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levadvardi / Introduction

19.-20. gadsimta miju Latvija toreizéjas Krievijas impérijas apstak|os iezimé ne tikai dinamiskas
politiskas un socialas parmainas, bet arT iepriek§ nepieredzets un daudzveidigs pacélums dazadas
kultdras jomas.

Rigas jugendstila perioda arhitektlras makslinieciska kvalitate un lielais saglabajusos éku skaits ir
sekméjis pilsétas vesturiska centra ieklausanu UNESCO pasaules mantojuma saraksta. Par $o
stilistisko paradibu Latvija vésta daudz publikaciju, tomér to skaita ir maz monografisku pétijumu par
tas raditajiem. Ar Konstantina Pék$éna (1859-1928) un vina Iidzstradnieku darbiba aplikota galve-
nokart visparéjos arhitekturas vestures parskatos, kaut gan vinu veikums ir kluvis par kanonisku
Latvijas kultdras vértibu. Starptautiska zinatniska konference “Konstantins Pek$éns un vina laiks” ir
veltijums izcilajam Rigas arhitektam, paradot vina darbibu plasa kultirvesturiska konteksta un laik-
meta panorama.

The turn of the 20th century in Latvia, part of the Imperial Russia back then, is known as a period of not
only dynamic political and social transformations but also an unprecedented and diverse flourishing in
various fields of culture.

The artistic quality of Riga’s Art Nouveau architecture and the large number of preserved buildings
have fostered the adding of the city’'s historical centre to the list of UNESCO World Heritage Sites.
Many publications explore this stylistic phenomenon in Latvia but there are few monographic studies
that deal with its creators. Konstantins PEkséns’ (1859-1928) and his associates’ activities are also
mainly examined in general surveys of architecture, although their output has become a canonical
value of Latvian culture.

The international scientific conference Konstantins Pék$éns and his Time is dedicated to this outstand-
ing architect of Riga, revealing his work in a broad context of cultural history and the epoch.

Silvija Grosa
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Konstantins Peksens
Latvijas kultlra

Janis Krastins,
Rigas Tehniska universitate

Konstantins Pék$éns (1859-1928) ir viens no visu laiku ievérojamakajiem un razigakajiem latviesu
arhitektiem. Vina rado$ais mantojums aptver gan 19. gs. eklektisma, gan 20. gs. sakuma jugend-
stila, gan arT atseviskus 20. gs. 20. gadu historisma arhitektdras paraugus. Riga péec vina projek-
tiem uzcelts vismaz 250 daudzstavu mara un ne mazak ka 110 koka dzivojamo éku, ka arT uzceltas
vairakas sabiedriskas un kulta celtnes gan Riga, gan daudzviet citur Latvija.

1885. gada ieguvis arhitekta kvalifikaciju Rigas Politehnikuma, Konstantins Pekséns kadu
laiku darbojas pirma profesionala latviesu arhitekta Jana Fridriha Baumana bavbiroja, bet driz
uzsaka patstavigu praksi. Savukart 20. gs. sakuma vina biroja stradaja jaunie arhitekti: Eizens
Laube, Augusts Malvess un citi. Tadéjadi Konstantins Pek$éns personificé otro paaudzi latvieSu
arhitektUras attistiba. Vin$ bija ar1 aktivs sabiedriskais darbinieks, viens no Rigas Arhitektu biedri-
bas dibinatajiem, LatvieSu biedribas runasvirs, Rigas pilsétas domnieks utt. Vinam piederéja cen-
tralapkures sistému montazas uznémums, kas ar vina vardu darbojas Iidz pat 1940. gadam.

Konstantina Pek$ena eklektisma celtnes lielakoties neatSkiras no visparraksturigajiem stila
paraugiem ar vienmerigi ritmisko fasazu daltjumu un arhitektoniskas apdares piesatinajumu, tomer
daudzas no tam parsniedz visparéjo stereotipu [imeni. Vin$ bija viens no pirmajiem, kas kvartalu
sturus saka akcentét ar torniem. Stdru torni driz kluva visai butiski Rigas centra apbuves elementi.

Neparasti plasa formalas izteiksmes daudzveidiba raksturiga Konstantina Pek§éna
jugendstila celtném. Starp tam ir gan Riga agrakie stila eklektiski dekorativie pieméri, gan
ikoniskas nacionala romantisma celtnes, gan virkne ta dévéta stateniska jugendstila namu.
Starp $im celtném ir ari vairaki Konstantina PékSéna un vina jauno lidzstradnieku kopdarbi, tacu
skaidri identificéjams pa$a meistara veikums arhitektlras sava laika inovativako panémienu
istenosana.

Pédejais istenotais Konstantina Pek$éna darbs ir Rigas Centralas slimokases bérnu atpltas
nams “Malkalne” Ogré, Gaismas prospekta 2/6 (1926). Ari §T celtne, tapat ka virkne iepriek§gjos
makslinieciski stilistiskajos periodos radito Konstantina Pékséna darbu, ir augstakas raudzes iegul-
dijums Latvijas kultrvide.

Atslégvardi: Konstantins Pek$éns, eklektisms, jugendstils.

Konstantins Peksens
in Latvian Culture

Janis Krastins,
Riga Technical University

Konstantins Pek$éns (1859-1928) is one of the most remarkable and productive Latvian architects
of all time. His creative heritage includes 19th-century eclecticism, early 20th-century Art Nouveau
architecture, and some examples of Historicist architecture from the 1920s. At least 250 multi-sto-
rey masonry and no less than 110 wooden residential buildings have been built in Riga according
to his projects, as well as several public and ecclesiastical buildings in Riga and many other places
in Latvia.

Having obtained the qualification of an architect at the Riga Polytechnic in 1885, Pékséns
worked for some time in the construction office of the first professional Latvian architect Janis
Fridrihs Baumanis, but soon began an independent practice. At the beginning of the 20th century,
the young architects EiZens Laube, Augusts Malvess and others worked in his office. Thus, Pek§éns
personifies the second generation in the development of Latvian architecture. He was also an active
public figure, one of the founders of the Riga Architects’ Society, a spokesman of the Latvian
Society, a councillor of the city of Riga, etc. He also owned a central heating system assembly
company that operated under his name until 1940.

Péksens' eclectic buildings are largely indistinguishable from the typical examples of the style,
with their evenly rhythmic fagade divisions and saturation of architectural décor, but many of them
go beyond the general stereotypes. He was one of the first to accentuate the corners of blocks with
towers. Corner towers soon became quite important elements of the buildings in the centre of Riga.

An unusually wide variety of formal expressions is characteristic of Pek3éns’ Art Nouveau
buildings. Among them are the early eclectic decorative examples of the style in Riga, iconic build-
ings of National Romanticism, and a number of the so-called perpendicular Art Nouveau houses.
Among these buildings are several created by Pek$éns together with his young collaborators, but
the master's own work in the implementation of the most innovative approaches in architecture of
his time is clearly identifiable.

The last work by Pék$éns is the Riga Central Health Insurance Fund Children’s Holiday House
Malkalne at 2/6 Gaismas prospekts in Ogre (1926). This building, as well as a number of works by
Peksens created in previous stylistic periods, is a contribution of the highest quality to the Latvian
built up environment.

Keywords: Konstantins Pek§éns, eclecticism, Art Nouveau.



Konstantins Peksens
un vina darbnica

Rihards Pétersons,

Latvijas Makslas akadémija

1.

Lidz ar Rigas Politehnikuma Arhitektlras nodalas atvérSanu 1869. gada tika likti pamati Rigas
arhitekturas skolai. Ta nav skola burtiska nozime ka éka vai vél kada ipaSa macibu iestade, bet
gan noteikts autoru — arhitektu un bavinzenieru - loks, kuri projektéja un céla galvenokart Riga.
Rigas arhitekturas skolas uzplaukums saistas ar 20. gs. sakumu, kad celtniecibas intensitate
bija visaugstaka. Lidz Pirmajam pasaules karam to parstavéja dazadu tautibu arhitekti,
parsvara vachaltieSi un latviesi. Rigas arhitektdras skolas nosléguma posms bija starpkaru
periods, kad neatkarigaja Latvija Arhitektdras fakultati atvéra Latvijas Universitaté (1920),
projektéSana un celtnieciba ar pladu vérienu visa valsti iesaistoties nacionalajiem kadriem.
Konstantins Pekséns (1959-1928) parstav latviesu tautibas arhitektu otro paaudzi, kuras dar-
biba aizsakas 19. gs. 80. gados Saja laika vél turpinaja stradat pats pirmais profesionalais
latvie$u arhitekts Janis Fridrihs Baumanis (1834-1891), kura biroja Peék$énam bija iespéja
neilgu laiku darboties. Arhitektdras nodalu neilgi pirms Pék$éna gan absolvéja vél viens lat-
vietis - Oskars Bars (1848-1914), bet tiesi PEk$éna neparasti vérieniga rado$a un sabiedriska
darbiba nodroSinaja nacionalo kadru treSas paaudzes veido$anos un partapSanu daudzskaitliga
profesionalu pulka. Péc macibam Sie arhitekti kadu laiku varéja pastradat kopa ar jau atzinibu
guvuso meistaru, l1dz nostajas uz savam kajam un varéja atvért personigos buvbirojus. Pirmam
kartam tie bija Aleksandrs Vanags (1873-1919) un EiZens Laube (1880-1967), tadu Pék$éna
biroja stradajusi art Martins Nuksa (1878-1942), Augusts Malvess (1878-1951) un Ernests Pole
(1872-1914).

Rigas arhitekturas skolas nacionalais zars veidojas un attistijas ne tikai profesionalaja vide.
Ta augSupeju un talakos panakumus nodro$inaja vél citi faktori. Pirmam kartam latvieSu
namipa$nieki un uznéméji, ka, pieméram, Kristaps Bergs. Rigas Politehnikuma absolventi
iesaistijas studentu korporacijas “Selonija” aktivitatés un darbojas Rigas LatvieSu biedriba.
Peksena loka arhitekti Pirma pasaules kara beigu posma iek|avas ari latvieSu konservativi
orientéto politiku rindas, kas meklé&ja celu, ka izrauties no saimnieciska un politiska haosa
parnemtas Krievijas ietekmes.

Atslegvardi: buvbiroji, namipasnieki, Rigas Politehnikums, Rigas arhitektiras skola, studentu kor-

poracijas.

Konstantins Peksens
and his Workshop

Rihards Pétersons,

Art Academy of Latvia

1.

In 1869, the Department of Architecture in Riga Polytechnic was opened and the foundations
of the Riga architectural school were laid. It was not a school in the literal sense but the circle
of architects and civil engineers, who designed and built mainly in Riga. The flourishing of Riga
architectural school is linked to the early 20th century, when the intensity of construction was
at its peak. Until the First World War, it was represented by architects of various nationalities,
mostly Deutschbalten (Baltic Germans) and Latvians. Its final stage was the interwar period
when the Faculty of Architecture was opened at the University of Latvia (1920) in the newly
independent country. The design and construction process, involving national specialists, was
widely spread throughout the country.

Konstantins PEk$éns (1959-1928) represents the second generation of Latvian architects,
whose activity began in the 1880s. At that time, the first professional architect Janis Fridrihs
Baumanis (1834-1891) was still working, and Pekséns had the opportunity to work for a short
period of time in his office. Another Latvian, Oskars Bars (1848-1914), graduated from the De-
partment of Architecture shortly before Pekséns, but it was Pek$éns’ unusually ambitious cre-
ative and public activities that helped the formation of the next generation of Latvian architects
and their transformation into professionals. After their training, they were able to work for a
while with the acclaimed master until they could open their own construction offices. First of
all, those were Aleksandrs Vanags (1873-1919) and Eizens Laube (1880-1967), but temporarily
also Martin$ Nuksa (1878-1942), Augusts Malvess (1878-1951) and Ernests Pole (1872-1914)
worked in Pek$éns’ office.

. Thenational branch of Riga architectural school formed and evolved in the professional environ-

ment, but other factors also contributed to its growth and further success. First and foremost,
Latvian homeowners and entrepreneurs, such as Kristaps Bergs. Some of the graduates of
Riga Polytechnic were members of the student fraternity Selonija and the Riga Latvian Society
(founded in 1868). At the end of the First World War, the architects of the Pék$éns circle also
joined the ranks of conservative Latvian politicians who were looking for a way out of the politi-
cal and economic chaos of Russia.

Keywords: construction offices, homeowners, Riga Polytechnic, Riga architectural school, student
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Rigas arhitektoniska attistiba pilsetas
industrialas izaugsmes konteksta

Anita Anteniske,
Rigas Tehniska universitate

Riga ir starptautiski pazistama ar savu jugendstila laika arhitektlras mantojumu. Mazak zinama
ir tas iepriekseja — eklektisma - perioda un sekojo$a funkcionalisma posma arhitektdra, ka art
pilsétas industriala izaugsme, kas patiesiba noteica visa §1 daudzveidiga arhitektras mantojuma
veidoSanos, un no aizvaditajiem laikmetiem saglabatais industrialais mantojums.

19. gs. otraja pusé Riga no ekonomiski rosigas pilsétas k|uva par |oti nozimigu rupniecibas
centru. Saja laika tapa arf pirmie lielie ripniecibas uznémumi un arhitektoniskie kompleksi gan
pilsétas centralaja dala, gan ap dzelzcela loku, gan arT talakas periférijas. Referata pilsétvides ar-
hitektdras stilistiskas un kvalitativas parmainas aplukotas konteksta ar tas industrialo objektu vei-
do$anos, analizgjot gan véestures liecibas, gan éku masdienu stavokli.

Daudzveidiga rupnieciska darbiba, par kuru misdienas liecina senakais - eklektisma stila
veidotais - industrialais mantojums, bija viens no priekSnoteikumiem pilsétas krasnas un Tpasi
daudzveidigas jugendstila apblves tapsana. Tas veido$ana aktivi darbojas arf Konstantins Pek$éns
ar sava biroja arhitektiem. Pilsétnieku gataviba parmainam un vinu emocionali intelektualais
pacélums 20. gs. sakuma lava radit Rigas vesturisko centru, kas tagad ir UNESCO kultlras
pieminek|u saraksta.

Pirmais pasaules kars radikali mainija pilsétas dzivi, atstajot to gan bez razoSanas iekartam,
gan stradniekiem. Tacu pilséta - un arf jauna Latvijas valsts - ne tikai atguva ekonomisko parlieci-
bu, atjaunojot vai attistot citadaku razo$anu tuk$ajas ripniecibas ékas, bet arTieguva izteiksmigus
funkcionalisma un Art Deco vaibstus. Arhitektu sociala ieinteresétiba, iesaistisanas pilsétvides vei-
doSanas procesos un arT Konstantina Pékséna publicistiska darbiba 20. gs. 20. gados veicinaja
dzives kvalitates uzlabo$anos.

No 19. gs. beigam lidz Otrajam pasaules karam celto dzivojamo, sabiedrisko un razoSanas
eku stavoklis ir |oti dazads - sastopami gan labas restauracijas piemeéri, gan pilnigas pamestibas
gadijumi. Tas liecina, ka, neraugoties uz pagatnes kultdras mantojuma emocionalas nozimes
apzinasanos, gan pasreiz€jie ekonomiskie apstak|i, gan pieminek|u aizsardzibas prakse joprojam
izvirza nopietnus izaicinajumus arhitektdras véstures liecibu pilnvértiga saglabasana nakotnei.

Atslegvardi: arhitektUra, jugendstils, industrialais mantojums.
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Architectural Development of Riga in the
Context of the City's Industrial Growth

Anita Anteniske,
Riga Technical University

Riga is known internationally for its architectural heritage of the Art Nouveau period. Less known is
the architecture of the preceding period of eclecticism and the subsequent Modern Movement, as
well as the city’s industrial growth which determined the formation of all this diverse architectural
heritage, and the industrial heritage preserved from past eras.

In the second half of the 19th century, Riga grew from an economically bustling city into the
most important industrial centre of the region. The first architecturally impressive industrial build-
ings and complexes were built both in the central part of the city and around the railway circle,
stretching further into periphery. In this paper, the stylistic and qualitative changes in urban archi-
tecture are analysed in the context of the city’s industrial development, based both on historical
documents and on survey of contemporary state of buildings.

The diverse industrial activity, which today is evidenced in the urban space by the remaining
industrial structures, was one of the reasons for the emergence of the glorious and incredibly di-
verse Art Nouveau architecture. Konstantins Pekséns and the architects of his office were also ac-
tive participants of this process. At the beginning of the 20th century, the urban people were ready
for change, and their emotional and intellectual upheaval allowed the creation of the historical cen-
tre of Riga which is now included in the UNESCO World Heritage list.

The First World War radically changed the city's life, leaving it without both production equip-
ment and workers. However, the city, and the new state of Latvia, not only regained economic con-
fidence by restoring or introducing new forms of production in the empty industrial buildings, but
also gained a distinctive character of Modern Movement and Art Deco. The social responsibility of
architects, including the journalistic work of Pek$éns during the 1920s, led to a considerable im-
provement of the quality of life in new residential areas.

