sekmeéjot kulturu sajauksanos.

Vesturiski Baltijas valstis ir atradusas dazadu kulturu ietekme, tadéel esam parliecinati, ka
kulturu hibriditate ir viena no téemam, ko ir verts padzilinati petit, mekléjot atbildes musu
multikulturalaja vidé.

Ineta Done
Signet Bank Vecaka viceperezidente
Latvijas Makslas akadémijas Padomnieku konventa locekle

>

Nowadays, when cultural interaction is seen in a wide variety of forms, the hybridity is
facilitated by circulation when the manifestations of the development and exploration of one
culture lead to discoveries and contribute to the next step in the development of cultures,
giving rise to a desire to explore other cultural dimensions.

An individual plays a crucial role in globalisation. We are facing a world of changes that affect
the surrounding environment and influence our lifestyles. Changes take place at global and
regional level, contributing to the merging of cultures.

Historically, the Baltic States have been under the influence of different cultures, so we are
convinced that the hybridity of cultures is one of the topics that needs to be examined by
seeking answers in our multicultural environment.

Ineta Done
Senior Vice President of Signet Bank
Member of the Convent of Councillors of the Art Academy of Latvia
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ART
ACADEMY
11:00 - 11:15 AM (9:00 - 9:15 GMT) of LATVIA
INTERNATIONAL
CONFERENCE OPENING: SCIENTIFIC

Rector, prof. Kristaps Zarins CONFERENCE
Vice-rector Antra Priede

WORKING LANGUAGE - ENGLISH

O p en | M g S ©S9 \ OnN Chair prof. PhD. Ojars Sparitis

11:15 - 12:00 (9:15-10:00 GMT)

Prof. Peter Burke, University of Cambridge, UK
Six Theses on Cultural Hybridity
SeSas tezes par kultaras hibriditati

12:00 - 12:30

Prof. Kristaps Zarins, Art Academy of Latvia, Latvia
Time, Space, Consciousness
Laiks, Telpa, Apzina

12:30 - 13:15

PhD. Ruth Sargent Noyes, National Museum of Denmark, Denmark

Self-Fashioning at the Crossroads of Europe. Exploring Cultural Hybridity's Spatial and
Temporal Dimensions in Elite Portraits Between Italy and Polish Livonia (17th-19th Centuries)

Publiskas personas konstruésanas process Eiropas krustcelés. Kultiras hibriditates telpisko
un laika dimensiju izpéte elites portretos Italija un Polijas Livonija (17.-19. gs.)

13:15 - 14:00

PhD. Basia Sliwinska, University of the Arts London and University of Gothenburg, Sweden

Decolonial Imaginations: New Grammars for Epistemic Diversity
Dekolonizéeta iztele: epistemiskas dazadibas jauna gramatika

‘BREAK 14:00 - 14:15

Working Session |

FROM HYBRIDITY IN TRADITIONAL ARTS TO HYBRIDITY IN AESTHETICS AND MEDIA

Valentyn Odnoviun, Lithuanian Culture Research Institute

Collaborative Practices in The Baltic States in The Late 1960s: Modris Tenisons' Pantomime
Troupe and Vitas Luckus' Pantomime Series

Uz sadarbibu verstas prakses Baltijas valstis 20. gs. 60. gadu beigas: Modra Tenisona
pantomimas trupa un Vitas Luckus pantomimas sérijas



s JUNE 10

PhD. Federico Bulfone Gransinig, University "G. d’Annunzio” of Chieti-Pescara, Italy
Import of Languages and Stylistic Contaminations in Polish Architecture of the 17th-18th
Centuries. Stages of a Cultural Colonialism by the Fontana Family

Valodu imports un stilistiskie piesarnojumi polu arhitektura 17.-18. gadsimta — Fontanas
gimenes kulturas kolonizacijas fazes

Jana Kukaine, Art Academy of Latvia
Affective Hybridity in Anda Magone's Photography Series “"Forgiveness™
Afektiva hibriditate Andas Magones fotosérija "Piedosana”

15:15 - 15:35

Paulius Petraitis, Lithuanian Culture Research Institute
Networked Meaning-making and Hybridity: Contemporary Baltic Photography
Tiklosanas un hibriditate: laikmetiga Baltijas fotografija

15:35 - 15:55

Lina Birzaka Priekule, Art Academy of Latvia
Socialpolitiska kritika Kristapa Gelza dailrades konteksta (1980-2015)
Sociopolitical Criticism in the Context of Kristaps Gelzis' work (1980-2015)

‘BREAK 1555 - 16:15

K@ y MO t e S S 9 | OnN Chair prof. PhD. Ojars Sparitis

Prof. PhD. Juhan Maiste, Tartu University, Estonia
Baltic Villa Rustica. Ideology and Form
Baltijas "villa rustica”. Ideologija un forma

17:00 - 17:45

Prof. PhD. Ojars Sparitis, Art Academy of Latvia
One or Two Artists Generations? Formal Hybridity of Style
Viena vai divas makslinieku paaudzes? Stila formala hibriditate

‘BREAK 17:45 - 18:00

Working Session |l

HIBRIDITY OF PERFORMING MEDIA: THEATRE, FILM, PHOTOGRAPHY

18:00 - 18:20

Evelina Tilta, Art Academy of Latvia

Analysis of Contemporary Art Trends in the Context of a Global Pandemic: “Aesthetica”,
“Frieze", and the Baltic States (2019-2021)

Laikmetigas makslas tendencu analize globalas pandémijas konteksta: “Aesthetica™,
“Frieze” un Baltijas valstis (2019-2021)



18:20 - 18:40

Andra Silapéetere, Latvian Center of Contemporary Art

Kad iebrauksi kailaja Nujorka, / busi ar mums Tu vienis pratis:/ ta jaapmezo *

When You Enter the Barren New York, /7 You Will Share Our Opinion:/ We Must Afforest It! ?
1 Gunars Salins. Apmezosim Nujorku [Let's Afforest New Yorkl.Jauna Gaita. Nr. 20. 1959.)

18:40 - 19:00

Darta Purvlice, Art Academy of Latvia

Makslas darbs ta digitalas reproducéjamibas laikmeta: tehnologiju sniegto iespéju un risku
analize vizualas makslas konteksta

The Work of Art in the Age of Digital Reproduction: Analysis of the Opportunities and Risks
Provided by Technologies in the Context of Visual Arts

19:00 - 19:20

Ansis Rozentals, Art Academy of Latvia
Maksla un kino mana radosaja darba
Art and Cinema in my Creative Work

CLOSING OF THE SESSION AND SUMMARY OF THE 1-ST DAY

9:00 - 9:10

IEVADVARDI
DARBA VALODA - LATVIESU

D a T/ b a S @ S U a ‘ ‘ ‘ Sesiju vada: prof. PhD. Ojars Sparitis

MATERIAL HYBRIDITY: ARCHITECTURE, INTERIOR, APPLIED ARTS
MATERIALA HIBRIDITATE: ARHITEKTURA, INTERJERS, LIETISKA MAKSLA

9:10 - 9:30

Katriona Luize Rozlapa, Latvijas Makslas akadémija
Arhitekta Vladimira Servinska interpretacijas par vésturisko arhitektiru

9:30 - 9:50

Kristine Budze, Latvijas Makslas akademija
Bohémijas stikla zaru lustras tagadeja Latvijas teritorija 18. gadsimta beigas

09:50 - 10:10

Elina Veilande Apine, Latvijas Makslas akadéemija
Tekstilmakslas jaunrades iespéju veicinasana starptautiskajos tekstilmakslas simpozijos
Jarmala (1974-1993)



10:10 - 10:30 17.junijs

Rita Legcilina-Broka, Latvijas Makslas akademija
Verdira Latvijas tekstilmaksla. Rudolfa Heimrata, Edites Pauls-Vigneres, Ainas Muzes un
Ilmas Austrinas pieredze

10:30 - 10:50

Inara Bula, Latvijas Makslas akadéemija
Restauracijas koncepcija: Varaklanu muizas onumentalas glezniecibas restauracija

10:50 - 11:10

Mara Adina. Latvijas Makslas akadéemija
“Telniecibas kvadriennale Riga” (1958-2000): Baltijas valstu makslas konteksts

PARTRAUKUMS 11:10 - 11:30

D ar b a Ses U a ‘ v Sesiju vada: PhD. Janis Ozolins

BORDERLESS VISUAL ARTS AND THEATER
PARROBEZU ASPEKTS VIZUALAJA MAKSLA UN TEATRI

11:30 - 11:50

Kitija Balcare, Latvijas Makslas akadémija

Patiesibu daudzbalsiba: kulturu hibriditates slani ElLmara Senkova timeklizrade
“Iranas konference" (2020)

Sanita Duka, Latvijas Makslas akadémija
Hibriditate vai sintéze: Rigas Stradnieku teatra (1926 - 1934) politiskas aktivitates
un skatuviskas vizualitates modernisms

12:10 - 12:30

Anna Pommere, Latvijas Makslas akademija

Griku medus. Atmina ka pasSidentifikacijas tehnika Latvijas, Eiropas un ASV maksla
20.-21. gs. sakuma

12:30 - 12:50

Guntars Gritans, Latvijas Makslas akademija

Romantisma estéetikas iezimes padomju socialistiska realisma glezniecibas vélinaja posma:
Anitas Kreituses portreti

12:50 - 13:10

Agnija Lesni¢enoka, Latvijas Nacionalais arhivs, Latvijas Makslas akadéemija
Latviskuma jédziena genéze trimdas latviesu maksla



13:10 - 13:30 17.junijs

Agita Gritane, Latvijas Makslas akademija
Nacionalo religiju atspogulojums Baltijas maksla 20. gs. pirmaja pusé

PARTRAUKUMS 13:30 - 1350

D a r b a S e S U a v Sesiju vada: Mg.art. Agita Gritane

INTERMEDIALITY AND INTERDISCIPLINARITY OF DESIGN, IMAGE,
AESTHETICS AND MEANING

DIZAINA, ATTELA, ESTETIKAS UN NOZIMES STARPMEDIALITATE UN STARPDISCIPLINARITATE

13:50 - 14:10

Iveta Feldmane, Latvijas Makslas akademija
Afekta teorijas implikacijas iespéjas makslas darba analize.

14:10 - 14:30

Maija Demitere, Liepajas Universitate
Dzila ilgtspéja un mediju maksla

14:30 - 14:50

Viva levina, Latvijas Makslas akadéemija
Latviesu valodas termini maksla un dizaina - hibridkulturas dala

14:50 - 15:10

Galina Asmaite, Latvijas Makslas akademija
Policijas téls sociala dizaina un kulturas hibriditates konteksta

Sanita Bitko, Rigas Tehniska Universitate, Latvijas Makslas akadémija
Rigas Doma éergelu prospekta stilistiskas hibriditates digitala analize

15:30 - 16:00

Prof. PhD. Ojars Sparitis, Mg.art. Agita Gritane, sekciju vaditaji un konferences
dalibnieki Konferences iespaidi, rezumé&jums, informacija par publikacijam



Keynote speaker

SIX THESES ON CULTURAL HYBRIDITY

& Every culture is hybrid, including the ones that claim most strongly to be ‘pure’

Some cultural domains, notably cuisine, language and music, are more hybrid
than others.

# Some places are more hybrid than others, notably ports and frontier zones.

« In some periods, including ours, the process of hybridization is faster or more
far-reaching than others.

« Although it is the product of a multitude of human actions, hybridization is not
always conscious.

Hybridity remains “one of the most widely employed and disputed terms in
postcolonial theory”.

Keywords: culture, hybrid, hybridity, hybridization.

PETER BURKE
University of Cambridge

Bio and academic interests: prof. Peter Burke has been a visiting teacher or researcher in
Berlin, Brussels, Canberra; Groningen, Heidelberg, Los Angeles, Nijmegen, Paris (the EHESS),
Princeton (IAS and Department of History) and Sao Paulo. He is a Fellow of the British
Academy and Member of the Academia Europea; Ph. D (honoris causa), Universities of Lund,
Copenhagen, Bucharest, Zurich, Brussels and Oviedo, Honorary Professor of the National
University of Colombia, Honorary Fellow of St John's College Oxford. Prof. Burke has
published hundreds of articles and chapters and 30 books, from Culture and Society in
Renaissance lItaly (1972) to A Social History of Knowledge (2 vols., 2000-2012) and Exiles and
Expatriates in the History of Knowledge (2017). His work has been translated into 33 languag-
es. For most of his career prof. Burke worked on the cultural and social history of early modern
Europe, but now extends his investigations more widely to include Brazil and the 20th century.



Keynote speaker

TIME, SPACE, CONSCIOUSNESS

The language of painting is rich and woven
throughout the ages. Learning the language of
painting is the first step on the path to creating
one's own original artwork one day. However, first,
the language has to be broken down into its con-
stituent elements in order to understand what can
be created with the stroke of a brush, the different
variations of figures and images and their defining
attributes (material, colour, plasticity), as well as how
they can be used to create content and context in a work
of art. The essence of things can be understood by taking
them apart, but there comes a time when an artist has to
take the next step and give form to these separate elements by bringing them together in a
composition. Painting as a medium possesses the capacity to weave together narratives.
The technique of the author varies between applying colour lightly and almost transparently
and impasto, brutal, and expressive brush strokes. The author combines, both spontaneously
and deliberately, different artefacts of art to create narratives, which convey his reflections
about important world events, relevant topics, and different theories. It could be called a
reflection of the author’s personal view on the order of things.

Painting is not only the author's artistic practice and the research of others, but also personal
interest of the author. This process of self-analysis is even more important for the author as a
teacher, as you can only explain something to a student once you have understood it yourself.
When artists set out to create a work of art, they often do not know how it will turn out - how
deeply one will develop their ideas and how well they will mesh conceptually with one anoth-
er. The result can turn out to be tragicomic, and most likely irritating and aggressive as well.
Painting is the author’s path of self-discovery.

Keywords: painting, art language, artistic practice, reflection, art alphabet.

KRISTAPS ZARINS
Rector, Art Academy of Latvia

Bio and academic interests: Kristaps Zarins is the rector and professor of Art Academy of
Latvia. Since 1990 he has been regularly participating in important group exhibitions in Latvia
and globally. Twenty solo shows have taken place, some of them abroad - in France,
Denmark, Norway and elsewhere. Works are located in private collections and major public
collections in Latvia, for example, the collection of Latvian National Museum of Art, Artists’
Union, Swedbank collection etc. As an artist, Kristaps Zarins is interested in analytical observa-
tion of a man and the surrounding environment that with the help of abstraction and skilful
drawing are turned into multi-layered and expressionistic figural compositions. The nudes of a
woman and a man dominate in the paintings. Along with the elements of the still life and
landscape painting they expose the private space of the artist in combination with the world
of imagination, episodes of art history, mythology and religion.



Keynote speaker

SELF-FASHIONING AT THE CROSSROADS OF EUROPE. EXPLORING CULTURAL
HYBRIDITY'S SPATIAL AND TEMPORAL DIMENSIONS IN ELITE PORTRAITS BETWEEN
ITALY AND POLISH LIVONIA (17TH-19TH CENTURIES)

Dr. Noyes will explore the historical contexts surrounding a series of portraits made during the
17th-early 19th centuries representing elite patrons from the Grand Duchy of Lithuania, with a
special focus on depictions of nobility from Polish Livonia (present-day Latgale). She will
question how the portraits and the circumstances surrounding their production connected
their noble subjects to Italy. The goal is to investigate spatial and temporal modes of cultural
hybridity particular to artistic self-fashioning that thematized the temporal passage between
ancient and modern and the geographic distance between the Italian and Baltic spheres. It
reanimated the grandeur of the past and deployed mediated forms of knowledge about
Rome in honor of illustrious Baltic patrons as scions and mediators of the geopolitical, spiritual
and cultural crossroads at the interstices of Eastern and Western Europe. The phenomenon
can be observed at an historical inflection point when emerging divisions of European
conceptual geography gave rise to the notion of ‘Eastern Europe’

Keywords: elite portraits, self-fashioning, Italy, Polish Livonia, Grand Duchy of Lithuania.

RUTH SARGENT NOYES
National Museum of Denmark, Copenhagen

Bio and academic interests: Ruth Sargent Noyes took her BA (Harvard University) and PhD
(Johns Hopkins University) in Art History and is currently Marie Sktodowska-Curie EU Senior
Research Fellow at the National Museum of Denmark, Copenhagen. Her research takes up
the intersection of art, religion and science of the Early Modern period (c. 1500-1800) in its
global context, with special focus on cross-cultural perspectives between Italy and Northern
Europe, including Germany, the Low Countries, and the Nordic-Baltic region. A 2014 Fellow of
the American Academy in Rome, Dr. Noyes has received a number of international awards and
fellowships, and currently leads a Marie Sktodowska-Curie European Union Individual
Fellowship Project, The art of (re)moving relics and reforming holiness in Europe’'s borderlands
(TRANSLATIO). Author of a number of publications including a recent monograph published
by Routledge (2018), she is presently working on a new book project about artistic exchange
between historical territories in Italy and the Baltic, from which her presentation for this
conference is taken. Dr. Noyes welcomes questions and inquiries from members of the
Doctoral studies programme via email about her scholarship, as well as about various
research and funding opportunities in Europe and the US for PhDs and recent postdocs.



Keynote speaker

DECOLONIAL IMAGINATIONS: NEW
GRAMMARS FOR EPISTEMIC DIVERSITY

For the master’s tools will never dismantle the master’s
house (Audre Lorde)

How do we shift away from dreams of mastery? How do
we diverge from living and practising an epistemically
colonial world? Covid-19 pandemic radically intervened
into the flow of global neoliberal capitalism. The rupture
of the everyday opened up new possibilities for radically
rethinking the world and how we inhabit it and think
together. This talk departs from acknowledgement that
history does not belong to the human kind and that it is
an entanglement of multiple species and human and
nonhuman living bodies. Opening across-disciplinary
dialogues beyond anthropocentrism, | will explore ways in which we can share agency with
objects and subjects via epistemologies that have lost their autonomy or have been invisi-
bilised. Perhaps, as suggested by Donna Haraway and other feminist new materialist scholars,
the re-founding of our ways of thinking should be more attentive to epistemologies based on
embodied knowledge to articulate making-with, sensing-with and thinking-with.

Engaging in a conversation with a Palm Tree, Joanna Rajkowska's public project Greetings
from Jerusalem Avenue (2002), the Palm Tree and | will consider strategies that can be used
to demythologise history and democratise knowledge production. Intellectual colonialism is
about entrapment and can only be dismantled by pedagogies of presence that critique and
undo the dominant Euro-American models promoting ways of knowing Others and never fully
acknowledging Others as thinking and knowledge-producing subjects. The Palm Tree
enables us imagine alternative cosmopolitan pluriversal processes open to epistemic
diversity that prioritise horizontal strategies of openness to dialogue across traditions,
indigenous ways of knowing, land-based identities and local communities. It invites us to
re-consider our individual and collective relationships and interdependencies in mediating
and producing knowledge but also to acknowledge the role of the arts in creating new
grammars and languages that draw on decolonial struggles.

Keywords: knowledge production, intellectual colonialism, epistemic diversity.

BASIA SLIWINSKA
University of the Arts London

Bio and academic interests: Basia Sliwinska is Senior Lecturer in Cultural&Historical Studies at
the University of the Arts London and Associate Research Fellow at the University of
Gothenburg. She has published on feminist visual activism(s) and transnational figurations in
contemporary women's art practice. Recent and forthcoming books include (co-edited)
Transnational Belonging and Female Agency in the Arts (2022); (edited) Feminist Visual
Activism and the Body (2021), The Female Body in the Looking-Glass: Contemporary Art,
Aesthetics and Genderland (2016; 2018) and (co-edited) The Evolution of the Image: Political
Action and the Digital Self (2018). Basia is on the research team of the Visual Activism and
Sexual Diversity in Vietham project, supported by the AHRC.



Keynote speaker

THE BALTIC VILLA RUSTICA: IDEOLOGY AND FORM

ldea and form (in Latin esse and esstentia) are the main categories of every iconological
study. The deeper strata of Baltic culture lie in the cultural layers of Estonian and Latvian
history, which have left us many monuments, including the manor architecture common both
to Estonia and Latvia. In this paper, the author analyses the role of the special phenomenon
that is the Baltic villa rustica - as a mediator between the cosmopolitan traditions tightly
connected to the history of European art, and its part in the process of the construction of the
idea of national identity. To move forward, we must look back. For this, one has to study not
only the reflections but also the recorded verbal and visual meanings. To read the lines in the
thick book of Baltic culture, manor ensembles alongside Hanseatic culture still offer us both
the window into the past and a Facebook for communications in the future.

Keywords: manor architecture, Baltic villa rustica, national identity, Baltic culture.

JUHAN MAISTE
Professor and Head of the Department of Art History, University of Tartu

Bio and academic interests: Juhan Maiste is Professor and Head of the Department of Art
History at the University of Tartu. He has been a visiting professor at the universities of Helsin-
ki, Turku, Oulu in Finland, Greifswald, La Sapienza in Rome and others. Doctor Honoris Causa
of the Latvian Academy of Sciences. Main fields of study: classical ideal and its reflections in
the Renaissance and Neoclassicism in Northern Europe and Baltic countries, manor architec-
ture, the university landscape of the Enlightenment period. He is an author of several mono-
graphs on philosophy and the poetics of art history, cultural heritage and landscape architec-
ture. For example, series of publications on the architectural and cultural history of the Tartu
University and the architecture of Johann Wilhelm Krause (V volumes, 1999-2016); Eesti kunsti
ajalugu = History of Estonian Art, 1770-1830 (ed. by Juhan Maiste, 2017), etc.



Keynote speaker
ONE OR TWO ARTISTS GENERATIONS?

FORMAL HYBRIDITY OF STYLE

It is undoubtable that in the period of

classical art styles that are missing clearly
identified authorship, an art historian shall
systematize works of art and attribute the
respective formal criteria and features to them.
However, a few questions emerge. How many
generations may last in the so-called ‘school in
art? How long and in what amplitude we are
permitted to identify the affiliation of the working
manner of one artist or workshop to whom he belongs?

«HRY FOR P§
IN THE EDU
CONTEMPOR

During the observation upon items of sacral interiors formerly attributed to one generation of
sculptors and wood carvers, some stylistic features allow to step back and take into account
the traditionally appropriated chronology. The benefits of those observations may appear in
additional attribution of a formerly separately defined group. Consequently, the hypothetic
result could be calculated in enlargement of artists” activity from one to two generations and
extension of their work in a larger geographic area than before.

Keywords: school in art, attribution, authorship, sacral interior, sculpture, wood carver.

OJARS SPARITIS
Dr. habil. art. (PhD) Professor of Latvian Academy of Arts
Head of the Department of Doctoral Studies

Bio and academic interests: Ojars Sparitis is a Full Member of Latvian Academy of Sciences,
Foreign Member of Lithuanian Academy of Sciences, Foreign Member of Ukrainian Academy
of Political Sciences, Member of European Academy of Sciences and Arts. Ojars Sparitis is an
art historian with the specialization in history and theory of the period of Renaissance in
Latvian and Baltic architecture and art. Special interests cover the culture of the Reformation
period and phenomena in sacral art and architecture, emblematics, iconography. Ojars Sparitis
has extensive experience in research and restauration of monuments of cultural heritage. He
has had lectures and publications in USA, Germany, UK, Sweden, Poland, Finland, Italy,
Taiwan, China, Russia etc.

A FEW PUBLICATIONS DURING 2018-2021:

» Zeugnisse der Reformations-und Konfessionalisierungszeit in den Artefakten der livlaendischen
Kunst.- In: Stellenwert der deutschen Sprache im Ostseeraum. Uppsala Universitet, 2018, pp. 91-130.

* (Together with Eugene Eteris) Latvia in Europe and the World. Modern European Science Policy:
Challenges and Opportunities for Latvian Perspective Growth. Riga, SIA Medicinas Apgads, 2019, 125
pages.

* Three Sources of Michael Johann von der Borch's Poem “The Sentimental Park of Varaklani Palace”.-
In: Baltic Journal of Art History. Nr. 20, Autumn 2020, University of Tartu Press, Tartu, 2019, pp. 109-145.

* The Riga (Bulduri) Conference of 1920 and a Draft Science Convention between the Baltic States.-
In: Latvian Academy of Sciences Yearbook 2020. Riga, Zinatne, pp. 23.-27.

The Confession and Confessional in the Lutheran Church of Courland. Thoughts on the Problem of
“Adiaphora” in Church Inventory.- In: Indifferent Things? Objects and Images in Post-Reformation
Churches in the Baltic Sea Region. Michael Imhof Verlag, Petersberg, 2020, pp. 167.-185.
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COLLABORATIVE PRACTICES IN
THE BALTIC STATES IN THE LATE
1960S: MODRIS TENISONS' PANTOMIME
TROUPE AND VITAS LUCKUS'
PANTOMIME SERIES

Between 1968 and 1972 Lithuanian photographer
Vitas Luckus created the series entitled Pantomime,
which differed from popular modernist approaches and
introduced a new way of expression to the photographic
medium. This series also included some qualities of performance
art on camera. Such a creative approach emphasised the role of the
. viewer in the act of meaning production, resulting in new possibilities of
visual language and freedom of expression through photography. It
depicted dynamic scenes performed by the actors of the Kaunas pantomime
troupe, established and directed by the well-known Latvian mime artist Modris
Tenisons, who developed productions different from the ordinary pantomime and
addressed more complex themes.

Although Luckus' photographic work has been widely researched its relation to performance
art has not been sufficiently studied. We may presume, it is not solely a photography series
created by Luckus, but rather a collaboration between the photographer and the troupe. For
Tenisons, intersections with other media and artists was a usual practice. Perhaps, Luckus had
anticipated personal interest in the creation of the series, but gradually it grew into a
partnership that is reflected in the four year period series of timeless performances that can
be experienced from these photographs.

This series does not represent documentation of theatrical play in its traditional form.
Investigating the margins of photography, his series include some features of
performance-like action. As long as this series was explored in the medium of photography,
the camera qualities were underrepresented. Thus, the Pantomime series may present the
early stage of performance on camera development in the Baltic States. That justifies the idea
that this series should be explored not only from the point of photography but

performance as well.

Keywords: photography, performance, Vitas Luckus, Modris Tenisons, pantomime.

VALENTYN ODNOVIUN
Lithuanian Culture Research Institute

Bio and academic interests: Valentyn Odnoviun is a PhD student at the Lithuanian Culture
Research Institute, currently working on the Thesis Intersections among Ukrainian, Lithuanian,
Latvian, Polish and Czechoslovak Art Photographers from the 1960s to the early 1990s. The
main fields of interest include the history of photography in Central and Eastern Europe in the
second half of the 20th century and contemporary visual art practices. Valentyn Odnoviun is a
lecturer at the Vilnius Academy of Arts and European Humanities University in Vilnius,
Lithuania. Also, he is an art photographer, a member of the Association of Lithuanian Art
Photographers and a curator. Personal website: https://www.odnoviun.com



IMPORT OF LANGUAGES AND STYLISTIC
CONTAMINATIONS IN POLISH
ARCHITECTURE OF THE 17™H-18T
CENTURIES: STAGES OF A CULTURAL
COLONIALISM BY THE FONTANA FAMILY

The Fontana family has always been known
as an exponent of architecture and stucco
decoration between the 17th and 18th
centuries, in Italy and Europe.

With this research, the author wants to outline
the relationship between Baldassarre Fontana's
(1661-1733) Polish decorations and architecture
and the continuity and discontinuity of this
relationship also implemented by Giacomo (Jakub) Fontana (1710-1773).

The approach to the use of stucco, in relation to architecture, became the means through
which the Fontana family positioned itself in a new condition towards the
architecture-decoration dichotomy.

In the last decades of the 17th and early 18th centuries, Baldassarre established a return path
from Rome to the countries of north-eastern Europe, an area that for almost a century was
being updated from the point of view of languages, both architectural and decorative. These
“artisti dei laghi” in the 18th century led a branch of the Fontana family to make a strong
contribution to Polish architectural culture thanks to the professional activity of the architect
Jakub born in Szczuczyn, son of Giuseppe Fontana di Novazzano.

It is no coincidence that Jakub Fontana totally accepted Rococo and, later on, neoclassical
formalism and graphics. He is an architect considered Polish by historians because his
relations with Italy were exhausted. A classic Grand Tour of the Mediterranean carried out
between 1732 and 1736, in which the French area was also involved, influenced him and
ignited a more certain desire to implement the Rococo architectural and decorative language
in the Polish territories. It did not happen through a further practice of the stucco technique,
but through exploring an international culture by an architect whose ties with Italy and
Baroque Rome were by now frayed.

The plastic arts and architecture are therefore a common thread that accompanies both the
genealogy of the Fontana family and the Italian cultural colonialism in the north territories.

Keywords: contaminations, stucco, architecture, Baldassarre Fontana, Jakub Fontana
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University "G. d’Annunzio” of Chieti-Pescara, Italy

Bio and academic interests: Federico Bulfone Gransinigh is an architect with a PhD in the
History of Architecture. From 2016 to 2021, he was a research fellow in History of Architecture
at the "G. d’/Annunzio” University of Chieti-Pescara. His main academic interests cover fortified
border architectures of the 15th-17th century (Habsburg-Ottomans) and the relationship
between architecture and stucco decoration in modern times (Giovanni da Udine, Carlo,
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association “Palazzo Cappello”. International Center for the Decoration and Restoration of
Baroque and Neoclassical Decorative Apparatus. Member of CSSAr of Rome, RSA and
AISTARCH.
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AFFECTIVE HYBRIDITY IN ANDA MAGONE'S PHOTOGRAPHY SERIES "FORGIVENESS™"

Anda Magone's photography series “Forgiveness” was taken in 2011, when she visited her
friend Lando in Berlin. The purpose of this visit was to take care of Lando's son and
household, as well as to support her friend who was undergoing abortion and subsequent
sterilization. These seven days in Berlin were captured in a photography series that Anda
Magone titled Forgiveness, and in 2019 they were published in a book.

The series exhibits a nuanced, highly emphatic and judgment-free photographic gaze based
on feminist ideas of sisterhood and solidarity. However, its title reveals a sense of doubt and
reluctance to fully embrace Lando’'s choice. Thus, Anda Magone unpacks a hybrid narrative of
affect, where feminist arguments of women's reproductive rights, body's integrity and birth
control are to certain extent undermined by pro-life sentiments and patriarchal views. Besides,
this ambiguity is played out upon Lando's body, thus acquiring a visceral dimension.