The present state of residential, public and industrial buildings, constructed between the end
of the 19th century and the Second World War, is very diverse; there are both examples of good
restoration and cases of complete abandonment. Therefore, despite the general awareness of the
emotional significance of the cultural heritage, both the current economic conditions and the policy
of monument conservation still pose serious challenges to the preservation of the architectural
heritage for the future.

Keywords: architecture, Art Nouveau, industrial heritage.
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Latvijas dalibnieki Igaunijas arhitekturas
konkursos. 19. gadsimta 60. gadi -
20. gadsimta 20. gadi

Karina Hallasa-Murula,
SIA Arhit, Tallina

19. gs. otraja pusé un 20. gs. sakuma Igaunija un Latvija veidoja cie$i integrétu arhitektdras arealu,
kura centra bija Rigas Politehnikums, profesionala apvieniba (Rigaer Architektenverein ietvéra
arhitektus no Igaunijas) un arhitekttras izdevumi (Rigaer Industriezeitung, Jahrbuch fiir bildende
Kunst in den Ostseeprovinzen). ArT arhitektdras konkursi bija nozimigs veids, ka dibinat aktivus kon-
taktus starp Igaunijas un Latvijas arhitektiem. GluZzi dabiski, ka Latvijas arhitekti piedalijas Igaunija
rikotajos arhitekturas konkursos. 20. gs. sakuma ierasta prakse bija uzaicinat arhitektus no Latvijas
bat par ZUrijas locekliem.

Balstoties uz arhivu materialu izpéti, referata izvértéta Latvijas arhitektu daliba Igaunijas
arhitektdras konkursos, sakot ar Kadriorga Peldu iestades konkursu 1861. gada un beidzot ar Tartu
Savstarpéjas kreditu bankas sacensibu 1930. gada. Starp Latvijas dalibnieku vardiem bija
P. M. Berti (P. M. Bertschy), R. Smélings (R. Schmaeling), V. Striks (W. Stryk), G. Ber&i (G. Bertschy),
A. Reinbergs (A. Reinberg), E. Laube, A. Médlingers (A. Moedlinger), H. A. Hartmanis (H. A. Hart-
mann), R. Pligs (R. Pflug), K. Betge (K. Baetge), E. Gramcs (E. Gramtz) un citi. Bez identificgja-
miem projektiem referata aplikoti dazi anonimi konkursu projekti, kuru izcelsmi ari varétu saistit
ar Latviju.

Atslégvardi: Igaunija, arhitekttras konkursi, 19.-20. gadsimts.
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Latvian Participants in Estonian
Architecture Competitions.
The 1860s-1920s

Karin Hallas-Murula,
Arhit Ltd, Tallinn

In the second half of the 19th - early 20th century Estonia and Latvia formed a closely intertwined
architectural area, centred on Riga Polytechnic, a professional union (Rigaer Architektenverein in-
cluded architects from Estonia) and architectural publications (Rigaer Industriezeitung, Jahrbuch
fir bildende Kunst in den Ostseeprovinzen). Architectural competitions were also an important
means to create working contacts between Estonian and Latvian architects. It was only natural that
Latvian architects took part in architecture competitions organised in Estonia. At the beginning of
the 20th century, it was common practice to invite architects from Latvia as jury members.

Based on the research of archive materials, the paper is examining the participation of Latvian
architects in Estonian architecture competitions starting with the Kadriorg Bath Establishment
competition in 1861 and to the Tartu Mutual Credit Bank competition in 1930. Among the Latvian
participants the names of Paul Max Bertschy, Reinhold Schmaeling, Wilhelm Stryk, Guido Bertschy,
August Reinberg, Eizens Laube, Arthur Moedlinger, Hermann A. Hartmann, Robert Pflug, Kurt Baet-
ge, Erich Gramtz and others can be found. Beside the identified projects, the paper presents some
anonymous competition projects that are presumably also of Latvian origin.

Keywords: Estonia, architecture competitions, 19th-20th centuries.
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Arhitektiras studijas RTgas un Kazimirs Sokolovskis (Kasimir Sokolowski) no VarSavas, kuri, augstskolu beidzot, projektéja

Politehnikuma. Konstantins Peksens
un vina studiju biedri

krmaju ar vannu iestadi ieleja pie silta avota, ko ieskauj kalnains apvidus ar mezu. Apguto
priekSmetu uzskaitijums Rigas Politehnikuma diploma rada arhitekta izglitibas daudzveidibu
19. gs. 80. gadu pirmaja puse.

Daina Lace, Atslegvardi: Pekséns, Politehnikums, arhitektu izglitiba.

Latvijas Makslas akadémijas Makslas véstures institats

Rigas Politehnikuma arhitektras studiju programmai par paraugu lidz §im minéti Hannoveres un
Cirihes politehnikumi. Jaunaka nozares literatdra par Vacijas un Sveices politehnikumiem, ka art
arhiva materialu izpéte sniedz jaunu faktu materialu témas detalizacijai.

1885. gada 18. marta Rigas Politehniska skola izsniedza Konstantinam Pekseénam (Konstantin
Pehkschen, 1859-1928) vacu un krievu valoda rakstitu arhitekta diplomu ar galaeksamenu kopveérté-
jumu: |oti labi. Studiju laika Pek$éns sekmigi izturéja gadskartéjos parbaudijumus $ados priekSme-
tos: augstaka matematika (Héhere Mathematik); tehniska mehanika (Tehnische Mechanik); eksperi-
mentala fizika (Experimental-Physik); eksperimentala kimija (Experimental-Chemie); mineralogija
(Mineralogie); uzmérijumi un niveléSana (Feldmessen und Nivelieren); masinmaciba (Maschinen-
kunde); bavkonstrukciju maciba (Bauconstructionslehre); arhitektonisko formu maciba (Architek-
tonische Formenlehre); biivdarbu tdmes un blvdarbu vadiba (Bauanschldge und Bauleitung); me-
hanikas tehnologija (Mechanische Technologie); politekonomija un gramatvediba (Nationalkonomie
und Buchfiihrung). Izpildijis ari obligatos uzdevumus (vingrinajumus) $ados priek§metos: télojo$a
geometrija (Darstellende Geometrie); situacijas plana zimésana (Situationszeichnen); geodéziskie
uzdevumi (Geodétische Uebungen); ornamentu un brivas rokas ziméjumi (Ornamenten- und Frei-
handzeichnen); bvkonstrukcijas (Bauconstructionen); celtnu projektéSana (Entwerfen von Hoch-
bauten nach Programmen); arhitektonisko formu maciba (Architektonische Formenlehre) un arhitek-
tonisko detalu projektésana (Entwerfen architektonischen Details).

Arhitekta diploma ieglS$anai nepiecieSamos parbaudijumus Pek§énam ar kursabiedriem bija
jakarto telotaja geometrija (Darstellende Geometrie), bivkonstrukciju maciba (Bauconstructions-
lehre), buvmaterialu zinibas (Baumaterialienkunde), arhitektonisko formu maciba un arhitektlras
vésturé (Architektonische Formenlehre und Geschichte der Baukunst), ka art jaizpilda praktiskie par-
baudijumi - “Projekts ar tami evangéliski luteriskajai baznicai briva, plasa laukuma provinces
pilséta” — un antikas skulptdras ziméjums.

1885. gada marta Rigas Politehnikuma arhitekta diplomu ieguva ari Vilhelms Bokslafs
(Wilhelm Bocksalff, 1858-1945) un Gustavs Makss Nikolajs Hugenbergers no Kurzemes (Gustav Max
Nicolai Hugenberger aus Kurland), kuru diploma projektiem bija ar Pek$énu analoga téma.
Savukart 1885. gada maija diplomu sanéma arhitekti Kazimirs Halupcinskis (Kasimir Chalupczinski)
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Architectural Training at the Riga Polytechnic
School. Konstantins Peksens
and his Fellow Students

Daina Lace,
Institute of Art History of the Art Academy of Latvia

The programme of architectural studies at the Riga Polytechnic School so far has been traced
back to examples of polytechnic schools in Hannover and Ziirich. Recent literature about German
and Swiss polytechnic schools as well as archival research have revealed new facts, adding more
details to this theme.

On 18th March 1885, Riga Polytechnic School issued the architect’s diploma in German and
Russian to Konstantins Pek$éns (Konstantin Pehkschen, 1859-1928), evaluating his results of final
exams as very good. During his studies, Pekséns successfully passed yearly exams in the following
subjects: higher mathematics (Hohere Mathematik); engineering mechanics (Tehnische Mechanik);
experimental physics (Experimental-Physik); experimental chemistry (Experimental-Chemie); miner-
alogy (Mineralogie); surveying and leveling (Feldmessen und Nivelieren); mechanical engineering
(Maschinenkunde); design of building elements (Bauconstructionslehre); theory of architectural
forms (Architektonische Formenlehre); building estimates and management (Bauanschldge und
Bauleitung); mechanical technology (Mechanische Technologie); political economy and bookkeep-
ing (Nationaldkonomie und Buchfiihrung). He also accomplished obligatory tasks (exercises) in the
following subjects: descriptive geometry (Darstellende Geometrie); site plan drawing (Situations-
zeichnen); geodesic exercises (Geodétische Uebungen); ornamental and freehand drawings (Orna-
menten und Freihandzeichnen); building constructions (Bauconstructionen); design of buildings
(Entwerfen von Hochbauten nach Programmen); theory of architectural forms (Architektonische
Formenlehre) and design of architectural details (Entwerfen architektonischen Details).

To obtain the architect’s diploma, Pék$éns and his fellow students had to pass exams in
descriptive geometry (Darstellende Geometrie); design of building elements (Bauconstructionsleh-
re); science of building materials (Baumaterialienkunde); theory of architectural forms and history of
architecture (Architektonische Formenlehre und Geschichte der Baukunst) as well as to accomplish
practical exams - “Design and Estimate of an Evangelical Lutheran Church in an Open, Spacious
Square of a Provincial Town” - and draw a classical sculpture.

In March 1885, Wilhelm Bockslaff (1858-1945) and Gustav Max Nicolai Hugenberger from
Courland, whose diploma designs were on the same subject as Pek3éns’, also received their archi-
tect’s diplomas from the Riga Polytechnic School. In May 1885, the graduates were architects Kasi-
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mir Chalupczinski and Kasimir Sokolowski from Warsaw who designed a spa building with a bathing
institution in a valley near a hot spring surrounded by mountainous terrain with woodland. The list
of subjects studied at the Riga Polytechnic School reveals the diversity of architectural training in
the first half of the 1880s.

Keywords: Peksens, Polytechnic School, architectural education.
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gotizéjo$a augsuptiece, tornu un t. s. alu estétika u. c. pazimes tuvina minéto epizodi kanonis-

Ekspresivas formveides fenomens Rigas oo el eickatan skeoresion
. - . _ _ ajam elropelskajam ekspresionismam.
arhitektara 20. gadsimta sakuma Jam ElopeIsta) preston!

Atslegvardi: arhitektura, ekspresija, modernizacija.

Eduards Klavins,
Latvijas Makslas akadémijas Makslas véstures institats

1. Rigas arhitektira $ai posma ir pamatigi pétita (Jana Krastina, Silvijas Grosas publikacijas).
Celtnu tipologija izveidota, konteksti skaidroti, virzieni - jigendstils un citi - iztirzati, ievéro-
jamako arhitektu devums analizéts, arhitektlras modernizacijas virziba ieziméta.

2. Tas interpretacija ir iespéjami vel papildinoSi akcenti. Talaika Rigas celtnés biezi atrodami ar-
hitektoniska un ornamentala dekora ekscesi, tomér kop€&jo modernizaciju apliecina pieaugosa
formveides racionalizacija. To atzistot, janorada, ka modernizacijas jedziens var ietvert ne vien-
mer racionalus formveides elementus.

3. Jlgendstila jauninajumi atbrivoja Rigas arhitektlru no vishiezak uz klasisko orderu sistemu
balstitas vélina historisma formveides tradicijas. Tas sakotngji visvairak izpaudas dekora, ne
tik daudz buvapjomos. Velmi atbrivoties no klasiskas tektonikas labi pierada nakama Rigas
blvmakslas stadija, k& modernizacijas pazimi uzradot ekspresivas formveides fenomenu.
Diferencéjot “ekspresijas” dazadas nozimes arhitektdra, referata piedavata fokusésanas uz
vizuali tveramo formu kapinatu, dramatizétu kontrastu, dinamikas izjutu un bavformu ekscen-
trisku izversumu telpa.

4. Ekspresivas formveides paraugi Riga péc 1905. gada atrodami visvairdk t. s. nacionala jeb
zieme|u nacionala romantisma arhitektura. Vernikularas celtniecibas stilizacija citkart bija tik
talejo$a, ka ekspresiva formveide ka modernizacijas efekts konstatéjama, nolasot to attieciba
pret aizgajusa historisma un jugendstila arhitekturu. Tas estétisko pasvértibu paradoksali no-
teica ekspresivo buvformu piederiba pie ires nama arhitektiras.

5. Sai pazimju kopuma svariga loma bija zelminu hipertrofijai. Méroga milzigie lauztu kontdru un
trijsturveida zelmini, kas pacélas pret debesim, ieviesa nemierigas, vizualo stabilitati noraidoSas
diagonales fasades struktdra. Cits atbrivotas ekspresijas piepildijums bija monumentalie stru
torni, atektoniski abstraktu zelminu un jumta virsbivju veidojumi vai augSuptiecei pak|autu ver-
tikalizétu taisnstlrainu apjomu savienojumi, klasisko tektoniku noliedzo$i romantiz&josas arhai-
kas elementi (“alu estétika"), veidojot ieejas, égiptisko kolonnu atkartojumi un faktdru kontrasti.

6. Salidzino$i1sa ekspresivas fomveides epizode rosina jautajumu par tas eiropeisko kontekstu.
Riskéjot ar terminologiskiem parspiléjumiem, jajauta, vai iespéjams runat par lokalam
protoekspresionisma pazimém. Izteiksmigo formu pas$vértiba un dramatizétie saasinajumi,

28 29



Th
in
Ea

e Phenomenon of Expressive Forms
the Riga Architecture of the
rly 20th Century

Eduards Klavins,

Ins

30

titute of Art History of the Art Academy of Latvia

. Riga architecture of that time has been fundamentally researched (publications by Janis

Krastin§, Silvija Grosa). The typology of buildings is created, their contexts explained, trends -
Art Nouveau and others - reviewed, the heritage of the most prominent architects analysed, the
direction of modernization outlined.

Its interpretation may have additional emphases. At that time, excesses of the architectonic and
ornamental decoration are typical in Riga buildings, but the overall modernization is evidenced
by the increasing rationalisation of form. Admitting the trend, it should be pointed out that the
concept of modernization may not always include rational elements of form.

The innovations of Art Nouveau freed Riga architecture from the late Historicism mostly based
on the tradition of the classical system of orders. The liberation initially appeared mainly in the
sphere of decoration, not so much in the volume construction. The desire to get rid of classical
tectonics exposed itself during the next phase of Riga architecture when the denoted phenom-
enon of expressive forms took place. In order to differentiate various meanings of the term “ex-
pression” in architecture, the paper proposes a focus on the heightened, dramatised contrasts
and dynamics of visually perceptible forms, and their eccentric unfolding in space.

Examples of expressive form in Riga after 1905 can be found mainly in the realm of the so-called
Nordic National Romanticist architecture. The stylization of vernacular tradition was sometimes
so far-reaching that expressive effect as an issue of modernization was evident, especially when
compared to the bygone Historicist and Art Nouveau architecture. Its aesthetic autonomy is
paradoxically determined within the context of the apartment building facades.

In the scope of expressive features strikingly significant is the hypertrophy of gables. Huge tri-
angular or broken gables, rising towards the sky, rejected visual stability of the fagade structure.
Another outcome of expressive freedom were monumental corner towers — atectonic abstract
formations of gables and roof superstructures, or combinations of upright rectangular volumes,
also elements of romanticising archaism (“aesthetics of caves”) when forming entrances, as
well as Egyptian columns and contrasts of textures.

The comparatively short episode of expressive forms in Riga architecture initiates the ques-
tion about its European context. At the risk of terminological exaggeration it should be asked

whether it is possible to speak of the features of a local Proto-expressionism. The autonomy of
expressive forms, their dramatized sharpening, Gothic verticalization, the aesthetics of towers
and so-called caves, etc., bring the above episode closer to canonical European Expressionism.

Keywords: architecture, expression, modernization.
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Nacionala stila meklejumi Konstantina
Pek§éna arhitektdra. Tuvplani

Silvija Grosa,
Latvijas Makslas akadémija

1.

Kop$ 19. gs. otras puses Rietumu pasaules arhitektura lidz ar ekskursiem vésturiskajos stilos iezime-
jas nacionala stila meklejumi. Latvija, tapat ka citas toreiz€jas Krievijas impérijas provinces, Sis
process aktivizéjas jugendstila izplatibas perioda.