The affective hybridity of the series is also highlighted by the artist’'s awareness of her twofold
position as an artist. One the one hand, during these seven days she is just an observer taking
random photographs. On the other hand, she considers herself to be an active participant in
the processes depicted in the images that turns her into an accomplice - a sister in crime.
However, the affective ambivalence evoked by the series should not be considered a
shortcoming. Instead, it provides for artist’'s investment in self-care and an attentive study of
one's affective states, especially the one's allegedly ‘outdated’ and awkward. It is crucial to
recognize that ideas fostering positive social change and equality might sometimes provoke
emotions that are confusing and complicated. In these cases, an honest recognition of the
affective hybridity of a feminist movement, like in the work of Anda Magone, is crucial for
promoting and supporting its political agenda.

Keywords: feminist affect, ambivalent emotions, reproductive rights, photography.
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Art Academy of Latvia

Bio and academic interests: Jana Kukaine, MA, is a doctoral student at the Art Academy of
Latvia and feminist art curator from Riga, Latvia. She teaches feminist theory and aesthetics at
the Art Academy of Latvia. Participant of research projects Cultural capital as a resource for
sustainable development of Latvia and Female Agency in Latvian Culture and Society
(1870-1940). Author of the monograph Lovely Mothers. Women, Body, Subjectivity (Riga:
Neputns, 2016) and numerous articles, among them in Photography and Culture, Letonika, Art
History and Theory. Jana Kukaine holds a Bachelor's degree in Philosophy (University of
Latvia) and a Master's degree in Arts and Heritage (University of Maastricht, Netherlands). Her
research interests include feminist art history, posthuman, post-colonial and post-socialist
feminisms.



NETWORKED MEANING-MAKING AND
. HYBRIDITY: CONTEMPORARY BALTIC
PHOTOGRAPHY

This paper explores the construction of
meaning and hybridity in contemporary
photography, focusing on examples from
the Baltics. Today photography practitioners
from Lithuania, Latvia, and Estonia
increasingly produce works that not only are
intermedial and hybrid in nature, but also
function as elaborate artistic ‘'systems’, where
meaning is to be found within a large field of
cultural references. The works by Kristina Ollek,
Liga Spunde, Marge Monko, Robertas Narkus,
Indré Serpytyte, and Reinis Lismanis, among others,
retain a photographic element, while functioning
within heterogeneous and interconnected
environments.

\ Traditionally, the meaning in photography is seen to
emanate from what is in the photograph. The notion of
‘Photographic indexicality’ and Roland Barthes' ‘that has
been’ manifest the theoretical significance of the
image-object relationship, and encapsulate the idea that
what the photograph depicts is the site of its true meaning. However, today photography
practitioners repeatedly invest their images with meanings that point outside their frames. In
other words, the meaning-making takes place within an expanded field - of which the viewer
is expected to have some knowledge to ‘unpack’ meanings.

This has much to do with the network turn. Today photography is fluid, adaptive and
interconnected. Networked capabilities enabled new functionalities for photography and a
further expansion into our daily lives. This is reflected in artistic practices. A traditional
two-dimensional photographic image plays just one part in artistic systems, where it is
intermixed with sculpture, installation, video, performative elements, and written word. This
hybrid nature of practice marks Baltic photographers as part of a global generation -
conceptually, aesthetically, and issue-wise - while also making them less explicitly related to
their locality. Keywords: hybridity, contemporary photography, intermediality, Baltic photogra-
phy, expanded meaning-making.

PAULIUS PETRAITIS
Lithuanian Culture Research Institute PhD candidate

Bio and academic interests: Paulius Petraitis is a theorist, curator and artist based in Vilnius.
He is a PhD candidate at Lithuanian Culture Research Institute. Petraitis’ current research
explores the intermediality and meaning-making in contemporary Baltic photography. His
curatorial and artistic practice orbits around image-making within broad sociocultural and
technological contexts. Petraitis is the editor of Too Good to be Photographed (2017), a
publication that explores photography and failure through the work of 47 artists. He was also
the curator of On Photographic Beings (2020) at the Latvian National Museum of Art, a group
exhibition dedicated to the multidimensional relationship between objects and photographs.
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SOCIALPOL_ITISKA KRITIKA KRISTAPA GEI_.Z/_-\ DAILRADES
KONTEKSTA (1980-2015) “"MAKSLA SVARIGAKA PAR GALA
REZULTATU IR DOMASANA UN ATTIEKSME.”

(KRISTAPS GELZIS)

Latvijas makslas profesionalu diskusijas biezi dzirdéets par
Latvijas laikmetigas makslas virzibu uz estétisko un poétisko, nevis
socialpolitiski kritisko kategoriju izcelSanu, salidzinot ar kaiminvalstim
vai Austrumeiropas regionu kopuma. Socialpolitiska kritika laikmetigaja
maksla var but laikmetigas sabiedribas spogulis, kas vérs uzmanibu uz
aktualam socialpolitiskam problémam un, iespgjams, raisa butiskas
izmainas sabiedriba. Referats iezimés socialpolitiskas kritikas jedzienu
Latvijas laikmetigas makslas konteksta, raksturojot, kadas vizualas makslas strategijas izmanto
Latvijas makslinieki, lai runatu par aktualiem socialpolitiskiem jautajumiem.

Téma tiks aplukota Kristapa Gelza (1962) dailrades konteksta. Gelzis uzskatams par Latvijas
laikmetigas makslas klasiki, kurs darbojas jau kops 20. gs. 80. gadiem, piedaloties gan lokala,
gan starptautiska méroga izstades. Gelzis stradajis visdazadakajos medijos - grafika,
gleznieciba, instalacija, video, digitaldruka, objektu maksla u. c. So uzskaitjumu varétu
turpinat, jo Gelzis izpauzas jebkura no pieejamiem materialiem vai tehnikam; galvenais ir tas,
ka konkretais medijs sasaucas un isteno makslinieka asredzigo un aspratigo ideju. Gelzis sacis
savu darbibu jau 20. gs. 80. gadu otraja pusé un ir bijis viens no tiem maksliniekiem, kurs
nesaudzigi maksla apspéléjis dazadus socialpolitiskas kritikas aspektus - patéeréetajsabiedribas
un popkulturas problematiku, nacionalas identitates kritiku un valstiskuma problematiku, ka ari
parvertgjis padomju laika atstato mantojumu, veidojot ironisku un skaudru véstijjumu par varas
un individa attiecibam. Referata analizeti Gelza darbi perioda no 20. gs. 80. gadiem, pieméram,
1988. gada darbs "Mura nojauksana’, kas tiek uzskatits par pirmo videoinstalaciju Latvijas
maksla. Saja darba pravietiski tiek paregota Berlines mira nojauksana pirms ta fiziskas
sagrausanas 1989. gada. Arl 2015. gada uz pleves gleznotaja darba “Bez vardiem” konstatéjami
socialpolitiskas kritikas elementi. Taja videospelu estetika virs zobratu asumiem izvijies vards
“himna”, klustot par ironiski skarbu un nesaudzigu véstijumu par Latvijas sabiedribu. Temas
analize izmantoti Gelza darbi no Latvijas Nacionala makslas muzeja kolekcijas, toposa Latvijas
Laikmetigas makslas muzeja kolekcijas, Zuzanu gimenes kolekcijas, Mara Vitola kolekcijas un
makslinieka gimenes ipasuma.

Atslegvardi: laikmetiga maksla, Kristaps Gelzis, socialpolitiska kritika.

LINA BIRZAKA-PRIEKULE
Latvijas Makslas akadéemija; Latvijas Nacionalais makslas muzejs

Akademisko interesu un darbibas raksturojums: Lina Birzaka-Priekule ir makslas zinatniece,
Latvijas Nacionala makslas muzeja (LNMM) izstazu kuratore. leguvusi magistra gradu Latvijas
Makslas akadémija, Makslas véstures un teorijas apaksnozaré (2018). Sobrid studé

doktorantura. No 2017. lidz 2019. gadam regulari veidojusi makslinieku personalizstades un
grupas izstades dazadas Latvijas makslas telpas. Sobrid strada pie Kristapa Gelza

retrospekcijas projekta LNMM, grupas izstades “gotie” Kim? laikmetigas makslas centra, ka ari
levas Epneres personalizstades LNMM Kupola zale. Izstrada doktora disertaciju, kas veltita
Latvijas laikmetigajai makslai un socialpolitiskajai kritikai. Lina Birzaka-Priekule ir Purvisa balvas
komisijas priekssedéetaja, ka ari viena no Kulturas ministrijas vizualas makslas padomes loceklem.



SOCIOPOLITICAL CRITICISM IN THE CONTEXT OF KRISTAPS GELZIS' WORK (1980-2015)
“THINKING AND ATTITUDE IN ART IS MORE IMPORTANT THAN THE FINAL RESULT."
(KRISTAPS GELZIS)

The relevance of the subject matter is dictated by the fact that in a discussion among Latvian
art professionals, one often hears that Latvian contemporary art rather accentuates aesthetic
and poetic categories as opposed to sociopolitical categories, compared, for example, with
neighbouring countries Lithuania and Estonia or the East European region overall.
Sociopolitical criticism in contemporary art can be a mirror of contemporary society, drawing
attention to current sociopolitical problems and possibly instigating significant social change.
The aim of the presentation is to define what sociopolitical criticism is in the context of Latvian
contemporary art and what visual art strategies are used by Latvian artists to talk about
current sociopolitical issues.

The topic will be analyzed in the context of Kristaps Gelzis' (1962) work. Gelzis is considered to
be a classic of Latvian contemporary art, who has been working since the 1980s, participating
both in local and international exhibitions. Gelzis has worked in a variety of media - graphics,
painting, installation, video, digital printing, object art, etc. This list could go on, because Gelzis
expresses himself in any of the available materials or techniques, as long as they correspond
to the artist's witty idea. Gelzis started his career in the mid-1980s and has been one of those
artists who has ruthlessly used various aspects of sociopolitical criticism in his art, whether it is
consumer society and pop culture or criticism of national identity and statehood. He has also
revisited the legacy of the Soviet era, contemplating on the relationship between the power
and individual. The author will focus on the works of Gelzis since the 1980s. For example, the
1988 work Demolition of the Wall is considered to be the first video installation in Latvian art,
whereas the 2015 painting Without Words, in which the word ‘anthem’ has been represented
in the aesthetics of video games, provides a commentary on Latvian society. The author will
analyze Gelzis' work from various collections - the Latvian National Museum of Art, the future
Latvian Museum of Contemporary Art, the Zuzans family collection, the Maris Vitols collection.

Keywords: contemporary art, Kristaps Gelzis, sociopolitical criticism.
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Bio and academic interests: Lina Birzaka- Priekule is a curator and art historian. She has
studied Italian language and culture at the Latvian Academy of Culture and the Sienna
University. She has graduated from the Latvian Academy of Art with a Master’'s degree in the
History of Art. She is currently studying for a PhD at the Latvian Academy of Art, researching
the sociopolitical criticism and activism in Latvian contemporary art scene. Since 2016, she
has worked as a curator and the head of the Creative Studio at ARSENALS Exhibition Hall of
the Latvian National Museum of Art. Lina Birzaka-Priekule has worked with numerous
emerging artists’ exhibitions, including those of Amanda Ziemele, Atis Jakobsons, Elina Vitola,
GolfClayderman and others. Currently she is working on the Viennese Actionist exhibition at
the Latvian Museum of Decorative Arts and Design, as well as working on a group show about
the 1090s in the Baltics at Kim? Contemporary Art Centre. Since 2019 she has been a lecturer
at the Art Academy of Latvia. She regularly publishes in the leading Baltic culture and art
media. Since 2019 she has been the head of the Purvitis Prize Expert Panel, as well as the
member of the Visual Art Expert Panel at the Ministry of Culture.
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ANALYSIS OF CONTEMPORARY ART TRENDS IN THE CONTEXT OF A GLOBAL PANDEMIC:
“AESTHETICA", "FRIEZE", AND THE BALTIC STATES (2019-2021)

The ‘stagnation’ of the art world began at the end of 2019, when the global pandemic, similarly
to Pandora Box, started to spread illness and the daily life disorder. The following mass
protests showed the face of despotic democracy controlling the choice of consuming and
restricting movements and creating a ‘cancel culture’ that demolished individuality by
restricting genders, cultural backgrounds, nationalities, and opinions of individuals. The new
system of meaningless restrictions both physically and mentally has directly influenced the
world of art. The drastic change of contemporary trends in the art world and everyday culture
signified that the most important topics are dedicated to completely globalized problems, for
instance, Postcolonialism, African, Middle East, Asian, Russian, and other cultural movements.
Among the raised issues, one can mention ecology, global warming, human race futuristic
ideologies, space and cosmonautics, body positivism, feminism, LGBTQ rights, especially
among transgender people and queers.

The author will analyse the content trends in contemporary visual art magazine “Aesthetica”
and the mainstream magazine specializing in contemporary art “Frieze". The topic analysis will
be focused on the issues published from 2019 to 2021. The author will present the change of
trends in the art world, examining how they correlate with contemporary culture, especially
with the global problems dedicated to the future of humanity, freedom, the safety of our
planet, etc.

Since Latvian, Lithuanian, and Estonian cultures can be considered hybrid cultures,
contemporary and global changes of art trends can be analysed in the Baltic Region, too. The
main aim is to introduce the methodology of trend analysis, summarize the main trends from
the contemporary art world, and contextualise them globally and locally.

Keywords: contemporary art, pandemic, aesthetics, trend analysis, global art market.
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contemporary aesthetics, trend analysis in contemporary art market, cultural studies,
concepts of beauty and the sublime, history of contemporary art and music.
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Pec Otra pasaules kara Amerikas Savienotas Valstis kluva par pasaules makslas centru, ko
veicinaja makslinieku imigracija, ASV uzplaukstot starptautiskai dinamikai, makslinieku

tiklojumiem un sadarbibam. Ko noziméja klut par So norisu dalu? Cik liela méra starptautiska aprite
ASV palidzeja maksliniekiem virzities pa karjeras kapném? Ko tobrid noziméja klut par ASV mak-
slinieku, ja nemam véra starpkultlru attiecibas 20. gs. otras puses makslas vidée? Pardomajot sos
Jjautajumus, referats pieversas Latvijas trimdas literatu un makslinieku

kolektiva “Elles kekis" atsevisku personu radosajam praksem, kas Nujorkas starptautiskaja kulturas
sistema gan tiecas parinterpretét savas nacionalas vestures, kulturas un identitates narativus, gan
reizé "atteicas” ieklauties dominejosas kulturas noteiktajos makslas “radisanas kritéerijos”.

KAD IEBRAUKSI KAILAJA NUJORKA,
BUSI AR MUMS TU VIENISPRATIS:
TA JAAPMEZO!1

Elles kekis Latvijas trimdas vesture apvits vairakiem mitiem, iegustot art bohémiskas grupas telu,
kas piedzivojis neticami skaisto un radosas energijas pieladeto Nujorkas dzivi. Diemzel grupas
darbiba nav tikusi sistematiski dokumentéta, atstajot vietu spekulacijam. Pretéji raditajam télam
par tas dalibnieku iesaisti Nujorkas makslas dzive, petot materialus gan Latvija, gan ASV, atklajas,
ka nevis Nujorkas makslas norisu intence bija noteicosa makslinieku darbiba, bet gan pats kolek-
tivs, ta sniegtais atbalsts un personu loks. Grupa tas biedriem kalpoja par savveida laboratoriju, kas
stimuleja gan katra individualo darbu, gan veicinaja savstarpegjas sadarbibas; ta bija iespeja dalities
pieredze, ko katrs izjuta ka “atskirigais” vietéja Nujorkas makslas un kulturas dzives infrastruktura.
Grupa bija platforma, kur nostiprinat savu poziciju Nujorkas radosas vides konteksta.

Referats pievérsas rakstnieces, kolekcionares un kuratores Mudites Austrinas (1924-1991) darbibai
un gleznotaju Dainas Dagnijas (1937-2020) un Rolanda Kanepa (1925-2011) makslinieciskajam
stratégijam, versot uzmanibu uz idejam un vértibam, kadas varéja veidoties un nostiprinaties,
makslinieku nacionalas identitates apzinai mijiedarbojoties ar Nujorkas un ASV makslas stravo-
jumiem.

Atslegvardi: trimda, piederiba, nacionala identitate, internacionalisms, Nujorka.

ANDRA SILAPETERE
Latvijas Laikmetigas makslas centrs

Akadémisko interesu un darbibas raksturojums: Andra Silapétere ir ieguvusi bakalaura un magistra
gradu Latvijas Makslas akademija un paslaik turpina stradat pie doktora disertacijas par Latvijas
trimdas makslu ASV (1948-1990). Kops 2013. gada Silapétere ir Latvijas Laikmetigas makslas
centra kuratore un projektu vaditaja. Sobrid vina strada pie starptautiska pétniecibas projekta
“Neuzrakstitie stasti — sievieSu makslinieCu arhivi®, 2020. gada sarikojot izstadi “Atceros, tatad
esmu. Neuzrakstitie stasti: maksliniecu arhivi® LNMM. Nesen i1stenotie pétniecibas projekti ietver
‘Parnésajamas ainavas” par latviesu trimdas un emigracijas makslu 20. gs., kura ietvaros kurétas
izstades "Parnesajamas ainavas” LNMM (2018), “Unweaving the Iron Curtain” District Berlin (2019)
un “Memories and Imaginaries of Refugee Modernism™ Dzeimsa galerija (James Gallery), Nujorka
(2019). Sobrid norit darbs pie publikacijas sagatavosanas "Parnésajamas ainavas. Latvijas trimdas



makslas vestures” (izdevejs: K. Verlag). Silapéeteres izpéetes lauks un intereses saistitas ar trimdas
un migracijas makslu, ka art identitates un piederibas aspektiem.

WHEN YOU ENTER THE BARREN NEW YORK,
YOU WILL SHARE OUR OPINION:
WE MUST AFFOREST IT!1

The networks and connections that flourished in the post-war United States have shown that
internationalizing dynamic within the country led it to become a centre of the art world. But what
did it exactly mean to be part of this scene and what did it mean to become an ‘American artist’ if
we acknowledge different identities and intercultural relationships within the American art and
culture system? While rethinking these questions | will discuss the Latvian literate and artist
collective Hell's Kitchen and separate its artists who in the internationalized art system that they
were part of both tried to reinterpret their national history, culture and identity narratives and
‘refused’ to become part of the artistic production system that was dictated by dominating
culture.

In the Latvian exile history, the Hell's Kitcheners are surrounded by many myths that have also
created an image of a bohemian group that experienced and lived through the unbelievably
beautiful and creative life of the New York City. Unfortunately, the group’s activities were never
systematically documented leaving space for speculation. While studying their archives we see
that contrary to the created image (mostly by Latvian society that was isolated from the global
processes during the Soviet era), it was not the New York City and its art infrastructure important
to their work, but the collective and the support it offered. The group to its members served as a
laboratory that stimulated their individual work and created a platform for collaborations and a
context in which they were able to strengthen their positions in the art world and put forward their
ideas in their new environment.

The paper focuses on the work of the writer, collector and curator Mudite Austrina (1924-1991)
and the artistic strategies of painters Daina Dagnija (1937-2020) and Rolands Kaneps (1925-2011)
registering ideas and values that developed and were strengthened by the artists blending
national identity with the New York and the United States artistic movements.

Keywords: exile, belonging, national identity, internationalism, New York City.
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Bio and academic interests: Andra Silapétere earned her BA and MA at the Art Academy of Latvia
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Yet Written Stories - Women Artists’ Archives Online in 2020 preparing an exhibition | Remember,
Therefore | Am. Unwritten Stories. Woman Artist Archives at the Latvian National Museum of Art.
Her recent projects include Portable Landscapes about Latvian migration and exile art throughout
the 20th century, as part of which she co-curated the exhibitions Portable Landscapes at the
Latvian National Museum of Art (2018), Portable Landscapes: Unweaving the Iron Curtain at
District Berlin (2019) and Memories and Imaginaries of Refugee Modernism at the James Gallery
in New York (2019). Now she is working on a publication Portable Landscapes. Latvian Exile Art
Histories (publisher: KVerlag). Silapétere's field of research and interests include topics of exile
and migration in art, as well as aspects of identity and belonging.

1 (Gunars Salins. Apmezosim Nujorku [Let's Afforest New York].Jauna Gaita. Nr. 20. 1959.)
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Working sesion Il

THE WORK OF ART IN THE AGE OF DIGITAL REPRODUCTION: ANALYSIS OF THE
OPPORTUNITIES AND RISKS PROVIDED BY TECHNOLOGIES IN THE CONTEXT OF VISUAL ARTS

Digitalisation, visual arts and the internet have created many opportunities due to mutual
synergy; however, certain risks have also emerged. As art enters digital platforms, it is no
longer tied to a physical object. The further path of the visual art is influenced by anyone who
views, downloads or otherwise uses the image for their own needs. On the bright side, it
provides opportunities for a wider audience to access the visual arts. However, the journey of
art in the binary jungle seems to be almost untraceable. Lev Manovich, a researcher of the
impact of digitalization, also emphasizes that the digital environment as a medium creates
both opportunities and risks. Artist, ilmmaker and researcher Hito Steyerl, at the same time,
emphasizes that digitalisation has led to a loss of control over the use of artwork, the transfer
of information and the preservation of quality, which poses significant risks. Also, the aura that
Walter Benjamin talks about at the beginning of the 20th century in the context of the
mechanical revolution, might be threatened if the work of art is transferred to the digital
environment. However, with the emergence of visual art forms designed exclusively for the
virtual environment, digital reality is becoming a wonderland for any art lover. Moreover, since
the rise of crypto-art, digitized and digital art has been traceable - perhaps even more
effectively than ever before. At a time when technologies are continuously evolving and the
world is experiencing a pandemic that is forcing us to switch to the digital environment, vari-
ous aspects of digitalisation's impact on visual art have to be assessed. The author will
examine different aspects, such as accessibility, democratization of art, networking, quality of
the image and the ‘aura’ of the visual arts in the digital environment.

Keywords: digitalization, digital environment, reproduction, medium, digital art.



DARTA PURVLICE
Art Academy of Latvia, MA, Theory and History of Art

Bio and academic interests: along with digital art, which is quite recent, Darta Purvlice is
interested in modern art, especially due to the fact that modern art can be considered as an
important source for impulses for the digital art to occur. In the context of digitalization, it is
important to distinguish three different areas of interest that are interconnected, but each in
itself is broad enough for research: digital art, the reproduction of visual art in the digital
environment and the transformation of art under the influence of digitization. Along with the
interest in the research of art and innovative forms of creativity, Darta Purvlice is interested in
legal aspects related to copyright and art reproduction.

MAKSLAS DARBS TA DIGITALAS REPRODUCEJAMIBAS LAIKMETA: TEHNOLOGIJU SNIEGTO
IESPEJU UN RISKU ANALIZE VIZUALAS MAKSLAS KONTEKSTA

Digitalizacija, vizuala maksla un internets savstarpéja sinergija ir radijusi daudz jaunu iespéju,
tomer neiztrukstosi ir ari riski. Makslai noklustot digitalajas platformas, ta vairs nav piesaistita
fiziskam objektam. Talako vizualas makslas celu ietekme ikviens, kurs attelu apskata,
lejupielade vai citadi izmanto savam vajadzibam. Pozitivi, ka tas sniedz iespéjas plasakai pub-
likai pieklut vizualajai makslai. Taja pasa laika makslas talakais celojums binarajos dzunglos,
Skiet, klust gandriz neizsekojams. Par to runa ari digitalizacijas ietekmes pétnieks Levs
Manovics, kurs uzsver, ka digitala vide ka medijs rada gan iespégjas, gan riskus. Savukart
maksliniece un pétniece Hito Steierle apgalvo, ka digitalizacijas ietekmé tiek zaudéta kontrole
par makslas darba izmantosanu, informacijas nodosanu un kvalitates saglabasanu, kas rada
riskus. Ka art aura, par ko Valters Benjamins runa jau 20. gadsimta sakuma, tiek apdraudeta, ja
darbs tiek parnests uz digitalo vidi. Tomer, rodoties vizualas makslas formam, kas ir
paredzeétas tikai un vienigi virtualajai videi, digitala realitate klust par leiputriju ikvienam
makslas cienitajam. Turklat kops kriptomakslas uzplaukuma ari digitalizetajai un digitalajai
makslai ir iespgjams izsekot - iespejams, pat efektivak, ka tas bijis jebkad lidz sim. Laika, kad
tehnologijas nepartraukti attistas un pasauli satriekusi pandemija, kas liek pieversties digitala-
Jjaividei, ir jaizverté dazadi digitalizacijas ietekmes aspekti. Autore petis pieejamibu, makslas
demokratizaciju, savstarpéju sasaisti, attéla kvalitati un vizualas makslas “auru” digitalaja vide.

Atslegvardi: digitalizacija, digitala vide, reprodukcija, medijs, digitala maksla.

DARTA PURVLICE
Latvijas Makslas akadémija, Makslas teorijas un vestures magistrantlras programma

Akadéemisko interesu un darbibas raksturojums: lidzas digitalajai makslai, kas ir pavisam
nesena, Darta Purvlice intereséjas par moderno makslu, jo seviski tadél, ka modernas makslas
pirmssakumos meklejami impulsi digitalas makslas tapsanai. Saistiba ar digitalizaciju nozimigi
ir noskirt tris dazadus interesu laukus, kas savstarpéji ir saistiti, tomér katrs pats par sevi
pietiekami plass izpetei - ta ir digitala maksla, vizualas makslas reproducesana digitalaja vide
un makslas transformacija digitalizacijas ietekme. Paraléli interesei par makslas nozimi un
radosuma inovativajam formam Darta Purvlice pieversas ari ar autortiesibam un makslas
reproducesanu saistito juridisko aspektu izpétei.

|| UoIsas Bupjiom



Working sesion Il

ART AND CINEMA IN MY CREATIVE WORK

Because of the fact that art market does not exist in Latvia, painters and other artists have to
do other jobs that are not really suitable for artists. Because all artists need to eat and buy
products of hygiene and a place to sleep, they cannot survive in Latvia unless they do jobs
that are not related to their profession. The author was lucky enough to be part of cinema
halturas (‘haltura’ n. secondary work about which one is not serious or to which one is not fully
committed; hackwork, moonlighting, freelancing. Also attrib. Editorial Note: In Hebrew, n7onn .
In Russian, xantypbl).

Taking into account his experience, the author will tell how cinema and visual art (painting,
sculpture and graphic art) are combined to make commercials or some standard Hollywood
or Art House cinema.

For many years as a student and also as a graduate, the author has done these types of
halturas in cinema and also other types of jobs, simply to survive. The author thinks it is also
common in other countries. Maybe some students earn their living by working long hours in
McDonald type of companies. Of course, that is a very good experience to know how to
provide living for themselves, but does it really help students to get better grades? Sadly, in
Latvia it is not possible, because the art market does not exist. The closest art market in the
Baltics is ARTVILNIUS Art Fair. The big question emerges - who is responsible for the art
market in Latvia?

Keywords: art, survival, cinema, market, merging.

ANSIS ROZENTALS
Art Academy of Latvia

Bio and academic interests: in 2018 Ansis Rozentals graduated from the Department of
Painting at the Art Academy of Latvia with a Master's degree. He has been regularly
participating in group exhibitions in Latvia, Lithuania, Estonia, Germany, China, Belgium, and
Egypt since 2009. In 2013, he worked in advertising and in the feature film Homo Novus based
on the novel by Anslavs Eglitis, where he was one of the artists and authors of paintings. As an
artist’s assistant, he had the honor to work in the film City by the River directed by Viesturs
Kairiss. Previous creative and practical work experience is also related to organizational and
administrative work. In addition to other works, Ansis Rozentals is responsible for organizing
several exhibitions and art events. He has also worked as a graphic designer at Forum
Cinemas LV. Currently he works at the Art Academy of Latvia in the Department of Drawing
and the IT Department. It provides a broad insight into modern technology and computer
science. He has created exhibition concepts, as well as translated art texts.
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Darba sesija Ill

ARHITEKTA VLADIMIRA SERVINSKA INTERPRETACIJAS
PAR VESTURISKO ARHITEKTURU

Kulturu hibriditates konteksta savdabigs un spilgts piemers
ir arhitekta Vladimira Servinska (1894-1975) profesionala
darbiba. Vina jaunrades rokraksta, apvienojot dazadu stilu un
tautas celtniecibas motivus, verojamas kulturas hibriditates
pazimes. V. Servinskis ir arhitekta un Rigas amatniecibas
skolas direktora Maksa Servinska (1859-1909) déls.

M. Servinskis dzimis Austrumprisija polu muiznieku béglu
gimené, tévam Karlam Servinskim apprecoties ar prisieti Annu Bornu.

V. Servinska mate Olga Simonsone (1862-1918) célusies gruzinu inteligences vidé, ar dzilam
sakném pareizticiba. Lai ar V. Servinski genétiski rit vairaku tautu asinis, tomér véstures annalés
vina identitates traktésana ieviesusies kludaina informacija. V. Servinska saistiba ar krievvalodigo
inteligences korporaciju Fraternitas Arctica un darbs Latvijas Pareizticigas Baznicas Sinodes
arhitekta amata lavusi padomju okupacijas perioda ierédniecibai darbavietu uzskaites gramata ka
tautibu minéet “krievs”, un ar Sadu nacionalo izcelsmi vins tiek identificéts joprojam. Tacu vina profe-
sionala darbiba un rokraksts liecina par iestradem vairaku kulturu diapazona.

lespaidus un interesi par historisma perioda arhitekttiru V. Servinskis mantojis no téva, ka ari
iespaidojies no unikalas Rigas 700 gadu jubilejai veltitas izstades, kura M. Servinskis ielika ne
mazums rupju, realiz€jot visdazadakos arhitekturas paraugus. Sabiedriskajas celtnés, ires namos un
savrupmaju projektos, lielakoties Riga 20. gadsimta 20.-30. gados, V. Servinskis izvéléjas izmantot
tolaik Rietumu pasaulé moderno funkcionalisma stilistiku. Pateicoties Padomju ideologu
rekomendeétajai orientacijai uz minimalisma, taupibas un atturibas estetiku, arhitekts savu
funkcionalisma perioda stilistika treneto rokrakstu varéja piemérot ari okupacijas gadu
arhitekturas projektos.