ZiemeJu nacionalais romantisms ka viens no stilistiskajiem virzieniem 20. gs. sakuma Rigas
arhitektUra ir aplUkots publikacijas, un tajas pamatoti izcelta ari ta nozimigako parstavju darbi-
ba. Tomer jautajums par nacionala stila meklejumu diapazonu Rigas arhitektlra neapSaubami
ir plasaks, jo caurstravo 20. gs. sakuma perioda arhitektlru kopuma, neaprobezZojoties tikai ar
viena stilistiska virziena iezimétu vektoru.

TieSi dekors ka nozimigs stilistisko izmainu katalizators Rigas jugendstila posma celtnés |auj
noveértét gan kopéjas tendences, gan arhitektu individuala rokraksta ipatnibas. Aplukojot Kon-
stantina Pekséna celtnu dekoru detalizéti, ir iespéjams konstatét butiskus papildinoSus akcen-
tus ne tikai vina darbos, bet ari Rigas arhitekttra kopuma.

Nacionala stila meklgjumi labi atklajas divu paSam Konstantinam Péks$énam piedergjuso Tres
namu dekora. Eka Alberta iela 12 celta 1903.-1904. gada ka arhitekta personiskais Tres nams
(arh. Konstantins Péks$éns, Eizens Laube). Nama plastiskd dekora unikala viengabalainiba
panakta, pieversoties viena motiva - priedes zara - stilizacijam. Priedes motivs visparina-
ti Jauj nolasit dzimtas zieme|nieciskas dabas slavinajuma ideju, pat neraugoties uz to, ka
dekora izmantota nevis Latvija sastopama Parasta priede (Pinus sylvestris), bet gan Eiropas
ciedrupriede (Pinus cembra), kas Latvijas dabd nav sastopama, tacu atkartojas popularos
un Riga pieejamos paraugalbumos, pieméram, Antona Zeédera Moderne Malereien.

Jau véla jigendstila perioda uzceltad Konstantina Pék$éna personiska Tres un veikalu nama de-
kora Kronvalda bulvari 10 (1907, arh. Konstantins Pék§éns, Eizens Laube) lidz ar visparinati
zieme|niecisku priekSstatu poetizaciju izmantoti motivi, kas atrasti latvieSu etnografiskaja man-
tojuma. Latviska ornamenta iepaziSana talaika Riga bija iespéjama, pateicoties jau 1895. gada
publikas apskatei atvértajai un aktivi pilnveidotajai Rigas LatvieSu biedribas muzeja ekspozici-
jai, kas tika izveidota, gatavojoties 1896. gada LatvieSu etnografiskajai izstadei. Etnografis-
ki motivi izmantoti arT atsevisku citu Pek3éna projektéto celtnu, ka ar1 vina kadreizejo darbni-
cas Iidztradnieku projektéto éku fasadés, aktualizéjot jautajumu par So motivu genézi.

Atslegvardi: arhitektlra, dekors, nacionalais.
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The Search for National Style in the Architecture
of Konstantins Peksens. Close-Ups

Silvija Grosa,
Art Academy of Latvia

. Since the second half of the 19th century, the search for national styles has been a feature in

Western architecture, along with excursuses into historical styles. In Latvia, like in other provinc-
es of the Imperial Russia, this process came to the fore during the rise of Art Nouveau.

. Nordic National Romanticism, as one of the stylistic trends in early 20th century architecture of

Riga, has been explored in publications that also highlight the spectrum of activities of its most
significant representatives. However, the question of the range of searches for national style
in Riga's architecture is undoubtedly a broader, as it permeates the entire early 20th century
architecture and is not limited to a single stylistic vector.

. Décor is the major catalyser of stylistic transformations in Riga’s Art Nouveau buildings, al-

lowing to assess both general tendencies and the specificities of architects’ individual styles.
Inspecting the décor of Pekséens' buildings in detail, it is possible to identify important additional
accents not only in his works but also in Riga's architecture as a whole.

. The search for a national style is well represented in the décor of two residential houses owned

by the architect himself. The building at 12 Alberta Street was constructed in 1903-1904 as the
architect’s private residential house (arch. Konstantins Pekséns, Eizens Laube). The outstand-
ing integrity of the building’s plastic décor has been achieved with stylisations of one motif - a
pine branch. The pine motif allows to perceive the general idea of praising the native Nordic
nature, even though the décor features not the Baltic pine (Pinus sylvestris) common in Latvia
but the Swiss or stone pine (Pinus cembra) which is not found in Latvian nature but is repeatedly
included in popular sample albums available in Riga, such as Anton Seder’s Moderne Malereien.

. Already in the Late Art Nouveau period, Pek$ens’ private residential and shop building at 10

Kronvalda Boulevard (1907, arch. Konstantins P&k$éns, Eizens Laube) featured poetically in-
terpreted, generalised Nordic décor as well as Latvian ethnographic motifs. It was possible to
study Latvian ornament at that time, thanks to the exposition of the Riga Latvian Society Muse-
um opened for public in 1895 and actively enriched in preparation for the Latvian Ethnographic
Exhibition of 1896. Ethnographic motifs are also found on the fagades of some other buildings
designed by Pek$eéns as well as by his former associates, inviting to consider the genesis of
these motifs.

Keywords: architecture, décor, national style.
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Latvijas teatra paradigmas maina
20. gadsimta pirmajas desmitgades

Edite Tisheizere,
LU Literataras, folkloras un makslas institdts

mainu. Teatris Latvija vél joprojam ir sameéra jauns makslas veids, jo profesionalizgjies tikai
19. gs. 70. gados, taja laika sekojot vacu teatra paraugiem. Pirmie profesionalie latvieSu teatra
vaditaji piemeéro latvieSu mentalitatei vacu teatra skolu, kuras progresivakaja dala tobrid dominé
naturalisms, tapéc ari latvieSu teatris gadsimtu mija apelé primari pie dabiskuma un lidzibas dzivei,
nereti - tas virspuséjas kopésanas gan aktierspéles veida, gan izrades noforméjuma.

Jauna gadsimta sakuma mainas aktiermakslas virziba - no intuitivas dzives atdarinasanas
ta virzas uz apzinatu téla radisanu un psihologiska pardzivojuma atklasanu. No vienas puses, to
veicina t. s. jauna drama, kam piederiga ir ari Ridolfa Blaumana, Aspazijas un Raina dramaturgija.
No otras - pirmie méginajumi radit nacionalo aktierskolu. ReZisors Jékabs Duburs, bidams ari
viens no pirmajiem aktiermakslas pedagogiem un teorétikiem, strada pie savas “Deklamacijas
teorijas’, ko ta ari nepabeidz. Tacu atseviskie raksti un audzeknu atminas liecina, ka taja svariga
nozime pieskirta ne vien aktiertehnikas panemieniem, bet ari apzinas un zemapzinas lomai téla
tapSana. Ar “Deklamacijas teorijas” kopsavilkumu iepazistas un augstu to noverté Konstantins
Stanislavskis.

Lidztekus ieziméjas padzilinata interese par izrades formu, vizualo télu, un reZijas un
scenografijas mijiedarbibu ta radiSana. Ta aizsakas, kad Jaunaja Rigas teatri top Raina “Uguns
un nakts” (1911) Aleksa Mierlauka un Jana Kugas sadarbiba. Tomér tikai péc Pirma pasaules kara
ta k|Gst par domingjosu paradibu, pateicoties Eduarda Smilga un Jana Munca kopdarbam Dailes
teatri. Vienlaikus Dailes teatra dibinataji rada ari virkni teorétisku manifestu, kuros definé formu ka
patstavigu, makslinieka apzinati raditu fenomenu, nevis dzives kopiju. Lidz ar to latvie$u teatris
sameéra agrina savas attistibas posma sinhronizéjas ar laikmetigo teatri Rietumeiropa un Krievija,
ko apliecina ari panakumi Parizes Starptautiskaja modernas dekorativas un rupnieciskas makslas
izstadé (1925).

Atslegvardi: teatris, naturalisms, modernisms, forma, vizualitate.
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The Paradigm Shift in Latvian Theatre in the
First Decades of the 20th Century

Edite TiSheizere,
University of Latvia Institute of Literature, Folklore and Art

At the beginning of the 20th century, Latvian theatre started exhibiting phenomena indicating a
certain shift in paradigm. At the time, theatre in Latvia was a relatively novel kind of art since it had
only become professional in the 1870s by following examples of German theatre. The first profes-
sional leaders of theatres applied the German school of theatre, with dominant naturalism in its
most progressive parts, to the Latvian mentality. For this reason, Latvian theatre at the beginning
of the century appealed mostly to naturalistic representation and similarities to life, oftentimes by
superficially copying it both in acting and in production design.

The general trend in acting shifted at the beginning of the new century - from an intuitive
imitation of life towards the deliberate creation of a character and the revelation of a psychological
experience. On the one hand, it was encouraged by the so-called ‘new drama’, represented by the
dramaturgy of authors like Rudolfs Blaumanis, Aspazija, and Rainis. On the other - by the first at-
tempts at creating a national acting school. Director Jékabs Duburs, who was also one of the first
acting teachers and theorists, was working on his Theory of Declamation, which he never finished.
However, individual articles and his students’ recollections show that the theory put great emphasis
not only on acting techniques, but also on the role of the conscious and subconscious in the cre-
ation of a character. Konstantin Stanislavski had read and highly praised the summary of the Theory
of Declamation.

Simultaneously, there was a growing in-depth interest in the form of the performance, its vi-
sual image, and the interaction of directing and stage design in its creation. It started with Rainis’
Fire and Night (1911) at the New Riga Theatre as a collaboration between Aleksis Mierlauks and
Janis Kuga. However, it was only after the First World War that it became a dominant phenomenon
thanks to the collective labor of Eduards Smilgis and Janis Muncis at the Daile Theatre. At the same
time, the founders of the Daile Theatre also developed a series of theoretical manifestos, in which
they defined form as a separate phenomenon created by an artist, rather than a copy of life. Thus,
at a relatively early stage of its development, Latvian theatre synchronized with contemporary
theatre in Western Europe and Russia, which was also evidenced by its success at the Interna-
tional Exhibition of Modern Decorative and Industrial Arts (Exposition internationale des arts
décoratifs et industriels modernes, 1925) in Paris.

Keywords: theatre, naturalism, modernism, form, visuality.
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Nacionalais romantisms un agrina modernisma
atbalsis Latvijas komponistu mazika 19. gadsimta
beigas un 20. gadsimta sakuma

Janis Kudins,
Jazepa Vitola Latvijas Muzikas akadémija

Latvijas muzikas vésturé 19. gs. beigas un 20. gs. pirmajas desmitgadés 19. gs. romantisma stila
ietvara intensivi attistijas stravojums, kas tiesi vai netieSi reprezentéja folkloras materiala elementu
ieklausanu klasisko Zanru mizikas skandarbos. Tautas mizikas pieméru cité$ana vai arf mégina-
jums radit TpaSu muzikas izteiksmi, kas orientejas uz lidzibu ar folkloras muzikas skan&umam
raksturigam formam, |auj $o tendenci 19. gs. mlzikas vésturé definét ka romantisma paveidu -
nacionalo romantismu. Ar $o terminu tiek apziméti dazadi méginajumi akadémisko Zanru mazika
manifestét konkrétus tradicionalas muzikas elementus, romantizét jeb estétiski idealizét So ele-
mentu skangjuma formas un [1dz ar to pieskirt tiem romantiska traktéjuma nozimi. Liela dala 1 peri-
oda Latvijas komponistu (Andrejs Jurjans, Jazeps Vitols, Emilis Melngailis, Jazeps Medins, Alfréds
Kalnin$ u. c.) savos skandarbos centas istenot $ada nacionala romantisma stilistisko konceptu.
Tas ir plasi parstavéts kormazika, simfoniskaja muzika, klaviermlzika un instrumentalaja kamer-
mzika. ArTpirmas nacionalas operas titulu ieguvust opera “Banuta” (1920) atspogulo nacionala ro-
mantisma stravojuma ietekmi gan libreta (Artars Krimins), gan mizikas partitara (Alfréds Kalnin§).

Savukart 19.-20. gs. mija dazadas Eiropas valstis notikusie pirmie pagrieziena punkti uz
modernismu Latvijas komponistu jaunradé atbalsojas méreni un |oti fragmentari, pieméram, impre-
sionisma stilistikas elementi Jana ZaliSa kormuzika, ekspresionisma saasinatiba un disonanse
Jazepa Vitola un Jana Zali$a solodziesmas. Vélak, jau 20. gs. 20.-30. gados, dazadu modernisma
stila tendenc¢u atbalsis uztveramas ari, pieméram, Licijas Gardtas,Volfganga Darzina un Arvida
Zilinska klaviermazika, Jana Kalnina solodziesmas un operas un Jana lvanova simfoniskaja mazika.

Vai nacionala romantisma un agrina modernisma stravojumu lidzaspastavé$ana mazika
potenciali ieziméja sintézes iesp&jamibu ta, ka tas atspogulojas, pieméram, jugendstila gleznieciba
un arhitektara? Sis jautajums ir referata uzmanibas centra, méginot iezimét dazadus iespéjamos
skatfjumus uz Latvijas komponistu maziku plasaka jugendstila perioda konteksta.

Atslegvardi: Latvijas muzikas vésture, 19.-20. gs. mija, nacionalais romantisms, agrinais moder-
nisms, jigendstils.
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National Romanticism and Echoes of Early Modernism
in the Music of Latvian Composers in the Late 19th
and Early 20th Century

Janis Kudin§,
Jazeps Vitols Latvian Academy of Music

In the history of Latvian music in the late 19th century and the first decades of the 20th century,
a tendency, which directly or indirectly represented the incorporation of folklore elements into the
works of the classical music genre, flourished within the framework of Romanticism. Quotation of
folk music or attempts to create a unique musical expression, oriented towards a similarity with
the forms characteristic of the folk music sound, allow to define this current in 19th century music
history as National Romanticism. This term is used to mark many attempts in the academic genres
of music to manifest traditional music elements, romanticising or aesthetically idealising the sound
forms of these elements, and thus to give them a romantic expressiveness. Many Latvian compos-
ers of this period (Andrejs Jurjans, Jazeps Vitols, Emilis Melngailis, Jazeps Medins, Alfréds Kalnin$
and others) tried to implement this stylistic concept of National Romanticism in their compositions.
Itis widely represented in choral music, symphonic music, piano music and instrumental chamber
music. The opera Banuta (1920), which won the title of the first national opera, also reflects the
influence of National Romanticism both in the libretto (Artdrs Kriming) and the musical score
(Alfréds Kalnins).

In turn, different echoes of the aesthetics of early modernism and its varied stylistic charac-
teristics very fragmentarily expressed themselves, for example, in the impressionistic stylistic fea-
tures of the choir songs of Janis Zalitis and expresionistic aspects in vocal chamber music (solo
songs) of Jazeps Vitols and Janis Zalitis. Later, in the 1920s and 30s, elements of modernist stylis-
tics were manifested, for example, in the piano music of Licija Gardta, Volfgangs Darzin§ and
Arvids Zilinskis, in the solo songs and operas of Janis Kalnin$ and in the symphonic music of Janis
Ivanovs.

Did the coexistence of the currents of National Romanticism and early modernism in Latvian
composers’ music mark the possibility of a synthesis, as reflected, for example, in Art Nouveau
painting and architecture? This question is the focus of the presentation, trying to highlight the
possibility of different perspectives on the music of Latvian composers in the broader context of
the Art Nouveau period.

Keywords: Latvian music history, late 19th and early 20th century, National Romanticism, early
modernism, Art Nouveau.
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Parka iela: Jazepa Vitola adrese
(1919-1920) un Latvijas Konservatorijas
organizacijas supulis

Zane Préedele,
Jazepa Vitola Latvijas Muzikas akadémija

190 metrus gara Rigas centra sanielina, kas no 1885. [idz 1951. gadam dévéta par Parka ielu (tagad
Alfréda Kalnina iela), glaba savdabigu kultlras vésturi. Te celti dzivojamie nami, kuru arhitekti
bijusi Janis Fridrihs Baumanis, Karls Johans Felsko un Konstantins Peék$éns. Tirgotajiem braliem
Nesteroviem piedero$as ekas, kuras celtas 1899. gada péc arhitekta Konstantina Pek§éna pro-
jekta, bija tolaik lielakais dzivojamo éku komplekss Riga, kas tiek ierindots starp arhitekta plastiski
bagatakajiem un dekorativi greznakajiem darbiem. Iznemot vienu, visas paréjas sesas Parka ielas
19. gs. kultdrvésturiskas ekas iek|autas Valsts aizsargajamo kulturas pieminek|u saraksta. 20. gs.
pirmajas desmitgadés ires namos Parka iela dzivojusi Péteris Stucka, Augusts Deglavs un Viktors
Eglitis, Emils Darzin$ un Jazeps Vitols, savukart Emilijas Benjaminas vadiba Parka iela 3 piecus
gadus darbojusies laikraksta ‘Jaunakas Zinas” redakcija.

Referats fokuséjas uz komponista Jazepa Vitola mitekla adreses meklgjumiem, jo kop$
1930. gada literatira pieejama skopa informacija, ka Vtols esot dzivojis Parka iela 4. Sis fres nams
ir dala no éku kompleksa, kas bija celts péc Konstantina Pek$ena projekta. Balstoties uz gadsimtu
sena dokumenta liecibam, referata autore piesaka adreses precizejumu.