Ar konferences pétniecisko ievirzi saistitie kulttru hibriditates aspekti izpauzas V. Servinska sakralas
arhitektdras un Jaunogres vasarnicu projektos. Vasarnicu arhitektdra V. Servinskim paticis kombinét
iezZimes no Sveices stila naminiem, apvienojot tos ar elementiem no nacionala romantisma estéti-
kas, galvenokart krievu stila variacijam, aizgustot tas Krievijas ziemelu arhitekturas paraugos.

Lidzvertigas iezimes izpauzas dievnamu arhitektura, mekléjot radniecigo krievu stila un
tradicionalaja Krievijas ziemelu etnografiskaja arhitektura, kurai ieveribu arhitekts pieversa jau
studiju gados un velak papildinaja ar ekspediciju iespaidiem. Savos projektos V. Servinskis tiecas
péec stilizétas romantizacijas, parnemot no krievu etnografiskas celtniecibas dekorativos
elementus. Lai ari iespaidu glizma bijusi daudzveidiga, V. Servinska jaunrade liecina par prasmi tos
kvalitativi apvienot, turklat adaptégjot tradicionalajai Latvijas arhitekturas videi.

Atslegvardi: Latvijas arhitektlra, sakrala arhitektura, krievu stils, etnografija, Krievijas ziemelu arhitektara.

KATRIONA LUIZE ROZLAPA
Latvijas Makslas akadéemija

Akademisko intereSu un darbibas raksturojums: Katrionas Luizes Rozlapas akademiskas
intereses un darbiba saistita ar arhitekturu - gan vésturisko, gan jaunakajos laikos tapuso un
toposo. Interese par vésturisko arhitekturu aptver Latviju, sakot no 19. gadsimta vidus, saistot
ari ar Krievijas Impeérijas arhitekturu laika posma no 19. gs. 30. gadiem lidz Pirmajam pasaules
karam. Krievijas arhitekturas péetnieciba saistita galvenokart ar krievu un neokrievu stilu, kas
savukart izriet no Krievijas vesturiskas arhitekturas un etnografijas. Musdienu arhitekturas
aptversana un pétisana saistita ar Latviju un ir tiesa saskare ar profesionalo darbibu kulturas
mantojuma nozare.



BOHEMIJAS STIKLA ZARU LUSTRAS TAGADEJA LATVIJAS TERITORIJA 18. GADSIMTA BEIGAS

18. gadsimta Bohemijas ziemelu dala attistijas stikla zaru lustru izgatavosana. Bohémijas stikla
meistari attistija So lustru tipu - gandriz pilniba no stikla izgatavotas lustras, kuru konstrukcijas
pamata ir dzelzs serde. Uz tas ir nostiprinatas koka pamatnes, kuras ievietoti svecu un
dekorativie stikla zari. Stikla zari bija rotati ar stikla piekariem, kas bija raksturigi 18. gadsimta
francu tipa lustram. Tas bija dazadas ozollapu formas variacijas, ko papildinaja stikla rombi,
bumbinas, lilijas, zvaigznes un vinogas. Dekori bija gan iekarti, gan ari uzsprausti un
augsupversti. Lustru detalas vareja but izgatavotas vairakas dazadas darbnicas - metala
konstrukcija viena, bet stikla detalas citas. Dazkart stikla zaru lustras komplektéja to tirgotaji,
tapéc viena lustra vargja but dazadas kvalitates un dazadas stikla darbnicas izgatavoti dekori.
Bohemijas stikla darbnicu izstradajumus, tostarp ari stikla zaru lustras, bagatigi eksportégja uz
visu Eiropu, ta kavéjot So zemju vietejas amatniecibas attistibu. Jau kops 17. gadsimta ta
sauktas ziemelvacu zemes, taja skaita arn tagadéja Latvijas teritorija, bija viens no pirmajiem un
intensivakajiem tirdzniecibas virzieniem Bohéemijas stikla razotajiem un tirgotajiem. Bohémijas
stikla prieksmetus, iespgjams, tostarp ari stikla zaru lustras, ieveda un tirgoja Riga, Liepaja un
Jelgava. Bohemija izgatavotas stikla zaru lustras bija parocigas to eksportam un talai
transportesanai. Tas varéja vienkarsi izjaukt un to detalas salikt salmos koka kastes. Ja cela
kada to stikla detala tika bojata, stikla zaru lustru konstrukcijas pielava to vienkarsi nomainit ar
citu. Lidz musdienam Latvija ir saglabajusas vairakas Bohémija 18. gadsimta beigas
izgatavotas stikla zaru lustras, kas savulaik ir atradusas baznicas, bet tagad ir Rundales pils
muzeja krajuma. Pilnigakais un ar visvairak originalajam detalam saglabajies ir tris lustru
komplekts no Spares luteranu baznicas. Pa vienai saglabajusas lustras no Lielsalacas luteranu
baznicas, Gaiku (Muizciema) luteranu baznicas un Livbérzes katolu baznicas.

Atslegvardi: dekorativa maksla, stikla zaru lustras, Bohemija, stikls, 18. gadsimts.

KRISTINE BUDZE
Latvijas Makslas akadéemija, Makslas zinatnes doktorantura, 3. kurss

Akadéemisko interesu un darbibas raksturojums: Kristine Budze ir Latvijas Makslas akadémijas
Makslas zinathes doktorantlras 3. kursa studente, kas strada pie promocijas darba “Lustras
tagadejas Latvijas teritorijas pilis, muizas un baznicas no 15. lidz 19. gadsimtam” (vaditaja

Dr. art. Elita Grosmane). Kristine ir Rundales pils muzeja Galvena krajuma glabataja un Krajuma
nodalas vaditaja. Zinatniskas pétniecibas interesu jomas ir arhitekttra un dekorativa maksla
laika posma no 17. gadsimtam lidz musdienam. Gramatu “V*X Latvijas arhitekttra kops 1991.
gada” (izdota Riga: Nucleus, 2011) un “Tiesi laika. Dizaina stasti par Latviju” (kopa ar Inesi
Baranovsku, izdota Riga: Latvijas Nacionalais makslas muzejs, 2018) sastaditaja un redaktore.
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Darba sesija Il

TEKSTILMAKSLAS JAUNRADES IESPEJU VEICINASANA
STARPTAUTISKAJOS TEKSTILMAKSLAS SIMPOZIJOS
JURMALA (1974-1993)

Padomju perioda realizejot starpvalstu kulturas sadar-
bibas veicinasanas projektu, kops 1974. gada Jurmala
Makslas fonda jaunrades nama “Dzintari” aizsakas
starptautisku tekstilmakslas simpoziju organizeésanas
tradicija.

Divdesmit gadu laika tekstilmaksliniekiem notika septini
tematiski un zanriski atskirigi simpoziji. Pirma simpozija
izveides iniciators Rudolfs Heimrats (1926-1992)
raksturoja simpoziju ne tikai ka meginajumu izprast
tekstilmakslas virzibu, bet ari péetit tekstiltehniku dazadibu nacionala rakstura un ipatnibu
konteksta, salidzinot ar Padomju Savienibas un socialistiskas sadarbibas valstu Bulgarijas,
Cehoslovakijas, Polijas, Rumanijas, Ungarijas un Vacijas etnisko kultlru tradicijam. Simpozijs
ilga divus menesus, un ta nosleguma 31 dalibnieka darbus eksponégja Riga Aizrobezu makslas
muzeja. Neskatoties uz plaso simpozija rezonansi vietéja un starptautiska meroga, nakamais
simpozijs norisinajas tikai pec desmit gadiem. 1984. gada makslinieks un turpmako simpoziju
organizators Egils Rozenbergs (1948) idejiski iesakto pirma simpozija ieceri turpinaja, izversot
plasaku starpvalstu dalibnieku sadarbibu - lidzas toreizéjam Padomju Savienibas valstim
uzaicinaja ari Kinas, Norvegijas, Zviedrijas, Danijas, Francijas, Kanadas un Amerikas Savienoto
Valstu parstavjus, ka ari simpozija uzmanibas centra izvirzija darba radisanas procesu un
eksperimentésanu ar tekstiltehnikam un materialiem.

Makslinieku daliba simpozijos joprojam ir aktuala art musdienas. Simpozija pamatideja -
makslinieku sadarbibas veicinasana un iespéja iegut praktisku pieredzi no nozares
parstavjiem, lai paplasinatu profesionalo izaugsmi, ari jaunu darbu radiSana. Lidz Sim latviesu
profesionala tekstilmaksla kulturu mijiedarbes konteksta nav aplukota, bet to ir verts darit, jo
simpozija novatoriska pieeja radoSajai sadarbibai klust par butisku atzaru nozares turpmakaja
attistiba. ST referata mérkis, parskatot Starptautiska tekstilmakslas simpozija publikacijas
periodika, intervijas un izstazu katalogus, ir velme noskaidrot, vai pastaveja saikne starp
simpozija laika guto pieredzi, analizejot, ka makslinieki to piemeéroja turpmako tekstiliju
izveides radosajas izpausmes.

Daudziem latviesu maksliniekiem - Rutai Bogustovai, Ainai Muzei, Egilam Rozenbergam,
Baibai Ositei, Editei Pauls-Vignerei, Péterim Sidaram, Lijai Ragei, Dzintrai Vilks u.c. - daliba
Starptautiskaja tekstilmakslas simpozija kluva ne tikai par iedvesmas avotu, bet ari par
atskaites punktu publicitatei un turpmakiem panakumiem starptautiska meroga.

ELINA VEILANDE-APINE
Latvijas Makslas akademija, Makslas zinatnes doktorantura

Akademisko interesSu un darbibas raksturojums: Elina Veilande-Apine darbojas gan ka
maksliniece, gan pétniece. Makslas joma attieksmi un piesaisti tekstilmakslai ir veidojusi
dazadi aspekti, kura saistosas ir aizvien jaunas un alternativas iespéjas mijiedarbiba ar noteiktu
domasanas praksi maksliniecisko panémienu iespé&ju un metozu izmantosana - vai nu
transformeéjot senu un tradicijas balstitu tehniku jaunas, vai tas savstarpéji sintezgjot, lai
nonaktu pie inovativiem panémieniem, materialiem un konceptualam interpretacijam
tekstildarba. Pétniecibas joma Elinai Veilandei-Apinei ir velme veicinat viedoklrakstus perio-
dika un zinatniskaja literatura. Elina Veilande-Apine ir Latvijas Tekstilmakslas asociacijas
valdes locekle, vina ir izveidojusi asociacijas interneta vietni un uztur tas saturu. Lasa lekcijas
LMA tekstilmakslas specialitate.



VERDIRA LATVIJAS

TEKSTILMAKSLA. RUDOLFA
HEIMRATA, EDITES PAULS-VIGNERES,
AINAS MUZES UN ILMAS AUSTRINAS
PIEREDZE

20. gadsimta 80. gados Latvijas tekstilmaksla ipasi atziméjams

notikums bija darbs pie LPSR Kulturas ministrijas pasutijuma, kas

paredzéja izstradat Cetras sienassegas Rundales pils muzeja atjaunoto telpu

interjeram. Butisks radosa darba noteikums bija vismaz dalgja atbilstiba 18. gadsimta
gobeléntehnika austo sienassegu stilistikai un izpildijuma veidam. So pasttijumu uznémas
izpildit cetri tekstilmakslinieki — Latvijas Makslas akademijas profesors Rudolfs Heimrats, Edite
Pauls-Vignere, Ainas Muze un Ilma Austrina. Lai pec iespéjas tuvinatos francu un belgu audéju
originaliem, tekstilmakslinieki pieversas padzilinatai vesturisko tekstiliju izpétei, noskaidrojot
laikmetam raksturigo krasu lietojuma Tpatnibas, kompozicionalos principus un tehniska
izpildijuma nianses.

Vésturiski sadu audumu tapsana noziméja radosa darba sadalijumu starp makslinieku un
amatnieku-audegju, kur makslinieka uzdevums bija izstradat auduma metu, bet ta turpmaka
realizésana materiala notika profesionalu audéju izpildijuma. So sienassegu raksturiga pazime
ir smalka auduma struktura, kas lava atveidot gleznojumu iespgjami tuvu originalam, bet
izpildes zina bija laikietilpiga un darga. Saja zina, lai ari laikmetigas versijas izpilde nenoziméja
17. vai 18. gadsimta prototipu tieSu kopesanu, apnemsanas vienpersoniski izstradat un noaust
atbilstoSa limena audumu Latvijas tekstilmakslniekiem izvertas par ipasu parbaudijumu.
Pasutijuma realizacija kopuma ilga vairak neka septinus gadus. Viens audums ta ar1 palika
nepabeigts.

Sobrid tris sienassegas atrodas Rundales muzeja kolekcija. Péc vizuala satura tas raksturoja-
mas ka verdiras jeb austas ainavas. Sienassegas nav pieejamas visparejai publiskai apskatei.

Referata merkis ir sniegt ieskatu Rundales pils interjeram austo sienassegu tapsanas procesa,
raksturot to vizualo saturu un tehniskas kvalitates, ka art akcentet so tekstiliju lomu pasutijuma
realizacija iesaistito tekstilmakslinieku radosaja darba un starpkulturu saskarsmes pieredze
kopuma. Petijuma veiksana izmantota metodologija ietver lietisko un rakstito avotu analizi,
intervijas un biografisko un vesturisko datu izpéti.

[l efisas eqleq

Atslegvardi: tekstilmaksla, ainava, austa glezna, Heimrata skola, gobeléntehnika.

RITA LEGCILINA-BROKA
Latvijas Makslas akademija, Makslas zinatnes doktorantura, 2. kurss

Akadéemisko interesu un darbibas raksturojums: Ritas LegcCilinas-Brokas, Mg. Art, akadémisko
interesu loka ir tekstilmakslas vesture, ainava un vietas izjuta.



Darba sesija Il

RESTAURACIJAS KONCEPCIJA: VARAKLANU
MUIZAS MONUMENTALAS GLEZNIECIBAS
RESTAURACIJA

Restauracijas process objektos noris pec kontinuitates principa - viens
objekts var tikt atjaunots vairakas reizes noteikta laika perioda. Restauracijas

metodikas un biezuma izvéle var but atkariga no vairakiem faktoriem, pieméram,

restauratora kvalifikacijas, profesionalajam zinasanam, pasutitaja velmes, kopienas
ideologiskajiem uzskatiem, materialtehniska nodrosinajuma, atmosféras ietekmes u.c. Veicamo
darbu metodikas izvele balstas uz zinatnisko izpéti, kam var but izSkirosa nozime metodes un
materialu izvele. Tomer tas viss ir pakartots restauracijas koncepcijai, kas ir primari izstradajama
kompozicionali, tehniski un arhitektoniski komplicétos objektos.

Varaklanu muizas pasutitajs bija Jans Jenzejs Juzefs Borhs (1713-1780). Muiza tika celta no 1783.
lidz 1789. gadam, un to mantoja J. J. J. Borha déls Mihaels Johans Borhs (1753-1810). Nemot vera
politiskas un ekonomiskas parmainas 20. gs. otraja puse, eka atradusies Varaklanu izglitibas
iestade. Ilgstosi nebija veikti remonta darbi, ka rezultata ékas tehniskais stavoklis bija apmierinoss.
Muizas interjers laika gaita parveidots, aizkrasojot dekorativi ornamentalos griestu un sienu
gleznojumus. 21. gs. sakuma atsedza 18. gs. beigu neoklasicisma stila dekorativas glezniecibas
fragmentus sausaja apmetuma, kam steidzami bija nepiecieSama konservacija, jo gleznojumi bija
stipri bojati no sarmainas vides un mehaniskas iedarbibas. Vélaka laika perioda tika atklati
monumentalie gleznojumi vairakas telpas. Eku apsaimniekoja Varaklanu novada muzejs. Muzeja
ierobezotie finansu resursi nevareja nodrosinat monumentalas makslas saglabasanas apstaklus,
ka ari ekas pieméerosana muzeja funkcijam bija apgrutinata.

Lidz Sim veikta izpéte atklaja Latvijas konteksta unikalus gleznojumus. Grafs M. J. Borhs, izzinas
noluku vadits, 18. gs. otra pusé devas uz Italiju un Maltu, kur ietekmeéjas no So valstu regionu
makslas. Atgriezoties Latvija, Borhs pasutija sienu gleznojumus ar celojuma redzéetajiem motiviem.
Katra muizas telpa atsegtie gleznojumi tematiski atSkiras. Tapat, veicot atsegumus, atklajas vairaki
18. gs. beigu krasu slani, kas liecina par pargleznojumiem jau M. J. Borha laika.

21. gs. sakuma telpa Nr. 1 tika veikta dekorativi ornamentalo sienas gleznojumu dalas restauracija -
restauréti supraporti, ka ari vairakas telpas nodrosinata konservacija. Konservacijas un restauraci-
Jjas darbibas veiktas fragmentari un bez vienotas koncepcijas, ka rezultata kopéjais iespaids ir
sadrumstalots. Izpratnes un konceptualu darbibu kopuma trikums kave ekas ka kulturvesturiski
nozimiga objekta restauracijas un attistibas iespéjas.

Atslegvardi: restauracija, monumentala gleznieciba, Mihaels Johans Borhs, Varaklanu muiza.
INARA BULA
Latvijas Makslas akademija

Akademisko interesu un darbibas raksturojums: Inaras Bulas akadémiskas intereses skar
restauracijas vésturi, tas attistibu, inovacijas un kultiras mantojuma saglabasanu. Inara Bula
darbojas kulturas mantojuma aizsardzibas joma.



“TELNIECIBAS KVADRIENNALE RIGA™ (1958-2000):
BALTIJAS VALSTU MAKSLAS KONTEKSTS

Telniecibas kvadriennale Latvija ir viens no lielakajiem
tradicionalajiem un regularajiem pasakumiem, kas

turpinas lidz musdienam. Autore iepazistinas ar So

verienigo vizualas makslas projektu, kura piedalijas visu
Baltijas republiku Makslinieku savienibu izvirzitie telnieki.
“Telniecibas kvadriennale Riga” pirmssakumi dat&jami ar
1972. gadu, kaut PSRS Monumentalas makslas plana
IstenoSanai Latvijas Padomju Socialistiskaja Republika jau
1958. gada notika liela telniecibas izstade, kuras ietvaros
izkristalizejas ideja par regularu Baltijas republiku télniecibas
izstadi ik pec Cetriem gadiem.

Visas Baltijas Republikas iniciéja regularus pasakumus: Vilna -
Glezniecibas triennali, Tallina - Grafikas triennali un Riga - Telniecibas kvadriennali, tadégjadi
izversas samera ciesa kaiminu republiku makslas dzive.

Télniecibas kvadriennales vesturi varétu iedalit tris lielos posmos, kas saistiti ar Latvijas
politisko situaciju. Padomju Savienibas laika veidotas telniecibas kvadriennales 1972., 1976.,
1980., 1984. un 1988. gada organizeja Latvijas PSR Makslinieku savieniba kopa ar Maskavas
PSRS Makslinieku savienibu. Protams, ka lielo izstazu tematika bija sameéra briva, bet politisko
funkcionaru noteikta un uzraudzita. Baltijas republiku telnieciba tika eksponéta kopa ar Mas-
kavas un Leningradas telniekiem. Velak uz kvadriennali bija uzaicinatas Kaukaza republikas, lai
veicinatu makslinieku apriti, draudzibu un radosas diskusijas. Tamdél paraléeli telniecibas
izstadém, kas notika Riga, organizeja konferences, kuras apsprieda makslas statusu,
telniecibas virzibu un republiku makslas atskiribas.

Autore prezentacija akcentés nesenako pasakumu norisi. Péc 2000. gada, kad Makslinieku
savienibai bija loti ierobezoti finansialie lidzekli, pasakuma organizéSanu parnéma biedriba
“Makslas menedzmenta un informacijas centrs”. Biedribu vadija divi radosi Latvijas téelnieki -
Aigars BikSe un Kristaps Gulbis. Vinu vadiba “Telniecibas kvadriennale Riga” ieguva papildu
finansejumu no ES programmas “Kulturai 2000", un bija iespéjams organizét patieSam ievero-
jamu pasakumu - ar 25 valstu un 60 makslinieku dalibu. Vel 2008. gada pasakumu organize
abi télnieki kopa, lidz 2012., 2016. un 2020. gada kvadriennales paliek tikai Aigara Bikses
uzraudziba.

lezimejot ik Cetrus gadus notiekosos pasakumus, lidz 2016. gadam var izsekot Baltijas makslas
dzives kultlras norisem, to izmainam gan idejiski, gan finansiali, nemot véra télniecibas
nozares aktualitates.

Atslegvardi: telnieciba, kvadriennale, triennale, biennale.

MARA ADINA
Latvijas Makslas akademija

Akadémisko interesu un darbibas raksturojums: Maras Adinas akadémisko interesu loka ir
télnieciba, aptverot gan Latvijas, gan pasaules ievérojamakos télniekus, sakot no
impresionisma lidz konceptualajai makslai. Latvijas Makslas akadémijas télniecibas
apaksnozaré Mara Adina pasniedz divus macibu kursus bakalaura programma: “leskats
Latvijas telnieciba® un “20., 21.gs. télnieciba”.
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Darba sesija IV

PATIESIBU DAUDZBALSIBA: KULTURU HIBRIDITATES SLANI ELMARA SENKOVA
TIMEKLIZRADE “IRANAS KONFERENCE" (2020)

Musdienu krievu dramaturga lvana Viripajeva darbus ir iecienijusi daudzi rezisori art Latvija.
Luga “Iranas konference” (2017) zinatniska konferenceé Danija satiekas Rietumu kulturas
izcilakie prati, lai spriestu par kadas citas valsts - Iranas - valsts un tas nacijas problemam,
cilvektiesibam un religiju. Savukart rezisors Elmars Senkovs pandemijas dél So lugu iestudé
ZOOM platforma. Tas lauj vienuviet virtuali satikties vienpadsmit aktieriem no septiniem
Latvijas teatriem.

Timekla izrade 2020. gada rudent ieguvusi “Spelmanu nakts” balvu pandémijas ietekmeé
jaunradita kategorija “Gada notikums digitalaja vidé". Tas apliecina teatra profesionalu jomas
atzinibu darbam, kas ne vien pieversas Rietumu un Austrumu kulturu sadursmes atainojumam,
bet arl iezime teatra vésture spilgtu faktu, viena izrade lidzasspéeléejot septinu Latvijas teatru
aktieriem, laujot pieredzet atskirigu teatra valodu saplusmi viena makslas fakta.

Petnieciska darba merkis ir analizet, kadi kultturu hibriditates slani atklajami iestudéjuma
‘Iranas konference”, vai un kada veida tie ietekmeé teatra izrades profesionalo kvalitati, kadi
kulturspecifiski narativi ir izgaismoti izrades dramaturgiskaja materiala un kadi - timeklizrades
scenografija.

Atslegvardi: teatra valoda, digitalais teatris, kulttru sadursme, “Iranas konference”,
Ilvans Viripajevs, Elmars Senkovs.

KITIJA BALCARE
Latvijas Universitate; portals LSM.LV

Akademisko interesu un darbibas raksturojums: Kitija Balcare (1986), Mg. sc. hum., Bc. sc. soc.,
teatra kritike ar vairak neka desmit gadu pieredzi izrazu recenziju veidosana drukatiem
izdevumiem un tiessaistes medijiem, tostarp zurnalam “Teatra Véstnesis” un portalam
“Kroders.lv". Pasreiz ir teatra kritike sabiedrisko mediju portala LSM.LV. Veidojusi un vadijusi
radio raidijumu par teatra procesiem “Remarka” Radio NABA étera. Lidzas interesei par teatri
ikdiena darbojas zurnalistika, specializejoties vides un ilgtspéjas jautajumos. Pasreiz izstrada
pétnieciska darba koncepciju studijam doktorantura vides cilvekzinatnés ar merki pieversties
ekoteatra fenomenam un ekonarativu izpétei teatra izradés Latvija. Latvijas Teatra darbinieku
savienibas biedre. Plasak: https://www.lsm.lv/autors/kitija-balcare.



HIBRIDITATE VAI SINTEZE: RIGAS STRADNIEKU
TEATRA (1926-1934) POLITISKAS AKTIVITATES
UN SKATUVISKAS VIZUALITATES MODERNISMS

Rigas Stradnieku teatris bija profesionals teatra
kolektivs, kas darbojas Riga no 1926. lidz 1934.
gadam, ap sevi pulcéejot intelektualu, makslas
profesionalu un entuziastu kopu un piesaistot
progresivi noskanotu skatitaju loku. Rigas
Stradnieku teatris bija Latvijas Socialdemokratiskas
stradnieku partijas veidots projekts; tas tika dibinats
ar partijas centralkomitgjas lemumu un turpinaja
Rigas Tautas augstskolas dramatiskas studijas un Rigas Arodbiedribu Centralbiroja dramatiskaja
sekcija iesakto darbu. Tas bija politisks péc ieceres un modernistisks pec formas.

Gadsimta sakuma politiskais teatris Latvija bija lidzdaligs starptautiskam kulttrpolitiskam fenome-
nam, kas formuleja, pétija un komunicéja sava laika kreisas ievirzes progresivas idejas. Latvija gan
politiska teatra, gan modernisma idejas iepluda no Krievijas un Rietumeiropas valstim. Izmantojot
Pitera Béerka terminologiju (Bérks Piters (2009) Kulturu hibriditate // Riga: Mansards, 2013), to
varéetu raksturot ka “akomodaciju”, aizgutu ideju “izmitinasanu” Latvijas kulturvide.

Rigas Stradnieku teatra sceniskas vizualitates veidosana aktuals bija “sintézes” jédziens. Ap teatri
pulcgjusos intelektualu diskusijas ietvéra tadus konceptus ka “sceno-plastika®, “sintétiski konstruk-
tivais skatuves téerps”, “konstruktiva spéle”, “kolektiva sadarbiba izrades veidosana®, “deju koris”,
‘kora dailruna”. Teatra darba iesaistijas makslinieki modernisti - Niklavs Strunke, Romans Suta.
Inovacijas scenografija ieviesa Herberts Likums, Mihails Jo u.c. Zimigi, ka viena no inovacijam
sceniskas vizualitates veidosana bija horeografija — aktieru grupu darbiba tika izmantota ka sce-
nografisks elements. Piemeéram, horeografs Sams Hiors kermeni uzskatija par passinhronizejosu
instrumentu, kas lauj nodibinat kontaktu ar sevi un biedriskas attiecibas ar partneriem.

Referata autore detalizéeti analizes Ernsta Tollera lugas "Katlu ugunis” iestudéjuma piemeru,
vizualos un teatra tehniku aizguvumus no vacu ekspresionisma un krievu konstruktivisma
teatra. Aizguvumu sakausejums, politisko norisu artikulacija, jauno plastisko dejas formu
ienesSana dramatiskas izrades vizualaja valoda veidoja Stradnieku teatra hibriditati. Kadi ir tas
turpinajumi musdienu konteksta?

Atslegvardi: Rigas Stradnieku teatris, politiskais teatris, hibriditate, sintéze, aktivisms, lidzdaliba.

SANITA DUKA
Latvijas Makslas akademija

Akademisko intereSu un darbibas raksturojums: Sanita Duka studée Latvijas Makslas akadémi-
Jjas magistranturas programma kuratoru specialitaté Makslas vestures un teorijas nodala.
lzstradajot magistra darbu, péta Rigas Stradnieku teatra (1926-1934) estétisko koncepciju
modernisma konteksta, ko ieceréts izverst, veidojot parnesi uz maksliniecisko praksi laik-
metigas makslas procesa. Sis projekts ietver multidisciplinaru pieeju, kas apvieno véstures,
vizualas makslas, teatra, laikmetigas dejas un performances izpéti. Pétnieciskas intereses
saistitas ar lidzdalibas makslas praksi, sapludinot robezas starp makslas darbu, performanci
un ikdienas dzivi. Méerkis ir analizét procesus, kas veido makslas darbu - makslinieku radosas
prakses, kolektivo jaunradi un lidz-dalibu, lidz-radisanu skatitaja mentalaja un kermeniskaja
pieredzé, uzsverot, ka maksla rodas komunikacija.

Al elisas equeq



Darba sesija IV

GRIKU MEDUS. ATMINA KA
PASIDENTIFIKACIJAS TEHNIKA LATVIJAS,
EIROPAS UN ASV MAKSLA 20.-21. GS. SAKUMA

Autore izvirza hipotéezi, ka atmina ir
pasidentifikacijas tehnika, kas veidojas, sekojot
robezlinijai starp diviem atminas tipiem -
individualo un kolektivo. Autori interese, ka S tema
tiek reprezenteta Latvijas maksla un ka ta sasaucas
ar Eiropas un ASV makslinieku praksi. 20. gadsimta
oad cilvéece ir piedzivojusi nezeligus totalitaros rezimus,
rasistisku un nacionalistisku politiku, genocidu, pasaules karus, ka art smagu demokratijas un
totalitarisma cinu. Tapéec 21. gadsimta sakums (simboliska robezskirtne ir 1989. gads, kad krita
Berlines muris un faktiski beidzas Aukstais kars) kluva par daudzu naciju psihoterapeitiskas
rehabilitacijas laiktelpu - visplasakajam cilveku masam bija nepiecieSams apzinaties, pienemt
un sadzivot ar So dramatisko pieredzi. Musdienas tiek aktivi veidota jauna memoriala kultura.
Visas Sis téemas un atminas formas tiek atspogulotas un reprezentétas ari vizualaja maksla.
Galvena problema, pétot atminas fenomenu, ir atminas efemerais, nedrosais raksturs,
plustamiba, nekonkrétas robezas starp individualo un kolektivo narativu, atminas mitologis-
kums, arkartigi sarezgita un daudzslanaina atminas struktura; tapéc dazreiz ir gruti saprast, cik
patiesa ir musu identitate, cik daudz to ir ietekméjusi sabiedriba esosa memoriala kulttra un
cik daudz taja ir individualas atminas “artefaktu” un kolektivas atminas ideologijas vai mitu.
Projekta praktiskaja dala tiks veidotas tris gleznu sérijas un instalacijas: “Emma”, “Rihards” un
“Griku medus”, kuras bus veltitas meginajumam rekonstruéet, izmantojot makslinieciskos
izteiksmes lidzeklus, divu Latvijas valsts un velak ari PSRS pilsonu - Riharda Krumina un
Emmas Pommeres - atminas. Sie “parastie” cilvéki nav slavenibas, Latvija popularas vai plasi
pazistamas personas. Vinu dzivi un likteni varetu raksturot ka ikdienas rupju pilnu, tacu
pietiekosi tipisku 20. gs. specifikai. Tresa téma, kas paradas projekta, ir Latvijas tema. Latvija
metaforiski tiek salidzinata ar “griku medu” — dabisku, nesamakslotu, istu dabas produktu ar
nedaudz rugtenu garsu.