1919. gada marta Padomju Latvijas Tautas izglitibas komisariata Makslas departamenta
vaditajs Andrejs Upits un vina paligs Teodors Reiters oficiali uzaicinaja Riga dzivojo$o Jazepu
Vitolu sakt Latvijas Konservatorijas organizéSanas vadibu. Turpmakajos 1919. gada ménesSos
pirmas diskusijas par Latvijas Konservatorijas atklasanas iespéjamibu notika profesora Jazepa
VTtola dzivokli, jo citu telpu tam nebija. Sarunas par $o viziju dalibu néma Nikolajs Alunans, Janis
Lazdin$, Pavuls Jurjans, Edgars Rode un citi. Apspriestie jautajumi - iestades plasums, instru-
mentu un inventara iegade, aicinamo pedagogu izvéle u. tml. Referata autore mekléjusi jebkadas
saglabatas arhivu liecibas par augstskolas izveides organizatoriskajiem priekSdarbiem un parval-
des modela karkasa prototipiem, tadéjadi bagatinot Latvijas Konservatorijas dibinaSanas vésturi ar
reljefaku konteksta ainu.

Atslegvardi: Latvijas Konservatorijas dibinasana, eklektisma stils, memuari.
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Parka Street: Jazeps Vitols' Address
(1919-1920) and Cradle of the Founding
of the Latvian Conservatory

Zane Prédele,
Jazeps Vitols Latvian Academy of Music

The 190-metre-long side street in the centre of Riga, known as Parka Street from 1885 to 19571
(nowadays - Alfréda Kalnina Street), has a particular cultural history. Residential buildings de-
signed by Janis Fridrihs Baumanis, Karlis Johans Felsko un Konstantins Pek$ens were built here.
The buildings owned by the merchant Nesterov brothers and built in 1899 to the architect Pekseéns’
project, were the largest residental complex in Riga at the time and is ranked among the architect’s
most plastically rich and decorative works. Except for one, all the other six 19th century historical
buildings on Parka Street are included in the List of State Protected Cultural Monuments. In the
first decades of the 20th century, the rental houses on Parka Street were home to Péteris Stucka,
Augusts Deglavs, Viktors Eglitis, Emils Darzin§ and Jazeps Vitols, while for five years, under the
leadership of Emilija Benjamina, the editorial office of the newspaper Jaunakas Zinas was located
at 3 Parka Street.

The paper focuses on the search for the address of the home of composer Jazeps Vitols,
because since 1930 there is information, albeit scant, that Vitols had lived at 4 Parka Street. This
rental house is part of a complex of buildings designed by Pekséns. Based on the evidence of a
century-old document, the author of the paper offers clarification of the address.

In March 1919, Andrejs Upits, head of the Art Department of the Soviet Latvian People’s Edu-
cation Commissariat, and his assistant Teodors Reiters officially invited Jazeps Vitols to take
charge of the founding of the Latvian Conservatory. In the following months of 1919, the first discus-
sions about the possibility of opening the Latvian Conservatory where held in professor Vitols’ ap-
partment, as there were no other premises. Nikolajs Alunans, Janis Lazdin§, Pavuls Jurjans, Edgars
Rode and others took part in the discussions about this vision. The issues discussed were: the
spaciousness of the institution, the purchase of musical instruments and equipment, the choice of
teachers to be invited, etc. The author of the paper has sought any archive evidence regarding the
organisational preparation for the establishment of the institution, thereby enriching the history of
the founding of the Latvian Conservatory with a more detailed context.

Keywords: foundation of the Latvian Conservatory, eclecticism, memoirs.
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Modernas dramas meklejumos:
novatoriskie aspekti Raina

dramaturgija

Zane Silina,
Latvijas Kultdras akadémija

19. gs. beigas un 20. gs. sakums bija iz8kiro§s posms latvieSu tautas un tas kultlras attistiba, jo
$aja laika aizsakas diskusija par latviesu ka nacijas lomu plasaka - Eiropas konteksta. Raina (Janis
Plieksans, 1865-1929) dailrade ieziméja bitisku pagrieziena punktu latvieSu dramaturgijas
attistiba, jo savos makslinieciskajos meklgjumos vins vienmér centas sekot aktualajam makslas
tendencem, vienlaikus izkopjot specifisku individualo maksliniecisko rokrakstu. RainaradoSo ieceru
attistibu ietekméjusi gan Viljama Sekspira (1564-1616), Johana Volfganga fon Gétes (1749-1832),
Riharda Vagnera (1813-1883), Henrika Ibsena (1828-1906), krievu prozaika un dramaturga Leonida
Andrejeva (1871-1919) un daudzu citu autoru darbos smeltie radoSie impulsi, gan citi iedvesmas
un informacijas avoti, tostarp folklora, mitologija, dazadu tautu episka tradicija un vésture, ari gluzi
personiski dzives noverojumi un pardzivojumi. Tadéjadi Rainis centas sintezet tradicionalo jeb uz
nacionalajam tradicijam balstito un arpus tradicijas eso$o — parnacionalo, pat universalo.

Referata mérkis ir raksturot Raina rado$o ieceru attistibu gan vina pabeigtajas lugas, gan ar
ta dévétajas lugu radamajas domas jeb piezimes, kuras dzejnieks fikséjis gan mérktiecigi attistitas,
gan dazkart gluzi spontanas idejas, kas radusas, domajot par konkrétu radamo darbu, ka ari
pieversies tadu tému un maksliniecisko télu izstradei, kas to idejiska vériena un izvérsuma plasuma
dé| parsniedz viena daildarba ietveramu materialu. Galvena uzmaniba tiks pievérsta novatoriska-
jiem aspektiem, kas vérojami Raina dailradé gan no folkloras vai episkas tradicijas aizgutu télu un
motivu traktéjuma, gan makslinieciskas idejas attistiba, gan arf formas mekl&jumos.

Atslegvardi: Rainis, luga, radamas domas.
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In Search of Latvian Contemporary
Drama: Innovative Aspects in
Rainis’ Plays

Zane Silina,
Latvian Academy of Culture

The late 19th and early 20th century was a crucial period in the development of the Latvian nation
and its culture, as it was during this time that the discussion about the role of Latvians as a nation
in the broader European context began. The work of Rainis (Janis Plieksans, 1865-1929), an out-
standing Latvian poet and playwright, marked an important turning point in the development of
Latvian drama, because in his artistic pursuits he always tried to follow current trends, while at
the same time developing a distinctive individual style. The development of Rainis’ creative ideas
was influenced by the works of William Shakespeare (1564-1616), Johann Wolfgang von Goethe
(1749-1832), Richard Wagner (1813-1883), and such progressive contemporaries as Henrik Ibsen
(1828-1906) and the Russian novelist and playwright Leonid Andreyev (1871-1919) among others,
as well as other sources of inspiration and information, including folklore, mythology, the epic tradi-
tion and history of different nations, and personal observations and experiences. Rainis thus sought
to synthesise the traditional, or that which is based on national traditions, and that which is outside
tradition - the supranational, even the universal.

The aim of the paper is to describe the evolution of Rainis’ creative ideas in his completed
plays and in the so-called creative thoughts or notes, in which the poet recorded both purposefully
developed and sometimes quite spontaneous ideas which had arisen while thinking of a particular
play. The paper also outlines the development of themes and artistic images that, because of the
expansion of ideas, exceeds the scope of a single play. The presentation focuses on the innovative
aspects of Rainis’ oeuvre both in the treatment of folklore or epic tradition, in the development of
artistic images and ideas, and in the poet's attempts to achieve supreme originality of dramatic
form.

Keywords: Rainis, play, creative thoughts.
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Modernas dejas pirmsakumi Latvija:
iepaziSanas laiks

Valda Vidzemniece,
Jazepa Vitola Latvijas Muzikas akadémija

Moderna deja ka kultdras un makslas fenomens ir radusies un veidojusies modernisma paradigmas
ietekmé, tas pirmsakumi meklgjami 19. gs. beigas un 20. gs. sakuma. Ta ir laikmeta ideju izpausme
kustibu maksla, kas dzimst un attistas saskaré ar sabiedriskas dzives aktualitateém, ciesa saikné
ar visparéejiem kultlras un makslas procesiem. Modernas dejas ietvaros iespéjams aplukot daudz-
veidigas makslinieciskas koncepcijas, dejas tehnikas principus un stilistiskos risinajumus, bet tas
teorétiska koncepta pamata ir parmainas dejas filozofijas izpratné.

20. gs. sakuma jaunas kermena kultdras idejas un modernas kustibu prakses k|uva aktualas
arT Latvija, tas veicinaja modernas dejas teoriju iepazi$anu un rosindja uz pirmajam praktiskajam
darbibam. Modernas dejas attistibu Latvija 20. gs. pirmaja pusé hronologiski var iedalit tris pos-
mos. Pirmais ir iepaziSanas posms, tas attiecas uz laiku no gadsimta sakuma lidz 20. gadu saku-
mam, un to raksturo modernas dejas ideju ienak$ana Latvija; otrais ir aktivitates posms un attiecas
uz Latvijas brivvalsts laiku = 20. un 30. gadiem; treSais posms ir 40. gadi - laiks, kad modernas
dejas idejas piedzivo transformaciju un noliegumu.

Pétljuma pieversta uzmaniba modernas dejas attistibas agrinajam posmam Latvija, kad
tika iepazitas dejas makslas inovativas idejas. Laika l1dz Pirmajam pasaules karam Latvijas dejas
interesentiem jau bija iesp&ja klatiené verot agrinos modernas dejas maksliniecu priekSnesumus,
iepazities ar dejas makslas jaunumiem publikacijas prese, apgat jaunas kustibu makslas teorijas
un iegut pirmo praktisko pieredzi macibu iestadés gan Krievija, gan Rietumeiropa. Gadsimta pirma-
jas desmitgadés konstatéjami pirmie méeginajumi jaunas teorijas un prakses iedzivinat Latvijas
vidé, tosTstenoja Marta Ville (kalisténiska vingro$ana), Péteris Jakovlevs (Ridolfa Labana metodes),
Francis fon Heslins un Anna ASmane (Emila Zaka-Dalkroza ritmikas metode).

Sai laikposma Latvijas (galvenokart Rigas) dejas interesentiem bija iespéja iepazities ar
daudzam makslinieciskaja koncepcija atskirigam dejotajam, kas piedavaja stilistiski un estétiski
dazadas koncertprogrammas. Agrino modernas dejas makslinieCu koncertu recenzijas un citas
talaika publikacijas prese raisijas diskurss par dejas lomu cilveka dzivé un jauno dejas paradibu
uztveri. Diskursa analize lauj secinat, ka salidzinajuma ar 19. gs. beigu publikacijam, kuras jausams
|oti konservativu uzskatu kopums, jaunais gadsimts ieziméja nopietnu pagriezienu sabiedriskaja
doma, ietverot modernitates izjltu.

Atslegvardi: moderna kermena kultdra, kustibu prakses, viesizrades, dejas diskurss presé.
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The Origins of Modern Dance in
Latvia: a Time of Discovery

Valda Vidzemniece,
Jazeps Vitols Latvian Academy of Music

Modern dance as a cultural and artistic phenomenon has originated and developed under the influ-
ence of the modernist paradigm in the late 19th and early 20th century. It is an expression of the ideas
of the era in the art of movement, born and developed in contact with the current events of social life,
in close connection with the general cultural and artistic processes. Within the framework of modern
dance, it is possible to observe various artistic concepts, principles of dance techniques and stylistic
solutions, but its theoretical concept is based on changes in the understanding of dance philosophy.

At the beginning of the 20th century, new ideas of body culture and modern movement practic-
es became popular in Latvia, which facilitated the discovery of modern dance theories and encour-
aged the first practical activities. The development of modern dance in Latvia can be divided chrono-
logically into three stages - the first stage refers to the period from the beginning of the century to the
early 1920s and is characterized by the arrival of modern dance ideas in Latvia; the second is the stage
of activity and covers the period of Latvia's independence - the 1920s and 30s; the third is the period
when modern dance ideas undergo transformation and denial in the 1940s.

The study focuses on the early stage of modern dance in Latvia, when innovative dance ideas
are still being explored. Before the First World War, those interested in dance already had the opportu-
nity to observe the performances of early modern dance artists in person; to get acquainted with news
about dance art in press publications; to acquire new theories of movement art and to master the first
practical experience in relevant educational institutions both in Russia and Western Europe. During
this time, the first attempts to introduce new theories and practices into the Latvian environment were
made by Marta Ville (callisthenics), Piotr Yakovlev (Rudolf Laban's methods), Franz von Hoesslin and
Anna ASmane (Emile Jaques-Dalcroze’s eurhythmics).

During this period, Latvian (mainly Riga) audience had the opportunity to get acquainted with
many dancers who offered different artistic concepts and demonstrated stylistically and aesthetical-
ly diverse performances. Concert reviews on early modern dance artists and other press publications
of the time gave rise to a discourse on the role of dance in human life and the perception of new dance
phenomena. The analysis of the discourse suggests that, compared to the publications of the late
19th century, which demonstrate a very conservative set of views, the new century marks a serious
turn in public opinion, embracing a sense of modernity.

Keywords: modern body culture, movement practices, guest performances, dance discourse in the
press.
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Latvijas maksla un arhitektara Rigas
LatvieSu biedribas Zinibu komisijas
“Konversacijas vardnica”

Kristiana Abele,
Latvijas Makslas akadémijas Makslas véstures institats

Ka pirmo méginajumu “izveidot vésturisku parskatu tiesi par nacionalo latvieSu makslu” (Eduards
Klavin§) ir pienemts vértét makslinieka un rakstnieka Jana Jaunsudrabina priek$lasijumu “Misu
maksla’, kas izskangja LatvieSu makslas veicina$anas biedribas sarikojuma 1912. gada, tika atkar-
tots dazadas Latvijas vietas un 1914. gada publicéts zurnala "Druva” (Nr. 3, 4, 6). Tomér ir pamats
parcelt nacionalas makslas historiografijas robezzimi uz 1908. gadu, kad iznaca Rigas LatvieSu
biedribas Zinibu komisijas “Konversacijas vardnicas” 49.-50. burtnicas apvienotais laidiens, SkirkIt
“Latvie$i” piedavajot lasitajiem arl saméra plasu tematisko rubriku “Maksla" (2342.-2345. Ipp.).
1911. gada So laidienu iek|ava tre$aja no vardnicas cetriem kopséjumiem, tacu teksts javerté, ne-
mot véra isto publicéSanas laiku.

Rubrika vispirms aplUkota tautas maksla, tas visparéja nozime un aktualais stavoklis, péc
tam véstijuma centra nonak pirmie akadémiski izgltotie profesionali - gleznotaji Karlis Hins un
Julijs Feders, grafikis Augusts Daugulis un arhitekts Janis Fridrihs Baumanis. Visvairdk uzmanibas
pievérsts personibam un norisém kop$ 19. gadsimta 80. gadu otras puses, kad “Péterburgas mak-
slas skolas saradas gandriz viena laika vairak apdavinatu jaunek|u” jeb studentu pulcina "Rakis”
pirma paaudze, [1dz pat parskata tap$anas tagadnei gleznieciba, grafika, télnieciba, lietiSkaja mak-
sla, arhitektlra un makslas dzives organizacija.

Ir rosino$i ne tikai salidzinat $o latvieSu makslas ainas ieziméjumu ar misdienu zind§anam
un viedokliem par taja aptverto laikmetu, bet ari méginat atbildét uz jautdjumu par ta autoribu.
Péetot no 1903. Iidz 1921. gadam izdoto “Konversacijas vardnicu” ka “pirmo pabeigto universalas
enciklopédijas izdevumu latvieSu gramatnieciba’, gramatzinatnieks Viesturs Zanders monografija
par Rigas Latviesu biedribas izdevéjdarbibu (2006) péc dazadam noradém spéja noteikt autorus
piecam no Skirkla “Latvie$i” 24 rubrikam, un nodalas par makslu to skaita nebija. Tomer parskata
detalas |auj konstatét, ka véstijuma akcenti, apkopota informacija un pausta nostaja, ka ari atse-
visku makslinieku darbTbas verteéjums (it ipasi kritiska attieksme pret Jilija Madernieka stilistiska-
jiem meklgjumiem) vislabak atbilst grafika Riharda Zarina pieredzei, interesém un uzskatiem, kas ir
pazistami no citam liectbam.

Maksla "Konversacijas vardnica” ir parstavéeta ari dazadu, ne vienmeér parliecino$i nosakamu
autoru Skirk|los par nozares darbiniekiem, tas veidiem, citu tautu kultiru u. c. leverojams ir
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glezniecibas véstures parskats (22. burtn., 1905; 1. séj., 1906), ko sarakstijis literatiras un makslas
kritikis Janis Asars, nosléguma sniedzot 1su ieskatu ari Baltijas vacu gleznieciba. Viss atbilstoSo
tekstu kopums var palidzét makslas terminologijas véstures, zinasanu parneses un estétiskas
domas pétnieciba. 4. séjuma (1921) atrodamais, bet dokumentu zuduma dé| nepilnigais Iidz-

stradnieku saraksts atklaj, ka dazados vardnicas tapSanas posmos par makslu rakstijusi ari Julijs
Madernieks, Gustavs Skilters un O|gerds Grosvalds.

Atslégvardi: latvieSu makslas historiografija, nacionala identitate, gramatnieciba, enciklopédiska
literatlra, Rigas LatvieSu biedriba, Rihards Zarins.
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Latvian Art and Architecture in the Encyclopaedic
Dictionary Konversacijas vardnica by the Scientific
Committee of the Riga Latvian Society

Kristidana Abele,
Institute of Art History of the Art Academy of Latvia

The first attempt “to create an overview of Latvian national art in particular” (Eduards Klavins) is
generally seen in the open lecture "Our Art" by artist and writer Janis Jaunsudrabin$, organised by
the Latvian Art Promotion Society in 1912, repeated in various places of Latvia and published in
three 1914 issues (No. 3, 4, 6) of the magazine Druva. However, there is some ground to relocate the
landmark of the national art historiography to 1908, the publication time of the Issue 49-50 of the
encyclopaedic dictionary Konversacijas vardnica by the Scientific Committee of the Riga Latvian
Society with its comprehensive entry “The Latvians” that contained a rather extensive thematic
section "Art" (pp. 2342-2345). In 1911, this issue was included in the 3rd of the dictionary’s four
volumes. Nevertheless the text must be related to its first appearance.

The section starts with an overview of Latvian folk art, its general cultural importance and
situation in the early 20th century. Next the story proceeds to the first academically trained art
professionals of Latvian origin - painters Karlis Hins and Jilijs Feders, printmaker Augusts
Daugulis and architect Janis Fridrihs Baumanis. The main focus is set on personalities and
developments since the second half of the 1880s when “a growing number of talented young
people” - i. e. the first generation of the Rakis (Gnome) group - “flocked to the art schools of St.
Petersburg’, ending with a focus on the contemporary situation in painting, graphic art, sculpture,
applied art, architecture and the organisation of the artistic life.

This outline of early Latvian art scene inspires not only to compare it with our present knowl-
edge and opinions about the period of discussion but also to solve the puzzle of its authorship. The
history of Konversacijas vardnica (1903-1921) as the “first finished universal encyclopaedia in Lat-
vian book industry” has been explored by book historian Viesturs Zanders in his monograph about
the publishing activities of the Riga Latvian Society (2006). Investigating the entry “The Latvians”
and using various hints he managed to identify authors of five sections from the whole range of 24.
The "Art” remained anonymous. A close scrutiny of this survey, however, shows that the highlights
of the narrative, the selection of facts, the represented standpoint and the assessment of particular
artists (especially the critical attitude towards Jilijs Madernieks’ stylistic endeavours) suggest the
experience, interests and views of graphic artist Rihards Zarin$ as evidenced in other sources.

Visual art as a subject in Konversacijas vardnica is represented also in entries about particular
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artists, art forms, other national cultures etc., contributed by various authors whose identity cannot
be convincingly established in all cases. A noteworthy overview about the general history of paint-
ing (Issue 22, 1905; Volume 1, 1906) was elaborated by literature and art critic Janis Asars who
closed it with a glimpse into the Baltic German painting. The whole body of art-related entries in
Konversacijas vardnica can be useful for historical research of Latvian art terminology, knowledge
transfer and aesthetic ideas. Though incomplete due to the loss of documentation, the list of collab-
orators in the final Volume 4 (1921) reveals some names of writers about art in different episodes of
this publishing project, including Jilijs Madernieks, Gustavs Skilters and Olgerds Grosvalds.

Keywords: historiography of Latvian art, national identity, book industry, encyclopaedic literature,
Riga Latvian Society, Rihards Zarin$.
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Rigas Arhitektu biedribas 19. gadsimta beigas un
20. gadsimta sakuma izdotie kalendari - kabatas
formata planotaji Rigas arhitektiem un buvniekiem

Inga Karl$tréma,
Rigas véstures un kugniecibas muzejs

Rigas Arhitektu biedriba (Architektenverein zu Riga) 19. un 20. gs. mijas perioda bija aktiva un
nozimiga profesionala organizacija ar ietekmi nozares darbiba un attistiba ne vien Rigas, bet ari
plasaka Baltijas regiona. Viens no bitiskiem organizacijas ietekmes lidzekliem bija izdevéjdar-
biba, ar ko Rigas Arhitektu biedriba nodarbojas visa savas aktivas darbibas laika. Izdevumu autori,
sastaditaji un redkolégijas locekli, Iidzigi ka vairdkums aktivo biedru, bija galvenokart Baltijas vacu
izcelsmes Rigas arhitekti, un teksti tika publicéti vacu valoda. Rigas arhitektiras véstures pétnieku
vidé masdienas labi pazistami un plasi izmantoti ir Rigas Arhitektu biedribas 20. gs. sakuma
sastaditie izdevumi - rakstu krajums “Riga un tas celtnes” (Riga und seine Bauten, 1903) un turpina-
jumizdevums “Baltijas makslas gadagramata” (Jahrbuch fiir bildende Kunst in den Ostseeprovinzen,
1907-1913). Visparinot abus var raksturot ka izdevumus ar retrospektivu ievirzi, proti, to satura
prevalé atskats uz senam un ari nesen aktualam norisém nozareé.

Tacu arpus pétnieku uzmanibas palikusi tie biedribas izdevumi, kas 19. un 20. gs. mija bija ne
tikai aktuali un saisto$i, bet arf instrumentali un praktiski noderigi paSiem arhitektlras nozares
profesionaliem vinu ikdienas darba, - kabatas formata kalendari jeb planotaji, ko vietgjie arhitekti
un dazadu bavniecibas jomu profesionali varéja lietot ka rokasgramatas. Jau 1889. gada - laika,
kad Rigas Arhitektu biedriba tikko bija uzsakusi aktivu darbibu, - Rigas Tehniskas biedribas (Tech-
nischer Verein zu Riga) sapulcé Rigas pilsétas galvenais arhitekts Reinholds Smélings (Reinhold
Schmaeling) sniedza zinojumu par Rigas Arhitektu biedribas ambiciozo ieceri izveidot Baltijas
bivniecibas kalendaru (Baltischer Baukalender). Rezultata, orientgjoties galvenokart uz Rigu,
19. gs. 90. gadu pirmaja pusé turpinajumizdevumi piecos laidienos tika izdoti ar nosaukumu
“Blvniecibas kalendars” (Baukalender, 1890-1895) un 20. gs. sakuma - trijos laidienos ar nosauku-
mu “Rigas bivniecibas gramata” (Rigasches Bau-Taschenbuch, 1903, 1908, 1914).

Referata uzdevums - sniegt parskatu par $o izdevumu bagatigo un daudzveidigo saturu ar
merki verst pétnieku uzmanibu uz tiem ka nozimigiem, tomer lidz §im nenovertétiem izzinas
avotiem Rigas 19. un 20. gs. mijas arhitektlras pétnieciba.

Atslegvardi: Rigas Arhitektu biedriba, rokasgramata, kalendars.
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Calendars - Pocket Planners for Riga Architects and
Builders Issued by the Riga Architects’ Society in
the Late 19th and Early 20th Century

Inga Karl$tréma,
Museum of the History of Riga and Navigation

Atthe turn of the 20th century, the Riga Architects’ Society (Architektenverein zu Riga) was a dynam-
ic and important professional organization with an influence on the activities and development of
the field not only in Riga, but also in the Baltic region. Amongst the most effective means by which
the organisation exerted its impact was publishing, continued by the society throughout the time
of its operation. The authors, compilers and the editorial board, like most of the active members,
were mainly Riga architects of Baltic German origin, and the texts were published in German. The
collection of articles Riga and its Buildings (Riga und seine Bauten, 1903) and the following editions
of Yearbook of Fine Arts of the Baltic Provinces (Jahrbuch fiir bildende Kunst in den Ostseeprovinzen,
1907-1913) are amongst the publications compiled and released by the Riga Architects” Society
that are well known and widely used by the researchers of Riga history of architecture today. Both
can be generalized as retrospective publications, i.e., their content is dominated by a look back at
past and also recent developments in the field.

Meanwhile, more pragmatical publications of the Riga Architects’ Society from the turn of the
20th century have remained outside the focus of the researchers’ attention. These publications
were topical and interesting, as well as instrumental and practically useful for the professionals of
architecture in their daily work, namely, pocket-size calendars or planners that were used as hand-
books by local architects and professionals in various spheres of construction. As early as 1889, at
atime when the Riga Architects’ Society was just beginning active operation, the Riga City Architect
Reinhold Schmaeling reported at a meeting of the Riga Technical Association (Technischer Verein
zu Riga) on the ambitious intention of the Riga Architects’ Society to create a Baltic Construction
Calendar (Baltischer Baukalender). As a result, focusing mainly on Riga, follow-up editions were
published in five volumes in the first half of the 1890s under the title Construction Calendar (Baukal-
ender, 1890-1895), and in three volumes in the early 20th century titled Riga Construction Pocket-
book (Rigasches Bau-Taschenbuch, 1903, 1908, 1914).

The current paper aims to provide an overview of the rich and varied content of these publica-
tions in order to draw researchers’ attention to them as important, yet so far underestimated,
sources of information in the research of turn-of-the-20th-century architecture of Riga.

Keywords: Riga Architects’ Society, handbook, calendar.
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Arhitekturas fotografija Latvija
19. gadsimta otraja puse un
20. gadsimta sakuma

Inta Pujate,
Latvijas Makslas akadémija

19. gs. vidi vadosais arhitektdras fotografs Latvijas teritorija bija Alfonss Bérmans (Alphons
Behrman, 1825-1871). Vina uzmanibas loka bija ievérojamas celtnes Riga un tas apkartné. 19. gs.
80. gadu sakuma $eit darbibu uzsaka Karls Sulcs (Carl Schultz, 1831-1884), un vina dibinata darb-
nica turpinaja darbu 20. gs. sakuma. Savukart Karls Sulcs, juniors (1860-1895) daudz fotograféja
Baltijas muizas, un vina sekotaju darbiba arhitekturas joma svariga ir 1901. gada sarikotas Rigas
700 gadu jubilejai veltitas izstades paviljonu fiksésana. Lidztekus bitiska ir Oskara Emila Smita
(Oscar Emil Schmidt, 1847-1914), Emanuela fon Egerta (Emanuel von Eggert, -1916) un firmas
Hebensperger & Co darbiba.

Arhitektlras fotografijas galvenokart bija domatas plaSam interesentu lokam, tacu jau 19. gs.
beigas tapa zinatniskas pieejas rosinati celtnu uznémumi. Péc Krievijas Baltijas provin¢u véstures
un senatnes pétitaju biedribas (Gesellschaft fiir Geschichte und Altertumskunde der Ostsee-
provinzen Russlands) ierosinajuma kvalitativus attélus ar Rigas arhitekturas pieminekliem izgatavo-
ja no Libekas uzaicinatais fotografs Johanness Nérings (Johannes Néhring, 1834-1913). Liela
nozime hija Rigas Arhitektu biedribai (Architektenverein zu Riga), kas sadarbiba ar Rigas Tehnisko
biedribu (Technischer Verein zu Riga) 1903. gada izdeva gramatu par Rigas arhitektdru (Riga und
seine Bauten). Ipasi kvalitativi attéli tika izgatavoti Rigas Arhitektu biedribas periodiskajam izdevu-
mam “Baltijas makslas gadagramata” (Jahrbuch fiir bildende Kunst in den Ostseeprovinzen, 1907~
1913).

Sava laika ievérojamas inZeniertehniskas bives - dzelzs tilta par Daugavu (1872, tobrid tresais
lielakais $ads objekts Krievijas impérija) - tapSanas fiksacijai tika uzaicinats B. Baro (B. Barrault,
domajams, Francijas pilsonis Batists Baro, kur§ darbojas Krievija). Vin§ izgatavoja 30 fotografijas
folio formata. Tika fotografétas art citas talaika inZeniertehniskas novitates: dzelcela Iinijas,
modernas rupnicas un spéekstacijas.

Atslégvardi: arhitektira, fotografija, biedribas.
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Architectural Photography in Latvia in
the Second Half of the 19th Century and
Early 20th Century

Inta Pujate,
Art Academy of Latvia

Alfphons Behrman (1825-1871) was the leading architectural photographer in Latvia in the mid-19th
century. He focused on significant buildings in Riga and its surroundings. Carl Schultz (1831-1884)
began to work here in the early 1880s, and the studio he founded continued its work at the begin-
ning of the 20th century. Carl Schulz Jr. (1860-1895) took many photographs of the Baltic manors.
Photos of the pavilions of the Riga 700th anniversary exhibition (1901), taken by his followers, were
a significant contribution to architectural photography. The activities of other photographers such
as Oscar Emil Schmidt (1847-1914), Emanuel von Eggert (? =1916) and Hebensperger & Co were
important, too.

Architectural photography was mainly aimed at a wide range of people, but at the end of the
19th century a scientific approach appeared. At the suggestion of the Russian Society for the Study
of the History and Antiquity of the Baltic Provinces (Gesellschaft fiir Geschichte und Altertumskunde
der Ostseeprovinzen Russlands), high-quality images of Riga's architectural monuments were taken
by Johannes Néhring (1834-1913), a photographer invited from Liibeck. Of great importance was
the Riga Architects’ Society (Architektenverein zu Riga), which, in cooperation with the Riga Techni-
cal Society (Technischer Verein zu Riga), published a book on Riga's architecture (Riga und seine
Bauten, 1903). Especially high-quality pictures were made for the magazine Jahrbuch fiir bildende
Kunst in den Ostseeprovinzen (1907-1913) published by the Riga Architects’ Society.

B. Barrault (probably a French citizen Baptiste Barroult, who worked in Russia) was invited to
record the construction of the remarkable engineering structure - the iron bridge over the Daugava
(1872), which was the third largest object of its kind in the Russian Empire at that time. He made 30
photos in folio format. Other engineering innovations of the time were also photographed: railway
lines, modern factories and power plants.

Keywords: architecture, photography, societies.
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Augsta maksla vai dekarativisms? Piktoriala
fotografija Latvijas makslas ainava
20. gadsimta sakuma

Katrina Teivane,
Latvijas Nacionala biblioteka

Makslas fotografija bija diskusijam apvita joma jau kop$ tas izgudro$anas. Viens no problému
raksturojo$akajiem uzskatiem piederéja francu dzejniekam un publicistam Sarlam Bodléram.
1859. gada Parizes salona apskata vin$ veltija asu kritiku fotografijas centieniem iek|auties
makslas lauka, taja saskatot fundamentalu pretrunu $T medija dabai. Bodlérs izcéla fotografijas
pienesumu zinatnei, tas dokumentéjosas kvalitates, strikti noradot, ka makslas darba pamata
esosais cilveka dvéseles pienesums Seit nav iespéjams. Attistoties piktorialisma virzienam Eiropa
un Amerika, 20. gs. sakuma art Latvija paradijas makslas fotografijai veltiti raksti, kuros lielakoties
tika mekleti saskares punkti starp fotografiju un vadoSo makslas veidu - glezniecibu.
Martin§ Buclers raksta “Fotografija ka maksla’, pieméram, piedavaja izteiksmigu [1dzibu: “Itin
ka divas masas ir gleznieciba un fotografija sava attistibas gaita solojusas blakus. Vecaka
masa, gleznieciba, ar pukém matos un raiba krasaina uzvalka; jaunaka masa balta apgérba ar
violetu nokrasu sojo blakus vecajai masai, klausas vinas pamacibas un mégina pakaldarit vecakas
masas darbus.” (“Stari”, 1906, Nr. 1). Buclers pievérsas piktorialisma raksturojumam, tacu ieziméja
ari aspektu, par ko vina laika makslas fotografija nereti tika kritizéta. Proti, makslinieciskums taja
galvenokart izpauzoties ka glezniecibas pakaldarinajums.

Piktorialisti popularizéja fotografiju ka lidzvertigu rado$as izpausmes veidu blakus tradiciona-
lajiem makslas medijiem. Atsaucoties uz Valtera Benjamina lietoto jédzienu, tas paredzéja ari mak-
slas darba auru, ko pierasts interpretét ka makslas priekSmeta autentiskumu, attisti§anu. Virziena
stilistika raditiem darbiem primari bija japauz tieSi autora subjektivais redz&jums. Tas nereti tika
panakts, izmantojot tadas pozitiva izgatavo$anas tehnikas, kas attélam pieskira glezniecisku vai
grafisku efektu. Sadu attelu dekorativitate un centieni izcelt fotografiju ka amatniecisku roku darbu
lauj runat ari par piktorialisma iek|auganos 20. gs. sakuma Makslas un amatu kustiba. Sada kontek-
sta attélus drizak var uzlukot ka pievilcigus interjera priek§metus, nevis augstas makslas sniegumu.