Vairakos péetijuma aspektos autore saskata hibriditates tému. Projekta ietvaros tiks kombinéti
teoretiskie petijumi un praktiskie radosas darbibas rezultati; makslas darbus un instalacijas
veidojot, tiks izmantoti biskopibas materiali un produkti; cilveku atminu “artefakti” tiks
izmantoti ka pamats jaunu makslas darbu veidosanai. Pasidentifikacija tiks analizeta ka divu
atminu veidu - individualas un kolektivas - kopprodukts.

Atslegvardi: atmina, kolektiva atmina, individuala atmina, memoriala kultura, pasidentifikacija,
maksla, empatija, medus, Latvija.

ANNA POMMERE
Latvijas Makslas akademija
Profesionalas doktoranturas programma makslas

Akademisko intereSu un darbibas raksturojums: Anna Pommere jaunradé pievéersas dazadu
atminas aspektu pétisanai un reprezentésanai. Sie pétijumi ir saistiti ar pasrefleksiju par
identitati. Citu cilveku atminu restauracija un dzives narativa veidosana palidz autorei noteikt
esamibas un identitates robezas. Pamatmetode Saja procesa ir empatija. Autore kolekcioné
dazadas lietas (parsvara attiecinamas uz laika periodu no 20. gs. sakuma lidz 20. gs. 80.
gadiem), ne antikvarus, bet ikdieniskus priekdmetus - kadreizéjas dzives liecibas. So
nodarbosanos autore uzskata par konceptualas makslas veidu makslinieciskaja darbiba.



ROMANTISMA ESTETIKAS IEZIMES

PADOMJU SOCIALISTISKA REALISMA
GLEZNIECIBAS VELINAJA POSMA:
ANITAS KREITUSES PORTRETI

Latvijas kultdras konteksta termins “romantisms”
biezi vien tiek lietots, reflektgjot par makslas, muzi-
kas un literaturas paradibam arpus ta
klasiskas definicijas, kas raksturo makslas un kultturas
notikumus 19. gadsimta sakuma
Rietumeiropa. Attiecigi ar “neoromantisma” jedzienu
parasti tiek aplukota Latvijas maksla 19. gs. un 20. gs.
mija. Tomer nereti Sie abi termini sastopami ari, lai anal-
izétu kadas no 20. gs. makslas paradibam. Britu makslas
zinatnieks Viljams Vans (Wiliam Vaughan) sava petijuma
“Romanticism and Art" (1978) norada, ka,
lietojot So jedzienu cita vesturiskaja perioda, ir jaruna par
makslinieka piesaisti romantisma estétikas principu butibai.

Padomju perioda Latvijas maksla lidz pat 1990. gadam tika definéta ka “socialistiskais
realisms”, lai arl socialisma velinaja posma kulturas norises var atrast daudz dazadu
jauninajumu, makslas “romantizésanu” ieskaitot. Analizejot Anitas Kreituses (1953)
dailradi - Tpasi portretus, Sada makslinieces koncepcija ir nolasama.

Gleznotajas pirmie stajdarbi datejami ar 20. gs. 70. gadu sakumu, kad vina vél bija Latvijas
Makslas akadémijas studente, tacu jau regulari piedalijas grupu izstades. Kreituse visvairak ir
gleznojusi pasteltehnika. Akrila krasu izmantosana vairak attiecinama uz to makslinieces
dailrades posmu, kas datéjams ar 20. gs. 90. gadiem un ir jau arpus padomju perioda
hronologiskajam robezam.

Autora izveléta referata téma balstas pétijuma rezultatos, kas tika prezenteti magistra darba
un monografija par Anitu Kreitusi 2020. gada Latvijas Makslas akademija. Taja apkopota
informacija ir pamats turpmakiem pétijumiem par romantiskas estétikas klatbutni ne tikai
Kreituses, bet ari citu padomju velina perioda gleznotaju dailrades analogiem.

Kreituses portretu teli ir Latvijas kulturas — muzikas, rakstniecibas, teatra un téelotajmakslas -
parstavji. Pie nozimigakajiem var minét komponista Imanta Kalnina, rakstnieka Viktora Kalnina,
ka ari gleznotaju Maijas Tabakas un Helenas Heinrihsones portretus. Daudz ir Kreituses
pasportretu. Visi Sie darbi datéjami ar 20. gs. 70. un 80. gadiem.

Kreituses interesu loka ir literatura, filosofija, muzika un parapsihologija. Tas ir kvalitates, kas
liela mera nosaka to koncepciju, ka Kreituse glezno savus portretus.

Atslegvardi: Anita Kreituse, romantisms, neoromantisms, portrets.

GUNTARS GRITANS

Latvijas Makslas akadéemija
Makslas zinatnes doktorantara, 1. kurss

Akadéemisko interesSu un darbibas raksturojums: Guntara Gritana pétniecisko interesu loka ir
padomju perioda norises maksla, muzika un kultara. Guntars Gritans ir aktivi iesaistijies
pedagogiskaja darbiba - vins ir makslas vestures skolotajs Rigas Dizaina un makslas
vidusskola, lektors Latvijas makslas vestures sagatavosanas kursos Latvijas makslas
akadéemija, vieslektors augstskola “Turiba” un flautas spéles pedagogs Kekavas Muzikas skola.
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Darba sesija IV

LATVISKUMA JEDZIENA GENEZE
TRIMDAS LATVIESU MAKSLA

Kad no 1944. julija lidz 1945. gada

maijam Latvija piedzivoja otrreizeju

PSRS okupaciju, liela dala latviesu
makslinieku devas beglu gaitas uz
Rietumiem, tadéjadi partraucot latviesu
nacionalas makslas attistibu. LatviesSu
kultlra bija saskelta starp dzivi trimda un
okupeéto Latviju, tapéec jautajumam par
latvieSu makslu un tradiciju, kas turpinajas
divas dazadas pasaules, bija eksistenciala loma.

Pirmie aizmetni latvieSu nacionalaja maksla rodami 19. gs. beigas, paradoties nacionalo
romantiku paaudzei - J. Rozentalam, A. Alksnim, J. Valteram, V. Purvitim u.c. 20. gs. 20.-30.
gados notika pieversanas gleznieciski brivam realismam, uz ka pamata nostiprinajas starpkaru
Latvijas makslas tradicijas, kas auga, diferencejas un virzijas uz makslinieciski atsegtu latvisko
dzives izjutu. Pirmajos trimdas gados Vacijas beglu nometnés un jaunajas mitnes zemes
notika Latvijas neatkaribas laika makslas izteiksmes veida turpinasana un Latvija radito
makslas darbu vertibu pavairosana. Pec 1952. gada nacionalas makslas jautajums kluva
problematiskaks, aktualizgjot jautajumu par latviesu nacionalas makslas identitates likteni, jo
liela dala vecakas un videjas paaudzes makslinieku, kuri bija saistiti ar Latvijas Makslas
akademiju ka pedagogi vai studenti, bija sava veida “iesprostojusi” sevi, nemot vera gan
akadéemijas ietekmi, gan trimdas sabiedribas gaumi, tadejadi pieturoties pie tradicionala
realisma. Savukart jaunie latviesu izcelsmes makslinieki, kuri makslas izglitibu ieguva jaunajas
mitnes zemes, ietekmeéjas no dazadiem makslas stravojumiem un tiecas pec modernas
makslas virzieniem. Sis apstaklu kopums joprojam liek uzdot jautajumus par latviskas iden-
titates problemam trimdas latviesu maksla, vaicajot, pec kadiem kritéerijiem noteikt, ka makslas
darbs pauz makslinieka individualo izpratni un sajutu par latviskumu. Lai gan latviska tradicija
trimdas maksla joprojam ir nepilnigi defineta, to ir méginajusi darit vairaki trimdas makslas
vésturnieki un makslinieki, ka, pieméram, Juris Soikans, Janis Silins un Girts Arvaldis.

Petijuma meérkis ir noteikt latviskuma jedziena kritérijus latviesu nacionalaja maksla, nosakot,
ka Sie kriteriji laika gaita ir izkristalizejusies vairaku trimdas makslas vertétaju apceres.
Atslegvardi: trimda, latviesu nacionala maksla, latviska identitate.

AGNIJA LESNICENOKA
Latvijas Makslas akademija / LNA Latvijas Valsts arhivs

Akadéemisko interesu un darbibas raksturojums: Agnija Lesnicenoka ir ieguvusi bakalaura un
magistra gradu vesturé Latvijas Universitates Vestures un filozofijas fakultate. Pasreiz ir
Latvijas Makslas akadémijas doktora grada kandidate makslas zinatneé ar promocijas darbu
“Latvijas Makslas akademijas studentu korporacijas ‘Dzintarzeme’ loma latvieSu nacionalas
makslas saglabasanas politika trimda”. Sobrid strada Latvijas Nacionala arhiva Latvijas Valsts
arhiva ka arhiva eksperte Personu fondu un arvalstu dokumentu nodala, péetot un
popularizéjot trimdas dokumentaro mantojumu. Akadémiskas intereses: 20. gs. 20.-30.gadu
Latvijas kultura, trimdas latvieSu maksla, trimdas latvieSu organizacijas, trimdas arhivi.



NACIONALO RELIGIJU ATSPOGULOJUMS BALTIJAS
MAKSLA 20. GS. PIRMAJA PUSE

Lidz ar nacionalas pasapzinas augsanu un
nacionalas neatkaribas apjausanu 20. gs. sakuma
sabiedriba bija verojama tautisko un vesturisko
vertibu apzinasanas un parvéertésana. Par
nepiecieSamibu veidot nacionalo religiju, kura
balstitos uz pagatnes tradiciju un vesturiska
mantojuma pamatiem, sprieda ne tikai Baltija -

ta bija aktualitate ari Eiropa. Spécigak ta izpaudas
valstis, kuras bija ieguvusas vai atguvusas
nacionalo neatkaribu.

Baltijas zemeés pirmas idejas par ta saukto sentevu
religijas atjaunosanu kluva aktualas jau 19. gadsimta
beigas, tomeér tikai 20. gadsimta 20.-30. gados radas
organizetas religiskas kustibas tadas ka Ramava
(Romuva) Lietuva un Dievturiba Latvija. Kustibu aizsacéji
deklaréja seno lietuviesu vai latviesu religiju atjaunosanu.
Lidzigs piemers atrodams ari lgaunija; organizacija, kas veléjas atjaunot un pétit seno igaunu
religiju, apvienojas savieniba “Hiis".

Dievturiba ka latviska religija tika radita ar ideju, ka ta dos pamatu jaunam posmam kultura un
maksla. Par sadu nodomu liecina gan dievturu teoretiskie parspriedumi un raksti, gan ieviestas
tradicijas un nakotnes plani. Dievturu interesu loka bija Latvijas vesture, etnografija, mitologija,
tautas maksla, senais ornaments, tradicijas. Dievturibas dibinatajs un idejas autors bija
makslinieks Ernests Brastins (1892-1942). Vina tuvs draugs un lidzgaitnieks bija makslinieks
Jékabs Bine (1895-1955), kuram tik loti simpatizéja dievturibas idejas, ka ta rezultata pat
mainijas makslinieka pasaules uzskati un etisko vertibu mérs. 20. gs. 30. gados Bine bija
kaismigs dievturis, kas, protams, atspogulojas vina darbos.

Al elisas equeq

Starpkaru perioda sakas senas latviesu dievestibas attélosana télotaja maksla. Dievturu maksliniekiem
aktuals bija jautajums par latviskas makslas radisanu, darbu saturu un ikonografisko nozimi.

Petijuma merkis ir atklat spilgtakos piemerus nacionalo religiju attelosanai gleznieciba.

Atslegvardi: dievturiba, gleznieciba, Jekabs Bine, nacionala identitate.

AGITA GRITANE
Latvijas Makslas akademija

Akademisko interesSu un darbibas raksturojums: Agita Gritane ir ieguvusi bakalaura un magis-
tra gradus tiesibu zinatné un makslas zinatne. Pasreiz ir Latvijas Makslas akadémijas doktora
grada kandidate makslas zinatne ar promocijas darbu “Makslinieka Jekaba Bines (1895-1955)
biografija un dailrade politisko, socialo un makslas notikumu konteksta”. Pétniecibas un
interesu joma ir Latvijas makslas vide 20. gs. pirmaja pusé politisko, socialo un vesturisko
notikumu konteksta. Ar referatiem piedalijusies konferences Latvija, Lietuva, Francija, Austrija,
Spanija, Vacija. Vairaku publikaciju autore. Stradajusi par juristi inansu un ES fondu apguves
joma. Sobrid strada Latvijas Makslas akademija un vada lekcijas Liepajas Universitaté, Rigas
Celtniecibas koledza. Piedalas Valsts péetijumu programma “Latvijas kultura - resurss valsts
attistibai”.



Darba sesija V

AFEKTA TEORIJAS IMPLIKACIJAS IESPEJAS
MAKSLAS DARBA ANALIZE

Makslas petniecibas metodes aizvien raisa
diskusijas, un nereti makslas pétnieki
konstaté zinamu teoreétiska instrumentarija
trukumu gadijumos, kad pétijjuma objekts
ir musdienu makslas paradibas. Tiesi
tapec makslas zinatne aizvien biezak
raugas citu humanitaro zinatnu virziena,
kur musdienu kritisko teoriju aprobacija
notiek straujak. Afekts, kura pétniecibai
sakotneji pieversas psihologija un velak
moderna neirozinatne, tikai pédéejas
desmitgades, pateicoties starpdisciplinaro
petijumu popularitatei, ir kluvis par
interesu objektu art socialajas un humanitarajas zinatnes. Makslas pétnieciba un interpretacija
afekta teorijas piemeéerosana aizvien ir retums. Latvijas makslas konteksta afekta teorija ka
kritiskais diskurss un iespgjama pétniecibas metode lidz Sim nav piemeérota.

Afekts ir ciesi saistits ar cilveka kermeni, kermeniskam reakcijam un emocijam, kuras afekts
manifestéjas. Tatad afekta un kermena jédzieni ir nesaraujami saistiti. Ja pienemam, ka kerme-
nis apvieno biologisko un kulturas izcelsmi, kas nosaka ta plustoso stavokli, nestabilitati,
Saubas, trauksmi, liekot cilvekam aizvien izvaicat sevi - kas es esmu, tad maksla, kas apdzivo
So starptelpu starp racionalo un iracionalo, klust par vidutaju Saja iekséja dialoga.

Promocijas darba, péetot cilvéka kermena semantiku un kermeniskuma aspektus Latvijas
maksla, autore piemeros afekta teoriju, tadejadi tas bus pirmais meginajums izmantot so
kritisko diskursu ka pétniecibas riku.

Referata autore noradis uz tiem afekta teorijas aspektiem, kurus lidz Sim ir izdevies identificet
ka noderigus makslas darba analize, un tie butu: pirmkart, makslas darbs ka makslinieka
traumatiskas pieredzes un argji iegutas afektacijas rezultats; otrkart, makslas darba radisanas
process ka afektiva darbiba vai zests; treskart, makslas darbs, kas iedarbojas un rada afektu
verotaja, piemeram, noteiktus emocionalos stavoklus.