Referata skatita piktorialas fotografijas loma un ar to saistita problematika Latvijas makslas
vesturé, mekléjot athildi uz Martina Sama uzdoto jautajumu: “Cik talu fotografija ir maksla?”
("Fotografijas Ménesraksts”, 1921, Nr. 6/7).

Atslégvardi: Latvijas fotografijas vésture, makslas fotografija, piktorialisms.
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High or Decorative Art? Pictorial Photogra-
phy in Latvian Art History at the Beginning
of the 20th Century

Katrina Teivane,
National Library of Latvia

Art photography had been a subject of debate since its invention. One of the most sensitive views
of the problem was expressed by French poet and publicist Charles Baudelaire. In his review of the
Paris Salon of 1859 he sharply criticised photography's attempts to enter the art field, which he
saw as a fundamental contradiction to the nature of the medium. As the movement of Pictorialism
developed in Europe and America at the beginning of the 20th century, articles dedicated to art
photography appeared also in Latvia, most of them seeking points of contact between photography
and the leading art form, painting. For example, photographer and publicist Martin$ Buclers in his
article “Photography as Art", offered a methapor: “As if two sisters, painting and photography are
walking side by side in their development. The older sister, painting, with flowers in her hair and a
mottley colored suit; the younger sister, in white clothes with a purple tinge, walks beside her older
sister, listening to her guidance and trying to imitate her work." (Stari, 1906, No. 1) Buclers in his
text highlights an aspect for which the art photography of his time was often criticized. That is, its
artistic nature is mainly an imitation of painting.

Pictorialists promoted photography as an equal form of creative expression alongside tradi-
tional art media. This, in reference to the concept used by Walter Benjamin, also involved developing
the aura of art commonly interpreted as the authenticity of an art object. It was the author’s subjec-
tive vision that was primarily to be expressed in the works created in the style of the movement. This
was often achieved by the use of printing technigues that gave the image a painterly or graphic ef-
fect. The decorativeness of such images and efforts to highlight the photograph as an artisanal
handiwork also allow us to analyse Pictorialism in the context of Arts and Crafts movement. Such
images can be viewed as attractive interior objects rather than high art.

The presentation examines the role of pictorial photography and related issues in the history
of Latvian art, seeking an answer to the question posed by photographer and publicist Martins$
Sams: "How far is photography art?” (Fotografijas Ménesraksts, 1921, No. 6/7)

Keywords: history of Latvian photography, art photography, Pictorialism.
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Konstantins PekSens un stradnieku
dzivok|u problema Riga 20. gadsimta
sakuma

Martin$ Mintaurs,
Latvijas Universitate; Latvijas Nacionala biblioteka

Referata aplikota 1907. gada Riga organizéta Stradnieku dzivok|u un lauzu uzturas lidzek|u izstade,
kura tika godalgots arhitekta Konstantina Pék$éna (1859-1928) izstradatais stradnieku dzivojamas
majas projekts. Izstade bija nozimigu socialo problemu indikators, ta aktualizéja socialas higiénas
jautajumus, ko Rigas pilsétas paSvaldiba tolaik nespéja atrisinat. Straujais industrializacijas un ur-
banizacijas temps dazos gadu desmitos koncentréja Riga vairakus takstoSus ripnicu stradnieku,
kuru dzives apstak|u uzlabo$anas iesp&ju demonstracija bija viens no minétas izstades galvena-
jiem uzdevumiem. Izstade neskara tadas modernas pilsétblvniecibas koncepcijas ka darzu pilséta
vai apbives funkcionalais zonéjums, tatu méginaja piedavat lokalakus risinajumus, attistot ideju
par idealo stradnieku gimenes maju, vidusskiras dzives limenim pietuvinatu eksistences standartu,
kas novérstu stradnieku vide izplatitas infekcijas slimibas (tuberkulozi) un ierobeZotu bérnu mirsti-
bu. Sos mérkus planoja panakt ar stradnieku izglito$anu praktiskas sadzives, higiénas un bérnu
kop$anas jautajumos, ka ari nodroSinot viniem labakus dzives apstak|us. Izstade demonstrétajam
stradnieku dzivojamas ékas paraugprojektam bija pievienotas ari celtnes un tas iekartas izmaksas.

20. gs.sakuma stradnieku dzivok|i Rigas priekspilsétas bija |oti talu no Simidealajam iecerém,
tadé| kopuma izstadi var uzskatit par utopisku nakotnes situacijas model&jumu. Tomer izstade bija
kas vairak neka tikai socialas solidaritates zests stradniecibai, jo ta noradija uz realajam
problémam, kadas dominéja Rigas stradnieku ikdienas dzivé. So problému risindjuma iespéjas
savukart palika hipotétiskas, jo Pirma pasaules kara izcelSanas mainija regiona socialpolitisko un
ekonomisko situaciju, tatu musdienas 1907. gada izstade ir interesanta laikmeta lieciba, kas saistita
ar Konstantina Pek$ena aktivako profesionalas darbibas posmu.

Atslegvardi: stradnieku dzivokli, industrializacijas socialas problémas, moderna pilsétbuvnieciba.
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Konstantins Pek3ens and the Problem
of Workers' Housing in Early 20th
Century Riga

Martin$ Mintaurs,
University of Latvia; National Library of Latvia

The paper deals with the exhibition “Workers' Housing and People’'s Sustenance” organized in
Riga in 1907, in which the project of a workers’ residential house by architect Konstantins Pekséns
(1859-1928) was awarded. The exhibition was an indicator of major social problems, updating so-
cial hygiene issues that the Riga City Municipality was unable to resolve at the time. The rapid
pace of industrialization and urbanization in some decades concentrated several thousand factory
workers in Riga, and demonstration of the possibilities of improving their living conditions was one
of the main objectives of the exhibition. It did not touch upon modern urban construction concepts
such as the garden city or the functional zoning of building, but tried to offer more local solutions
by developing the idea of a perfect working family home, a standard of living closer to the middle
class standard that would prevent the spread of infectious diseases (tuberculosis) in the working
environment and limit child mortality. These objectives were to be achieved by educating workers in
practical housekeeping, hygiene and childcare, and by providing them with better living conditions.
The demonstration project of the workers’ residential building was also accompanied by the costs
of the building and its equipment.

At the beginning of the 20th century, workers' apartments in the suburbs of Riga were very far
from these perfect intentions, so in general, the exhibition can be considered a utopian modelling of
the future situation. However, this exhibition was more than just a gesture of social solidarity for
workers, as it pointed to the real problems prevailing in the day-to-day lives of Riga workers. The
options for dealing with these problems remained hypothetical, as the outbreak of the First World
War changed the socio-political and economic situation of the region. Today the 1907 exhibition is
an interesting testimony of an era linked to the most active stage of Konstantins Pék$éns’ profes-
sional activities.

Keywords: workers” housing, social problems of industrialization, modern city-building.
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Konstantina PekSena un vina Iidzstradnieku
projektetas koka ekas Riga

Anete Ulmane,
Latvijas Makslas akadémija

Referata aplikotas arhitektu Konstantina Pek$éna (1859-1928), Eizena Laubes (1880-1967), Alek-
sandra Vanaga (1873-1919) un Augusta Malvesa (1878-1951) projektétas koka ekas Riga un to
fasazu dekorativie risinajumi. Pétijuma izmantoti éku projekti, kas glabajas Latvijas Valsts véstures
arhiva Rigas pilsétas Blvniecibas komisijas fonda.

Konstantins Pek§éns Riga projektéjis vairak neka 30 koka namu. Lielaka dala referata apliko-
to eku celtas no 1896. I1dz 1900. gadam. Fasazu projektu risinajumiem raksturiga klasicizéjosa
tendence un dazadu vésturisko stilu elementu lietojums (pieméram, Aristida Bridna iela 22 (1904),
Avotu iela 76 (1898), Slokas iela 24 (1904)). Pek§ena projektétajiem namiem stradnieku dzivojamos
rajonos butisks ir asketisks klasicisma formu izmantojums (pieméram, €kas Lauku un Lienes iela).
EiZens Laube no 1900. Iidz1907. gadam stradajis Konstantina Pek$éna buvhiroja un savas profe-
sionalas darbibas laika Riga projekt€jis vairak neka 20 koka namu. Laube koka arhitektira izmanto-
jis tautas celtniecibas elementu interpretacijas, ornamentalu dekoru, ka arf jugendstilam raksturigo
tendenci akcentét ekas karkasa struktiru, Iiniju skaidribu un geometriju. Referata aplikotas Laubes
projektétas ekas ir izcili nacionala romantisma koka arhitektdras paraugi, kuru fasades izcelas ar
elegantiem [Tniju ritmiem un dazadu fakttru lietojumu, kas panakts ar blvgaldniecibas elementu un
apdares materialu kartojumu (pieméram, Baldones iela 14 (1911), Zvejnieku iela 9 (1909), Zvejnieku
iela 14a (1908)).

Aleksandrs Vanags stradajis Konstantina Pék3éna bivbiroja no 1896. lidz 1905. gadam.
1908.-1912. gada vin$ Riga projektéjis vairak neka 20 dzivojamo namu, lielako dau no tiem pilsétas
nomalés. Izteiksmigakais paraugs - A. Viganta divstavu dzivojamais nams MatroZu iela 4/6 (1912),
kas izce|as ar jugendstila un nacionala romantisma stilistiku.

Augusts Malvess stradajis Konstantina Pek$éna bavhiroja no 1906. Idz 1909. gadam. Sagla-
bajusies visai skopa informacija par Malvesa projektétajam koka ekam, bet vina paraksts redzams
uz atsevisku koka éku parbavem. Projekta A. Sprosta divstavu dzivojamam namam Kuldigas iela 40

(1911) nolasamas jigendstilam raksturigas plistosas formas un torni$u izmantojums.

Atslegvardi: koka arhitekt(ra, fasazu projekti, fasazu noformejums.
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Wooden Buildings in Riga Designed by Konstantins
Peksens and his Collaborators

Anete Ulmane,
Art Academy of Latvia

This paper deals with the wooden buildings in Riga and their fagades designed by Konstantins
Peksens (1859-1928), Eizens Laube (1880-1967), Aleksandrs Vanags (1873-1919) un Augusts
Malvess (1878-1951). Building projects, held in the Riga City Construction Commission Fund at the
Latvian State Historical Archives, were used as the primary source of this study.

Konstantins Peksens designed more than 30 wooden houses in Riga. Most of the buildings
discussed in the paper were built between 1896 and 1900. Fagade solutions show classicizing ten-
dencies and the use of various elements from historical styles (e.g. 22 Aristida Briana Street (1904),
76 Avotu Street (1898), 24 Slokas Street (1904)). Buildings designed for workers' residential areas
are characterised by an ascetic use of classicist forms (e.g. buildings on Lauku and Lienes streets).
Architect EiZzens Laube worked in Pek$éns’ construction design office from 1900 to 1907 and de-
signed more than 20 wooden houses in Riga during his professional career. In the wooden archi-
tecture, Laube used interpretations of vernacular architecture, ornamental décor, as well as the
Art Nouveau tendency to highlight the structure of the building, the clarity of lines and geometry.
The buildings designed by Laube and described in this paper are outstanding examples of National
Romanticist wooden architecture, whose fagades are distinguished by elegant rhythms of lines and
the use of various textures achieved by the arrangement of carpentry elements and fagade cladding
(e.g. 14 Baldones Street (1911), 9 Zvejnieku Street (1909), 14a Zvejnieku Street (1908).

Architect Aleksandrs Vanags worked in the construction design office of Pek$éns from 1896
till 1905. Between 1908 and 1912 Vanags designed more than 20 residential houses, most of them
on the outskirts of Riga. The most striking example is the two-story residential building for Ansis
Vigants at 4/6 MatroZu Street (1912), which stands out by its Art Nouveau and National Romantic
stylistics.

Architect Augusts Malvess worked in the construction design office of Pek§ens from 1906 till
1909. There is little information about the wooden houses designed by Malvess, but his signature
can be seen on the reconstruction blueprints of several wooden buildings. The use of flowing forms
and turrets, characteristic of Art Nouveau style, can be seen in the architectural project for A.
Sprosts’ two-story dwelling house at 40 Kuldigas Street (1911).

Keywords: wooden architecture, fagade projects, fagade design.
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Konstantina PekSena un Eizena Laubes ap
1907. gadu izstradatas interjera iekartas

Inese Sirica,
Latvijas Makslas akadémija

Par Konstantina Pék$ena un Eizena Laubes kopigi izstradato arhitekturu ir veikti nozimigi pétijumi,
mazak zinamas ir vinu projektétas interjera iekartas. Liecibas par1907. gada darbiem zinamas
no reproducétiem fotoattéliem 1907. gada Baltijas makslas gadagramata (Jahrbuch fiir bildende
Kunst in den Ostseeprovinzen) un Stradnieku dzivok|u un |auzu uzturas lidzek|u izstades kataloga.
Gadagramata redzamas interjera iekartas LatvieSu savstarpigas kreditbiedribas telpam. Saisto$s
ir arT autoribas jautajums, jo Pauls Kampe 1940. gada par kredTtbiedribas telpam darinata krésla
autoru minéjis tikai Eizenu Laubi. Abi arhitekti nosaukti pie 1907. gada godalgotajiem stradnieku
maju projektiem. Savukart par divu dzivok|u telpu iekartas autoru nosaukts Eizens Laube. Analizéja-
majos pieméros ir materializétas etniskas un demokratiskas idejas telpas iekartojuma, kuras vérts
apskatit Eiropas 19. gs. beigu un 20. gs. sakuma interjera, mébeju makslas un socialo parmainu
konteksta.

Interjera iekartu un mébelu izpétei izvéléta makslas vésturnieka Zila Deivida Prauna (Jules
David Prown) nosaukta materialas kultlras pétniecibas metode eseja Mind in Matter: An Introduc-
tion to Material Culture Theory and Method (1982), lai lasTtu materiala iekodéto kultdrvésturisko in-
formaciju. Nozimigas ir arl amatniecibas pétnieka Glena Adamsona (Glenn Adamson) idejas un
publikacija The Invention of Craft (2013). Izvéle par materialitates un amatniecibas analizi pamato-
jama ar Eizena Laubes pirmaja publikacija “Par buvniecibas stilu” 1908. gada paustajam domam par
materialu, tehniku, arT tautas tradicijam, paraugzurnalos ieraugdmajam pasaules tendencém un
makslinieka individualitates nozimi. Par arhitektdru rakstitais varétu bat attiecinams ari uz mebelém
uninterjeraiekartu. Vernakularas un modernas formas saskatamas abu arhitektu arhitektura, bet tas
var pamanit art interjera iekartas. Padzilinata analize var konstatét latviesu inteligences vidé 20. gs.
sakuma jaunatklato Vidzeme kop$ 18. gs. beigam virpoto un pito kréslu tipu — nemainita un mainita
veidola. Visdrizak latvieSu interese par $adiem krésliem saistama gan ar Makslas un amatu kustibu
un popularo Filipa Veba jau 19. gs. 60. gados tapuso “Saseksas kréslu’, gan ar 20. gs. sakuma Anri
van de Veldes, Oto Vagnera, Carlza Renija Makinto$a un citu arhitektu centieniem izstradat
originalus interjera un mébelu risinajumus.

Atslégvardi: mebeles, vernakularais, modernais.
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Interior Equipment Designed around 1907 by
Konstantins PekSens and Eizens Laube

Inese Sirica,
Art Academy of Latvia

Significant research has been done on the architecture developed jointly by Konstantins Pekséns
and EiZens Laube, still the interior equipment they designed is less well known. Evidence of the work
done in 1907 is known from photographs reproduced in the Yearbook of Baltic Art of 1907 (Jahrbuch
fiir bildende Kunst in den Ostseeprovinzen) and the catalogue of the exhibition “Workers’ Housing and
People's Sustenance”. The yearbook shows interior equipment for the premises of the Latvian Mutual
Credit Society. The question of authorship is also interesting, as in 1940 Pauls Kampe only mentions
Laube as the author of the chair made for the premises of the credit society. Both architects are
named among the winners of the 1907 Workers’ house projects. Laube, on the other hand, has been
named as the author of the furnishings for two apartments. The examples to be analysed materialize
ethnic and democratic ideas in the layout of rooms, which are worth looking at in the context of
the interior design, furniture art and social changes of late 19th and early 20th century Europe. The
method of material culture research, as described by art historian Jules David Prown in his essay
Mind in Matter: An Introduction to Material Culture Theory and Method (1982), was chosen for the
study of interior equipment and furniture in order to read the cultural-historical information encoded
in the material. The ideas of the craft researcher Glenn Adamson and his publication The Invention of
Craft (2013) are also significant. The choice of the analysis of materiality and craftsmanship is based
on the thoughts about materials, techniques, including folk traditions, world trends shown in sample
magazines as well as the importance of the artist’s individuality expressed by Eizens Laube in his
first publication On the Style of Construction in 1908. What has been written about architecture could
also be applied to furniture and interior equipment. Vernacular and modern forms can be seen in the
work of both architects, but they can also be noticed in the interior equipment. Carrying out in-depth
analysis, in the environment of the Latvian intelligentsia there can be found in the early 20th century
a newly discovered type of turned and wicker chairs that have been made in Vidzeme since the end
of the 18th century — both unchanged and in altered forms. Most likely, the interest of Latvians in
such chairs is related both to the Arts and Crafts movement and the popular Sussex Chair by Philip
Webb made in the 1860s, as well as to the efforts of Henry van de Velde, Otto Wagner, Charles Rennie
Mackintosh and other architects to develop original interior and furniture solutions at the beginning
of the 20th century.

Keywords: furniture, vernacular, modern.
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Rigas rupnicu produkcija Vilnas
eku interjeru dekora 19. gadsimta
beigas un 20. gadsimta sakuma

Dala Klajumiene,
Vilnas Makslas akadémijas Makslas pétijumu institats

Vilnas eku interjeru dekorativas apdares pétnieciba atklaj, ka rUpnieciski razojumi tika plasi
izmantoti 19. gs. beigu un 20. gs. sakuma arhitektras dekora. Aplikojot pilsétas un regionus,
no kurienes dekoram domatas preces tika piegadatas Vilnas iedzivotajiem, Riga $ai saraksta bija
nozimigs centrs.

Referata merkis ir analizét dazadu Rigas ripnicu razojumus, ko izmantoja Vilnas eku interjeru
rotadanai un apsildei, atklajot So produktu izplatibas marsrutus, ciktal tos izdevies noskaidrot.

Referata analizeti tipiski 19. gs. beigu un 20. gs. sakuma gridas segumi, plastiski rotajumi un
apkures ierices (krasnis un kamini), balstoties uz saglabatajiem dekorativas apdares paraugiem,

rupnicu katalogiem un sludingjumiem Vilnas presé.

Atslegvardi: interjeru apdare, ripniecibas produkcija, Vilna, Riga.
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Rigas rupnicu produkcija Vilnas eku
interjeru dekora 19. gadsimta beigas un
20. gadsimta sakuma

Dalia Klajumieneé,
Institute of Art Research of Vilnius Academy of Arts

The research of the interior decoration of Vilnius houses revealed that industrial products were ex-
tensively used in the decoration of buildings in the late 19th and early 20th century. When we looked
at the cities and regions from which materials for decoration of buildings were supplied to Vilnius
residents, Riga was not the last city on the list.

The aim of the paper is to discuss the products of various Riga factories used to decorate and
heat the interiors of Vilnius houses, and, where available, to reveal the routes of distribution of these
products.

The paper analyses the typical late 19th and early 20th century floor coverings, mouldings
and heating devices (stoves and fireplaces) on the basis of surviving décor examples, factory cata-
logues and advertisements in the Vilnius press.

Keywords: interior decoration, industrial products, Vilnius, Riga.
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Rupnieciski razotas sienas flizes vela jugendstila
dzivojamo eku vestibilos Riga. Konstantina PekSena,
EiZzena Laubes un Aleksandra Vanaga

projektéto namu piemeri

Agnese Tambaka,
Latvijas Makslas akadémija

Sienas flizes Rigas arhitektiras mantojuma ir [idz Sim maz apskatita téma, lai gan tas bija viens
no iecienttakajiem polihromajiem apdares materialiem 20. gs. sakuma dzivojamo namu vestibilos.

Plasa sienas flizu izplatiba Eiropa bija saistita ar tehniskam inovacijam un modernam
razoSanas metodem. Flizes bija iespéjams razot atri, liela skaita un par pieejamam cenam.

Lidz §im Riga apzinatas sienas flizes ir ievesta produkcija un galvenokart razotas Vacija.
20. gs. sakuma Vacijas flizu raZzotném bija nozimiga loma nozares kopgja attistiba Eiropa - gan
makslinieciskaja, gan tehnologiju attistibas joma. Lai gan Vacijas ripnicas flizu dekora dizainu vei-
doja misdienas plasi zinami makslinieki, tikai retu dekoru ir iespéjams atributét kadam konkréti.

JUgendstila dekors flizés neparadijas bieZi, un, lai gan tas saglabajas ar1 péc Pirma pasaules
kara, vishiezak izplatits bija tiesi neoklasicismam raksturigais dekors - festoni un lauru lapu vainagi.
Tomeér sastopami arT dazadi floras un faunas motivi, pieméram, jligendstila simbols gulbis. Flizu
kartojuma visplasak izmantots joslas princips, grezni flizu panno redzami reti. Izplatiti gan jligend-
stila domin€josi gaiSi blavi krastoni, gan izteikti spilgti toni. Vishiezak sienas flizém ir kvadrata for-
ma, tadu ir arf taisnstira - kiegela - forma. Sadas formas flizes visbiezak lietotas Konstantina
Péeksena projektéto namu vestibilos. Konstantina Pek$éna un Aleksandra Vanaga projektéto dzivo-
jamo namu vestibilos Riga ir izmantotas sienas flizes no Zieme|vacijas fajansa ripnicas Grona
(Norddeutsche Steingutfabrik Grohn) un Meisenes kra$nu un porcelana rpnicas (MeiBner Ofen- und
Porzellanfabrik vormals Carl Teichert) ar plasu dizaina un krastonu dazadibu. Savukart EiZena
Laubes projektéto éku vestibilos daudzskaitligi izmantota Boizenburgas sienas flizu ripnicas
(Boizenburger Wandplatten Fabrik) produkcija, pieméram, nama Bruninieku iela 28 (1910), kur sie-
nas flizes ir Cetras ieejas no sesam.

Ta ka vestibilu sienu flizes bija ievesta produkcija, nozimigs ir jautajums par to izplatitajiem
RTga un arhitektu biroju sadarbibu ar tiem. STjautajuma at$ketinasanai var palidzét vestibilos sagla-

bajusas reklamas flizes (signature tile), kas var noradit gan uz flizu izplatitaju, gan razotaju.
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Sienas flizes ir raksturigs véla jlgendstila vestibilu noforméjums gan ar tam piemito$ajam
estétiskajam, gan higiéniskajam funkcijam. Riga ipasi daudz sienas flizu saglabajusas ékas, kas
projektétas no 1910. [idz 1912. gadam.

Atslégvardi: sienas flizes, vestibils, jagendstils.
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Industrially Produced Wall Tiles in the Vestibules of Late
Art Nouveau Rental Buildings in Riga. Examples of
Houses Designed by Konstantins Péksens,

Eizens Laube and Aleksandrs Vanags

Agnese Tambaka,
Art Academy of Latvia

Up to this day, the topic of wall tiles in the architectural heritage of Riga has not been properly re-
searched, even though tiles were among the most preferable polychromatic materials used for the
decoration of vestibules in rental buildings of Riga at the beginning of the 20th century.

In general, the widespread use of wall tiles in Europe is connected with the implementation of
technical innovations and modern production methods, which allowed to increase production speed
and amount of the produced tiles and, consequently, lowered their price.

Before that, all known wall tiles in Riga were mainly imported from Germany. In the early 20th
century, German tile factories played an essential role in the general development of the industry in
Europe, both in terms of artistic and technological development. Even though tile décor was de-
signed in German factories by artists whose names are well-known today, only rare samples of such
design can be unquestionably attributed.

Examples that have survived to the present day indicate that Neoclassicist décor - festoons
and laurel wreaths — was common in Riga. However, different flora and fauna motifs also occur
quite often, such as the swan, a symbol of Art Nouveau. The band principle is widely used in tile
layering, while posh tile panels occur quite rarely. Both light, pale colours, which dominate in Art
Nouveau, and vivid, bright tones are common. Wall tiles are mostly of square form, but there are also
rectangular (brick) shapes, most often used in the vestibules of the houses designed by Konstantins
Peksens. Wall tiles from the Northern German Earthenware Factory in Grohn (Norddeutsche Steing-
utfabrik Grohn) and Meissen Stove and Porcelain Factory (MeiBner Ofen- und Porzellanfabrik vor-
mals Carl Teichert), with a wide variety of designs and colours, were used in the vestibules of the
residential buildings in Riga designed by Pékséns and Aleksandrs Vanags. On the other hand, the
vestibules of the houses designed by EiZens Laube are decorated with the produce of the Boizen-
burg Wall Tile Factory (Boizenburger Wandplatten Fabrik), for example the house at 28 Bruninieku
Street (1910) where four of the six entrances are decorated with wall tiles.

Since the wall tiles used for the decoration of vestibules were imported, the question of the
local distributors and their cooperation with architect bureaus is of special significance. Signature
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tiles, which have been preserved up to this day, can help to find an answer to this question, as well
as to identify both the distributors and manufacturers.

Wall tiles are a characteristic decoration material of late Art Nouveau vestibules, both for their
esthetic and hygienic functions. In Riga, especially many wall tiles have been preserved in the build-
ings designed between 1910 and 1912.

Keywords: wall tiles, vestibule, Art Nouveau.
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Domas virzieni: izglitibas arhitekturas
interpretacija, ap 1900-1914

DZeremijs Hovards,
Sentendrisas Universitates Makslas véstures skola, Skotija

Keninu skolu ékai (arh. Konstantins PEk§éns, Eizens Laube, 1905) Riga ir simboliska vieta Latvijas
jugendstila arhitektdra ap 19.-20. gs. miju. Referata aplukots, ka vizuala un materiala izteiksme
pieskir tai svarigu nozimi ari modernas Latvijas un plasaka nozimé Eiropas izglitibas iestazu
dizaina. Centra bus ST konteksta salidzino$s parskats, analiz€jot talaika skolas, kas atradas gan
Riga (pieméram, Reinholda Smélinga projektétas), gan Liepaja (pieméram, Ludviga Melvila darbi),
gan ari citur Eiropa (ka Carlza Renija Makinto$a projekti Glazgova). Galvenais intereses objekts ir
telpas un skolas vides organizacija, papildinot ar pieejam un risinajumiem, kas saistas ar virsmu

un apgaismojuma aspektiem. Pétijumu pamato $adu elementu iesp&jama korelacija ar modernas
pedagogijas un socialas kartibas idejam.

Atslegvardi: skola, izglitibas iestazu dizains, sociala kartiba.
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Schools of Thought: Reading Architecture
for Education, c. 1900-1914

Jeremy Howard,
School of Art History at the University of St Andrews

The Kenin§ Real School (Pék$éns, Laube, 1905) in Riga has an emblematic place in Latvian New
Style architecture c. 1900. Here we consider how its visual and material language also accords it im-
portant place in the context of modern Latvian and wider European educational institution design.
To this end the focus of the presentation is a comparative survey of that context, with analysis of
contemporary schools, be they in Riga (e.g. those designed by Reinhold Schmaeling), Liepéja (e.g.
by Ludwig Melville) or further afield in Europe (e.g. by Charles Rennie Mackintosh in Glasgow). Of
primary interest is the organisation of space and the schooling environment, this complemented by
consideration of approach to/resolution of questions of surface and light. Underpinning the enquiry
is how such elements can be seen to correlate with ideas of modern pedagogy and social order.

Keywords: school, educational design, social order.
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Pirmas makslinieces Latvijas lietiSkaja
maksla 20. gadsimta sakuma

Baiba Vanaga,
Rundales pils muzejs

“Pareizi apzinoties, ka darboSanas makslas amatniecibas joma piedava bagatigu darba lauku visam
sievietém, kas zimé un glezno, fon Jungas jaunkundze jau gadiem ilgi cen$as visas savas skol-
nieces, kuram nav izcilu talantu “augstaja” maksla, ievadit plasaja makslas amatniecibas lauka. Ne
visi var gleznot bildes, bet ikviens, kam ir pamatiga makslinieciska izglitiba, var rosino$i un cildino§i
ietekmét masu vietéjo makslas amatniecibu,” - ta 1902. gada decembri Rigas Makslas biedribas
organizetas lietiSkas makslas izstades apskata rakstijis varda nenosaukts laikraksta Dina-Zeitung
autors. Gan minétaja skaté, gan citas 20. gs. sakuma vietéjas makslas amatniecibas izstadés
liela dala no dalibniekiem bija sievietes, kas izglitojusas Elizes fon Jungas-Stilingas (1829-1904)
Zimésanas skola, Almas Birgeles (1877-1949) vaditajas Makslas amatniecibas klasés un citur.

Taka 19. gs. profesionalas makslas izglitibas pieejamiba sievietém bija apgrutinata, maksla
ieinteresétajam sievietem dazadas makslas amatniecibas skolas un privatas studijas nereti kluva
par pirmo soli izglitoSanas cela, un blakus télotajmakslai daudzas 19.-20. gs. mijas makslinieces
nodarbojas ari ar lietiSko makslu. Plasako priek$statu par makslinie¢u darbibu dazadas lietiSkas
makslas nozarés sniedz reprodukcijas “Baltijas makslas gadagramata’, kur iepazistami Martas
Helmanes (1873-1972) gobeléni, Izi Silingas (1888-?) juvelierizstradajumi, Elzas Springeres kera-
mikas trauki un citi darbi. AtseviSkos gadijumos ieglstams ari plasaks priek§stats par konkrétas
makslinieces rado$o darbibu, ka tas ir ar Martu Rafaéli (1870-1948), jo ir saglabajusies gan vinas
barona Stiglica Centralaja tehniskas zimé$anas skola darinatie macibu darbi, gan Péterburgas
Keizariskaja porcelana fabrika zemglazlras apgleznojuma tehnika raditie trauki.

Referata sniegts ieskats maksliniecu lidzdaliba 20. gs. sakuma vietéjas lietiSkas makslas iz-
stades, tas iepazistina ar ar atseviskam iecienitakajam izglitibas iestadém un jauniem materialiem
par vairakam talaika lietiskas makslas parstavém.

Atslegvardi: sievietes makslinieces, lietiSka maksla, makslas amatnieciba.
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The First Women Artists in Latvian Applied
Art at the Early 20th Century

Baiba Vanaga,
Rundale Palace Museum

“Rightly aware that the activity in decorative arts offers a rich field of work for all women who draw
and paint, Miss von Jung has been trying for years to introduce all her students, who do not have
an outstanding talent in the ‘high’ art, to the vast field of decorative arts. Not everyone can paint
pictures, but anyone with a thorough artistic training can have a stimulating and ennobling influence
onour local decorative arts,” wrote an unnamed author of the newspaper Diina-Zeitung in December
1902 in a review of an applied art exhibition organized by the Riga Art Society. Both at the show and
at other local applied art exhibitions in the early 20th century, a large proportion of the participants
were women educated at the drawing school of Elise von Jung-Stilling (1829-1904), at the decora-
tive arts classes run by Alma Birgele (1877-1949), and elsewhere.

As access to professional art education was difficult for women in the 19th century, various
arts and crafts schools and private studios often became the first step in the education of women
interested in art. At the turn of the 20th century, many women artists were also engaged in applied
art. The most comprehensive picture of the women artists’ work in various fields of applied art is
provided in the Yearbook of Baltic Art, where reproductions of tapestries by Martha Hellman (1873~
1972), jewelery by Isi Schilling (1888-?), ceramic works by Elsa Springer, and works by other women
applied artists are published. In some cases, a broader overview of the creative work of an artist can
be obtained, as was the case with Martha Raphael (1870-1948), since both her study works at the
Baron Stieglitz Central School of Technical Drawing and the wares made in the St. Petersburg Impe-
rial Porcelain Factory have survived.

The paper offers an insight into the participation of women artists in local applied art exhibi-
tions in the early 20th century, as well as introduces some of the most popular educational institu-
tions and new material on several women applied artists of the time.

Keywords: women artists, applied art, decorative arts.

69



PAR AUTORIEM

Dr. habil. arch. Janis Krastins (dz. 1943) - arhitekts, habilitétais arhitektdras zinatnu doktors (1991).
Rigas Tehniskas universitates profesors. Latvijas Zinatnu akadémijas Tstenais loceklis (1994, LZA Liela
medala 1998), Latvijas Arhitektu savienibas biedrs kop$ 1970. gada. Izstradajis daudzus sabiedrisko
un dzivojamo éku projektus un veicis vésturisko celtnu izpétes. Vairak neka 710 ASV, Austrija, Be|gija,
Cehija, Danija, Francija, Igaunija, Islandg, Italija, Krievija, Latvija, Lielbritanija, Lietuva, Niderlandé,
Norvégija, Polija, Portugalé, Somija, Vacija. Spanija, Turcija un Zviedrija publicétu zinatnisku darbu au-
tors. Publikaciju klasta ir 29 monografijas par dazadiem arhitektlras véstures un teorijas jautajumiem.

Mg. art. Rihards Pétersons (dz. 1952) - makslas zinatnieks, Latvijas Makslas akadémijas docents.
Nacionalas kultdras mantojuma parvaldes eksperts. Fulbraita stpendiats Kolumbijas Universitaté (1997,
ASV). Autors publikacijam par kultlras pieminek|u aizsardzibas, kirorta un vasarnicu arhitektdras
témam. Apaksnodalas “ledzivotaji’, “Celtnu tipi un blvvésture’, “Arhitektdras stilistiskais raksturojums’,
“Latvijas Republikas laika arhitektdra’, “Kultdras pieminek|u aizsardziba” gramata ‘Jurmala. Daba un
kultGras mantojums” (2004); raksti “Politiskie konteksti Piemineklu valdes darbiba (1923-1940)" kra-
juma "Maksla un politiskie konteksti" (2006), “Kultdrvésturiskas vides saglabasanas raksturigakas
problémas Jarmalas pilséta” izdevuma “Latvijas materialas kultiras mantojuma saglabasanas
problémas” (2008), The Cultural Heritage of Jarmala City krajuma Seebédder an der Ostsee im 19. un
20. Jahrhundert (2009). Izdevumi (kopa ar Kristini Cakstinu) “Pieminas vietu celvedis pa Rigu un Rigas
apkartni” (2017), “Makslinieks Kurts Fridrihsons un “francu grupa” (2021).