Afekta teorija, kuru medz déevét ari par “trauksmes laikmeta” teoriju, ir noderiga makslas inter-
pretacija, jo ta liek raudzities uz makslas darbu nevis ka uz pabeigtu un noslegtu dotumu, bet
gan ka uz atvertu un dinamisku procesu, kas aizvien meklé istenibas interpretacijas robezas
un “aklos punktus”,

Referata autore atklas, ka Ilmara Blumberga maksla ir augligs pamats tam, lai diskutétu par
afekta nozimi makslas darba, ka ari piedavas vairakus kermeniskuma aspektus Ilmara
Blumberga darbos. Autore interpretés tos, piemérojot afekta teoriju ka kritisko diskursu.

Atslegvardi: afekts, afekta teorija, kermeniskums, pasportrets, Ilmars Blumbergs.

IVETA FELDMANE
Latvijas Makslas akadémija

Akademisko intereSu un darbibas raksturojums: Ivetas Feldmanes pétniecisko interesu loka
galvenokart ir makslas teorijas un estétikas jautajumi. Promocijas darba autore pétis cilveka
kermena reprezentacijas aspektus un problematiku Latvijas maksla, galvenokart fokusejoties



uz velino padomju periodu un laiku péc valstiskas neatkaribas atgusanas. Promocijas darbs
paredz plasu minéto periodu makslas procesu apzinasanu ne vien Latvija, bet ari Baltijas un
citu tuvejo regionu konteksta, it 1pasi izvertejot padomju ideologijas atstato mantojumu un
sekas. Autores magistra darbs “Makslinieks Leonards Laganovskis. Sistemas bauda” kluva par
pamatu makslinieka monografijai, pie kuras patlaban autore strada.

THE IMPLICATIONS OF THE AFFECT THEORY IN THE ANALYSIS OF ARTWORK

Art research methods continue to generate debate and art researchers often experience a
certain lack of theoretical instrumentary in cases where the research object is contemporary
art. This is why art scholars are increasingly borrowing methodological tools from other disci-

plines, such as sociology or literature, where modern critical theories are applied more rapidly.

The Affect Theory initially was focused on psychology and modern neuroscience and only in
recent decades, owing to the popularity of interdisciplinary studies, it has become an integral
part of social sciences and humanities. In arts research and interpretation, the application of
the Affect Theory is still a rarity. In the context of Latvian art, the Affect Theory as a critical
discourse and potential research method has not yet been applied. The Affect Theory is
closely associated with the human body, including physical reactions and feelings in which
the affect is manifested. Consequently, the concepts of affectivity and the body are inextrica-
bly linked. If we assume that the body combines the biological and cultural origin that deter-
mines its flowing state, instability, doubt, anxiety, causing a person to constantly ask them-
selves who they are, it is the art that occupies this intercourse between the rational and the
irrational that becomes a mediator in this internal dialogue.

In her paper the author will point to those aspects of the Affect Theory that have so far been
identified as useful for the analysis of artwork. These would be: firstly, the artwork as a result
of the artist's traumatic experience, externally obtained affectivity, and secondly, the process
of creating artwork, as a subtle act or gesture. And thirdly, a work of art that creates an affect
in the spectator, such as certain emotional states.

The Affect Theory, which is also known as the ‘anxiety-era’ theory, is useful in the interpreta-
tion of art, because it makes a reference to the artwork not as a finished, but as an open and
dynamic process that still questions the boundaries of the interpretation of reality and the
“blind spots”.

As part of the paper, the author will show that Ilmars Blumbergs' art is a fertile basis for
discussing the importance of affect in the artwork. The author will draw attention to a number
of bodily aspects in Blumbergs' artwork and interpret them by applying the Affect Theory as a
tool of critical discourse.

Keywords: affect, Affect Theory, body, self-portrait, Ilmars Blumbergs.

IVETA FELDMANE
Art Academy of Latvia, Doctoral Study Progamme

Bio and academic interests: Iveta Feldmane focuses mainly on art theory and aesthetics. In
her doctoral research, she intends to study the human body representation in Latvian art,
mostly analyzing the late Soviet period and the time after the restoration of national indepen-
dence. Art processes will be examined not only in Latvia, but also in the context of the Baltic
region, particularly by assessing the legacy and consequences of the Soviet ideology. Her
Master’'s Thesis The Artist Leonards Laganovskis. The Pleasure of the System became the
basis for a monograph that Iveta Feldmane is currently working on.
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Darba sesija V

DZILA ILGTSPEJA UN MEDIJU MAKSLA

Dzilas ilgtspejas ideja balstas dzilaja ekologija. Apvienojot dzilo ekologiju, leno mediju makslu,
makslas pétniecibu un procesa balstitus makslas darbus, var skatit musdienu ekologijas
problémas unikala veida - ka ietekmet cilvéku ikdienas paradumus pozitivi, ka veicinat
ilgtspéjas problemu risinajumus majsaimniecibas un valsti kopuma - individu, sociala un
politiska meroga.

Autore aprakstis dzilas ilgtspejas koncepcijas nozimi, raksturos gadijuma péetijumus un
literaturas analizi.

Atslegvardi: leno mediju maksla, dzila ilgtspéja, dzila ekologija, tumsa ekologija.

MAIJA DEMITERE
Liepajas Universitate

Akademisko interesSu un darbibas raksturojums: Maija Demitere ir maksliniece, Liepajas
Universitates doktorante un strada par projektu koordinatori Makslas péetijumu laboratorija
(MPLab). Demiteres galvenas pétijumu jomas ir dzila ilgtspéja un leno mediju maksla, kas var
piedavat dazadas dzivesveida parmainas, veicinot individualo paspietiekamibu un izmantojot
vietgjo kulturu un tradicijas kopa ar tehnologijam, lai raditu dzilaku izpratni par lidzsvaru starp
urbano vidi un naturalo saimniecibu (partikas audzesanu, vietejo partiku).



LATVIESU VALODAS TERMINI MAKSLA UN DIZAINA
- HIBRIDKULTURAS DALA

Lai kadas tautas valoda varetu drosi pastavet un
but dzivotspéjiga, ta nedrikst klut tikai par sadzives
valodu, tai ir jafunkcioneé ari ka zinatnes valodai.
Tapec latviesu valodai ir jarealizé pilnvertiga
eksistence, tai ir jabut zinatnes rikam, zinatniskas
domas pamatam un izteiksmei. Zinatnes valodas
uzdevums ir ne tikai pamatot pétniecibas
teorétisko dalu un veikt sazinu akademiskaja loka,
bet but jaunako secinajumu un atklajumu neséjai
visplasakajos sabiedribas slanos, veicot
informativo un izglitojoso funkciju. Zinatnes valodas sturakmeni - termini - ir tas valodas
elements, kas nodrosina precizu un neparprotamu domas nodosanu tas sanemejam, ikvienam
lasitajam, verotajam, klausitajam.

Saja referata tiek uzskatami paradita situacija latviesu valodas makslas un dizaina terminu
lauka (arT analizéti dazi no tas celoniem), ar kadu sastopas Sis sferas promocijas darbu
rakstitaji kulturas hibriditates apstaklos. Galvenas problemas - trukst vienotas un apjomigas
musdienu makslas un dizaina terminu vardnicas latviesSu valoda; prakse bez saskanojuma un
dzilaka pamatojuma tiek ieviesti nepardomati termini, kas dazadas radniecigas zinatnes jomas
tiek lietoti atskirigas, pat pretejas nozimes; daudzi makslas un/vai dizaina péetnieki latviesu
valoda izmanto anglu valodas vardus, nevis veido citvalodu terminu ekvivalentus, turklat -
Siem parnesumiem tikai pievieno latviskas galotnes, bet reizém pat saglaba anglisko rakstibu
un izrunu. Dazi latviesu zinatnieki terminu trukuma dél pat necensas par atseviskam témam
izteikties latviski, jo nespéj domu paust dzimtaja valoda. Ir péetniecibas objekti maksla un
dizaina, kas nav lidz Sim padzilinati péetiti un latviski aprakstiti, un tapéc to pétniekiem nav
lietojamu terminu.

Balstoties makslas un dizaina zinatnes tekstu izpete, sazina lietoto un registréeto makslas
terminu klasta, ka ar doktorantu aptauja, autore pieversas dzilakai terminu problematikas
analizei un mekle iespéjamo risinajumu variantus, 1pasi akcentéjot promocijas darba
terminologijas jautajumus.

Atslegvardi: makslas termini, dizaina termini, latviesu valoda, zinatnes valoda, pétnieciba.

VIVA IEVINA
Latvijas Makslas akadémija
Makslas zinatnes doktorantura, 2. kurss

Autores akademisko interesu un darbibas raksturojums: Viva levina ir interjera dizainere un
dizaina pétniece, kas pieversusies musdienu interjera dizaina pétniecibai. Promocijas darba
centra - Rigas un tas apkartnes majoklu virtuves. Mégina pamanit ne tikai makslas paradibu
daudzveidibu, bet art atsegt un izprast to rasanas célonus un kopsakaribas. Autores celu lidz
laikmetiga dizaina pétniecibai un ari tas zinatnes valodas jautajumiem ir veicinajis
pedagogiskais darbs augstskola, ka ari ikdienas profesionala darbiba dazados interjera dizaina
projektos. Viena no pamatparliecibam - latviesu valodai ir tiesibas but pilnvertigai zinatnes
valodai arT kulturas hibriditates apstaklos.

A elisas eqieq



Darba sesija V

POLICIJAS TELS SOCIALA DIZAINA UN KULTURAS
HIBRIDITATES KONTEKSTA

Latvija ir multikulturala valsts, kas nemitigi

hibridizgjas. Viens no procesa dalibniekiem jeb hibrids ir
tiesibsargajosas institucijas - policijas parvaldes valsts un
pasvaldibu liment, kur dala no dienesta amatpersonam ir
dzimusas multikulturalas gimeneés.

Musdienu policijas téla hibridizaciju tuvakajos gados ietekmes
Strukturalo reformu atbalsta programma (SRAP), kas art ir
uzskatams lekslietu parvaldes hibridas strukturas piemers.
SRAP merkis ir veicinat institucionalas, administrativas un
izaugsmi veicinosas strukturalas reformas, tostarp celt iekslietu
nozares iestazu darbibas efektivitati. Reforma dalai policistu
paredz pienakumu klasta paplasinasanu un universalizésanu, tapec tiks radita jauna hibrida
forma, kas sabiedriba tiek apziméta ar jaunraditu terminu - “universalais policists” Reformu
var uzskatit par dubulthibriditates iemiesojumu vai prototipu, jo ta daleji balstas uz citu valstu,
lidz ar to art kulttru, pétijjumiem un pieredzi. Vel jo vairak - tulkojums ka svesa teksta
pielagojums vietejiem apstakliem tiek uzskatits par uzskatamako hibrido tekstu paraugu, lidz
ar to art likumi, rikojumi un noteikumi, kas nosaka policijas darbinieku pienakumu
restrukturizaciju, ricibas planu un vadliniju ievieSanu, ka ari jaunas politikas veidosanas
principus, ir spilgti hibriditates paraugi, kas tiek definéti ka vairaku socialo problemu
potencialais risinajums.

Péetijjuma problema, kas ir 12-17 gadu vecu jauniesu neuzticesanas policijai, art ir saskatamas
hibriditates izpausmes, jo to veido savstarpeji saistitas socialas problemas: policijas darbinieku
trukums, kas izriet no jaunieSu zemas intereses par policijas profesiju, un policijas darbinieku
darba pieredze, pardzivojumi un attieksme pret pildamajiem pienakumiem.

Referats tiks veltits hibriditates nozimei restrukturizacijas reformu veidosana un sveszemju
panemienu pielagosanai vietéjiem apstakliem un sociala rakstura problemam, ka ari policijas
vizuala téela izpétei caur hibriditates perspektivu.

Atslegvardi: socialais dizains, policijas vizualais téls, Valsts policija, universalais policists, SRAP
(Strukturalo reformu atbalsta programma).

GALINA ASMAITE
Latvijas Makslas akademija
Makslas zinatnes doktorantara, 2. kurss

Akademisko interesu un darbibas raksturojums: Galina Asmaite doktora limena studiju ietvaros
veic petijumu sociala dizaina joma, kur dizainam ka darbibas un domasanas metodei ir
nozimigs potencials ilgtspejigas socialas labklajibas un labbutibas radisana. Péetijuma fokusa
grupa ir jauniesi vecuma no 12 lidz 17 gadiem un policijas darbinieki valsts un pasvaldibu
limeni. Petijjuma pamatprobléema ir jauniesu neuzticeésanas policijai. Pamatproblema ieklauj
veselu virkni izrietoSu un savstarpéji saistitu jautajumu un socialo problému kopu: zema
jauniesu interese par policista profesiju; policijas darbinieku emocionalais stavoklis un
attieksme pret pildamajiem pienakumiem; policijas darbinieku trukums, ka ari policijas tels un
to veidojosie komponenti. Petijuma rezultats paredz iegutas informacijas apkopojumu un
problémas risinajuma piedavajumu no dizaina perspektivas.



RIGAS DOMA ERGELU PROSPEKTA STILISTISKAS HIBRIDITATES DIGITALA ANALIZE

Rigas Doma ergelu prospekta vesture sakas 1601. gada, kad ir datéta ta senaka dala. Vairak
neka 400 gadu laika prospekts ir piedzivojis piecus parblves etapus, kardinali mainot ta
vizualo un kompozicionalo izskatu un papildinot to ar jauniem stilistiskiem elementiem. Sodien
Rigas Doma ergelu prospektu var uzskatit par fenomenalu stilistiskas hibriditates makslas
objektu Latvija. Nesen veiktas restauracijas darba materiali un dazadi datorprogrammu
risinajumi lauj atseviski analizet ne tikai katru no buvniecibas etapiem, bet detalizéti apskatit
prospekta ornamentalo, skulpturalo un arhitektonisko objektu dazadibu. Ar vizualizacijas
palidzibu iespéjams attelot vissikakas izmainas, kas skarusas ergelu prospektu.

Atslegvardi: ergelu prospekts, ornamenti, groteskas maskas, manierisms, renesanse, baroks,
rokoko.

SANITA BITKO
Rigas Tehniska universitate, Latvijas Makslas akadémija

Autores akadémisko interesu un darbibas raksturojums: Sanita Bitko ir absolvéjusi Rigas
Tehniskas universitates Datorzinatnu un informacijas tehnologiju fakultati. Kops 2012. gada
darbojas informaciju tehnologiju joma ka uznémuma un projektu vaditaja. Sanita Bitko ir
Latvija raditas biznesa vadibas un gramatvedibas programmas “FiKS" lidzautore.

2019. gada Sanita Bitko atvera makslas galeriju “Ceturta Priede” Ogré, lai sniegtu iespeju
maksliniekiem izstadit darbus, ka art lai popularizétu makslas darbu iegadi starp dazadiem
sabiedribas slaniem. Darbojoties galerija, Sanita Bitko ir veikusi tirgus izpéti par sabiedribas
gaumi un maksatspeju.

Péetniecibas darba aizrauj iesp€ja izmantot prakse vairaku nozaru metodes, kuru mijiedarbibas
rezultata ir iespejams nonakt pie vislabaka rezultata.

A elisas eqieq






LATVIIAS

AKADEM

TaRe