Mg. arch. Anita Anteniske (dz. 1974) - arhitekte, lektore Rigas Tehniskas universitates Arhitektiras
fakultate, kur vairak neka 20 gadus maca arhitektlras projektésanu un vada nosléguma darbu izstra-
di. Arhitekturas praksé galvenokart darbojusies sabiedrisko éku projektéSana. Galvenie zinatniskas
pétniecibas virzieni: arhitektiras vésture (parsvara jugendstils un industrialais mantojums), mas-
dienu arhitektdras attistibas tendences un pilsétvides regeneracijas aspekti. Vairdk neka 100 pub-
likaciju latviski un angliski gan par misdienu, gan vésturisko Latvijas arhitektlru (Zurnalos “Latvijas
Architektira’, A0 magazine u. c.). Piedalijusies ar referatiem starptautiskas konferencés ka Latvija,
ta arvalstis; to publikacijas atrodamas drukatajos zinatniskajos arhitektlras un kultdras mantojuma
izdevumos, ka ari digitalajos izdevumos un lapas. Latvijas Industriala mantojuma fonda un DoCoMoMo
Latvijas nodalas biedre, vadijusi Latvijas darba grupu Reseau Art Nouveau Network, darbojusies ka
Nacionalas kultdras mantojuma parvaldes un Valsts kulturkapitala fonda eksperte, lidzdarbojusies art
Latvijas Arhitektu savienibas aktivitates.
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Dr. Karina Hallasa-Murula (dz. 1957) - arhitektdras vésturniece. Absolvéjusi Sanktpéterburgas Mak-
slas akadémijas I]jas Repina institltu. Igaunijas Arhitektlras muzeja direktore (1991-2010), Tallinas
Makslas telpas izpilddirektore (2011-2014), arhitektiras teorijas un véstures profesore Tallinas Teh-
nologiju universitaté (2014-2019). Sarakstijusi vairak neka desmit gramatu par arhitektiru, ka art virkni
rakstu par arhitekttru un pilsétbuvniecibu. Konsultaciju firmas SIA Arhit izpilddirektore Tallina.

Dr. Daina Lace (dz. 1970) - makslas zinatniece. 2010. gada par disertaciju "Rigas pilsétas arhitekts
un rates blvmeistars Johans Daniels Felsko (1813-1902)" ieguvusi makslas zinatnes doktora gradu.
Strada Latvijas Makslas akadémijas (LMA) Makslas véstures institata un paraléli ir vieslektore LMA
Makslas zinatnes nodalas magistra studiju programma. Kop$ 2013. gada - izdevuma “Latvijas makslas
vésture” administratore, bibliografe un 19. gadsimta arhitektdras teksta autore. Sarikojusi Borisa Vipera
pieminas lasijumus “Maksla un politiskie konteksti” (2004) un “Garais 19. gadsimts Latvijas arhitektura
un maksla (2013), ka arT izstadi "Johanam Danielam Felsko - 200. Pirma Rigas pilsétas arhitekta pro-

jekti” (Latvijas Arhitektlras muzejs, Riga, 2013-2014). Vairak neka 20 zinatnisku publikaciju autore.

Dr. habil. Eduards Klavins (dz. 1937) - makslas zinatnieks, emeritétais profesors. Latvijas Makslas
akadémijas Makslas vestures instituta direktors un vadoS$ais pétnieks. Macibu kursu un pétnieciska dar-
ba tematika: Latvijas 19. un 20. gs. maksla, Rietumu 20. gs. maksla, makslas véstures metodologija. Ap
100 publikaciju par minétajam temam, plasakas un batiskakas: gramata “LatvieSu portreta gleznieciba.
1850-1916" (1996); monogréfija par latvieSu modernisma iniciatoru Jazepu Grosvaldu - “DZo. Jazepa
Grosvalda dzive un maksla” (2006); dalas “Latvijas makslas véstures” 3., 4. un 5. séj. (2014, 2016, 2019).
lzdevuma“Latvijas makslas vésture” sastaditajs un zinatniskais redaktors.

Dr. Silvija Grosa (dz. 1954) - makslas zinatniece, Latvijas Makslas akadémijas Makslas véstures un
teorijas katedras vaditaja, profesore. Lekciju kursu tematika ir Rietumeiropas senako posmu makslas
vesture, pétniecisko intereSu loka ir jugendstila perioda arhitektura un dekorativa maksla Latvija. Vairak
neka 50 publikaciju, no kuram nozimigakas: “Brivmirnieciba. Zimes un Rigas arhitektira” (2016); “De-
kors Rigas jlgendstila perioda arhitekttra” (2019), “Latvijas makslas véstures” 4. séjuma dalas par ar-
hitektdru, lietiSko makslu un dizainu no 1890. Iidz 1915. gadam (2074) un "Latvijas makslas véstures”
3. séjuma dalas par lietisSko makslu un industridlo dizainu no 1840. [1dz 1890. gadam (2019). SastadTjusi
rakstu krajumus, piedalijusies starptautisku zinatnisko konferenCu organizé$ana. Ka konsultante sadar-
bojusies ar Latvijas Nacionalo makslas muzeju. Nozimigakie projekti: izstade “Jigendstils. Pirmsakumi.
letekmes. Savdabiba” (2018); antikas un renesanses télniecibas nol&jumu ekspozicija “Skulptlru mezs”
(2020).
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Dr. Edite Tisheizere (dz. 1956) - teatra zinatniece, LU Literatdras, folkloras un makslas institdta (LU
LFMI) vado$a pétniece (no 2015), Makslas zinatnu nodalas vaditdja (no 2022). Savulaik Maskava ab-
solvéjusi Valsts Lunacarska Teatra makslas institita Teatra zinatnes fakultati (1981) un aspirantiru
(1985). Lidztekus pétniecibas darbam Latvijas Zinatnu akadémijas A. Upisa Valodas un literatdras in-
stitdta, LU LFMI un Liepajas Universitates Humanitaraja institata stradajusi Liepajas (1990-2008) un
Valmieras (2008-2015) teatri. Publicéjusi vairak neka 500 rakstu Latvijas un arvalstu presé, akadémis-
kajos izdevumos un kolektivajas monografijas. Gramatas: “ReZijas virzieni un personibas Liepajas
teatr” (2010). Zurnala "Teatra Véstnesis” galvena redaktore (no 2013). “Neatkaribas laika teatris. Latvi-
jas teatra paradibas un personibas gadsimtu mija un 21. gadsimta” (zin. red., 2020).

Dr. Janis Kuding (dz. 1974) - muzikolgs. Absolvéjis Jazepa Vitola Latvijas Mizikas akadémiju (JVLMA),
1997. gada iegUstot makslas bakalaura gradu muzikas vésturé un teorija, 1999. gada - humanitaro
zinatnu magistra gradu muzikologija. 2008. gada ieguvis doktora zinatnisko gradu muzikologija.
JVLMA docétajs kop$ 1996. gada, profesora amata ieveléts 2017. gada. Ka pétnieks darbojas ari
JVLMA Zinatniskas pétniecibas centra (centra vaditajs no 2008. [idz 2012. gadam). Laika no 2008.
[Tdz 2017. gadam pildija Muzikologijas katedras vaditaja piendkumus. Docétie studiju kursi un pétnie-
cisko interesu tematika saistita ar Latvijas un Baltijas muzikas vesturi (19.-20. gs.), stila, 20. gs. modernisma
un postmodernisma jédzieniem mazika un maksla, zinatniskas pétniecibas metodologiju un 20. gs.
pirmas puses Eiropas popularas muzikas kultdru. Vairaku zinatnisko publikaciju autors latvieSu un
ang|u valoda (to vidd divas zinatniskas monografijas), aktivs zinatnisko konferenéu un seminaru dalib-
nieks Latvija un citas valstis.

Dr. Zane Prédele (dz. 1981) - muzikologe. Studgjusi muzikologiju Jazepa Vitola Latvijas Mlzikas
akadéemija (JVLMA). 2015. gada nogalé aizstavejusi promocijas darbu ‘Jazeps Vitols kultlras atminas
dinamika: kanoni un arhivi” (zin. vad. prof. Lolita Firmane), iegistot makslas zinatnu doktores gradu.
Kop$ 2015. gada - JVLMA Zinatniskas pétniecibas centra pétniece, centra vaditaja pienakumu iz-
pilditaja no 2017. Iidz 2019. gadam. Kop$ 2008. gada parzina ari Jazepa Vitola pieminas istabas ar-
hivu JVLMA. Piedalijusies vairakos Latvijas muzikas vestures pétniecibas projektos. No 2017. gada -
pieaicinata docétaja JVLMA, no 2006. gada - Eiroradio muzikas projektu producente Latvijas Radio 3
“Klasika".

Dr. Zane Silipa (dz. 1974) - literatrpétniece. Latvijas Kultdras akadémijas Kultdras teorijas un vés-
tures katedras profesore. 2007. gada Latvijas Kultiras akadémija aizstavejusi promocijas darbu
‘Jaunas pasaules ideja Raina dramaturgija’, iegistot doktora zinatnisko gradu kultiras teorija. Kop$
2074. gada - Latvijas Kulturas akadémijas prorektore akadémiskaja darba. Pétniecisko intereSu centra
ir literatdra un dramaturgija plasa kultdras konteksta. Public&jusi ap 30 zinatnisku rakstu latviesu, angju
un lietuvie$u valoda.
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Dr. Valda Vidzemniece (dz. 1957) - dejas vésturniece. leguvusi bakalaura (1994) un magistra (2005)
gradu horeografija Jazepa Vitola Latvijas Mizikas akadémija (JVLMA). Bijusi profesionala dejas mak-
sliniece, dejas pedagoge un horeografe. JVLMA docétaja kop$ 2008. gada: dejas kompozicijas, dejas
véstures un teorijas pasniedzéja, Horeografijas katedras magistrantlras studentu teorétisko un praktis-
ko diplomdarbu vaditaja. 2017. gada absolvejusi Latvijas Kulturas akadémijas doktorantdru. 2021. gada

=n

aizstavéjusi promocijas darbu "Moderna deja Latvija 20. gadsimta pirmaja pusé” (zin. vad. Dr. philol.
Raimonds Briedis), ieglstot makslas zinatnu doktores gradu. Regulari piedalas zinatniskajas kon-
ferences, ir publikacijas latvieSu un anglu valoda. Pétniecisko rakstu témas: dejas vésture, dejas teorija

un horeografiska folklora.

Dr. Kristiana Abele (dz. 1972) - makslas zinatniece. Latvijas Makslas akadémijas Makslas vés-
tures institita vado$a pétniece, Makslas zinatnes nodalas lektore un Latvijas Zinatnu akadémijas
korespondétajlocekle. Petijumu rezultati par 19. gs. otras puses un 20. gs. sakuma Baltijas makslu
atspoguloti monografijas par maksliniekiem Péteri Krastinu (2006), Johanu Valteru (Valteru-Kiravu)
(2009, 2014) un Voldemaru Zeltinu (2021) (visas - izdevnieciba “Neputns”), “Latvijas makslas véstures”
3.un 4. séjuma (2014, 2019) dalas par makslas dzivino 1840. [1dz 1915. gadam, rakstos, referatos, lekci-
jas unizstadés. Sastadijusi rakstu krajumus “Latvijas maksla tuvplanos” (2003) un “Personiba makslas
procesos” (2012), ka arl zurnala Kunstiteaduslikke Uurimusi laidienu Representing Art History in the Baltic
Countries: Experiences and Prospects (2018, 27. s&j., Nr. 1-3). Strada daudzséjumu izdevuma “Latvijas
makslas vésture” redakcijas komanda Eduarda K|avina vadiba (kops$ 2013), piedalas Zurnala “Makslas
Vésture un Teorija" veido$ana (kop$ 2003; galv. red. Elita Grosmane) un raksta gramatu par Vilhelmu
Purviti.

Mg. art. Inga Karlstrema (dz. 1987) - makslas zinatniece, doktora grada pretendente. Pasniegusi
arhitektdras, pilsétplano$anas un makslas veésturi arhitektras studentiem. Pétnieciba pievérsusies
dazadam Rigas arhitektiras véstures témam, publicejusi daudzus rakstus par Rigas industrialas
arhitekturas vésturi, aktivi piedalijusies Latvijas Nacionalas bibliotekas izdevuma “Nacionala encik-
lopédija” satura veidoSana, rakstot Skirk|us arhitektiras vesture. Makslas kolekciju krajuma glabataja
Rigas véstures un kugniecibas muzeja.

Mg. art. Inta Pujate (dz. 1957) - makslas zinatniece, doktora grada pretendente, docente Latvijas
Makslas akadémijas Latgales filialé, kur lasa lekcijas par Rietumeiropas makslu. Pétniecisko interesu
loka - 19. gs. otras puses un 20. gs. sakuma maksla Latvija. Jaunako publikaciju vidd ir izdevums “No
Saldus I1dz Romai. Jana Rozentala darbi Saldus muzeja kolekcija" (2016) un raksti: ‘Jana Rozentala
ieguldijums sakralaja maksla” (gramata ‘Janis Rozentals’, 2017); “Gaismas rakstitais un gleznotais
portrets Latvija 20. gs. pirmaja pusé” (gramata “Portrets Latvija. 20. gadsimts. Sejas izteiksme”, 2018);

“‘Ornamentalas metamorfozes Jilija Madernieka grafika” (gramata ‘Jlijs Madernieks’, 2021).
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Dr. Katrina Teivane (dz. 1978) - fotografijas pétniece. 2016. gada Latvijas Makslas akadémija iegu-
vusi makslas zinatnu doktores gradu par promocijas darbu “Fotomakslas attistiba Latvija un Roberta
Johansona (1877-1959) radosa darbiba”. Kop$ 2013. gada strada Latvijas Nacionalaja biblioteka, kura
vada Konrada Ubana Makslas lasitavu un ka pétniece piedalas Valsts pétijumu programmas projektos.
Raksta par fotografiju un makslu kop$ 2007. gada. Piedalijusies Zurnala “Foto Kvartals” veido$ana un
darbojusies vizualo makslu Zurnala "Studija” redakcija. Stradajusi laikmetigas makslas centra "Kim?”.
Regularilasa publiskas lekcijas par Latvijas fotografijas vesturi, bijusi vieslektore Rigas Stradina univer-
sitaté. Monografiska albuma “Vilis Ridzenieks” sastaditaja (2018). Sagatavo$ana monografisks albums
“Roberts Johansons”, kura iznak$ana planota 2022. gada pirmaja puse izdevnieciba “Neputns”.

Dr. Martins Mintaurs (dz. 1979) - vésturnieks. 2008. gada ieguvis véstures zinatnu doktora gradu LU
Vestures un filozofijas fakultaté. Darba pieredze: no 2011. gada - Latvijas Universitates Véstures un
filozofijas fakultates docents; no 2015. gada - literatras, publicistikas un véstures zurnala “Domuzime”
vestures nodalas redaktors; no 2017. gada - Latvijas Nacionalas bibliotékas Letonikas un Baltijas centra
vaditaja vietnieks, Reto gramatu un rokrakstu lasitavas vaditajs. Zinatniskas intereses: kultlras man-
tojuma aizsardzibas teorijas problémas; Latvijas arhitektlras mantojuma aizsardzibas vésture 18.-
20. gs.; vestures zinatnes metodologijas un teorijas jautajumi. 30 akademisku publikaciju autors kop$
2006. gada. Daliba profesionalajas organizacijas: no 2013. gada - Latvijas parstavis Starptautiskaja
pilsétu véstures komisija (International Commission for the History of Towns, ICHT); no 2015. gada -
Latvijas Véesturnieku komisijas loceklis; no 2020. gada - biedribas “ICOMOS Latvija" loceklis.

Mg. art. Anete Ulmane (dz. 1991) - makslas zinatniece. 2020. gada Latvijas Makslas akadémija (LMA)
ieguvusi makslas zinatnu magistres gradu par magistra darbu "Dekorativie kokgriezumi Austrumlatvijas
19./20. gs. mijas arhitektdra”. Paslaik ir LMA doktorantdras 2. kursa studente un izstrada promocijas
darbu “Koka arhitektlras bivornamentika Latvija 19./20. gadsimta mija" (vad. Dr. Silvija Grosa). No
2017. gada Religijas véstures kolekcijas un Makslas kolekciju glabataja Latvijas Nacionalaja véstures
muzeja. Pétniecisko intereSu loka: koka arhitektlras vesture, Latgales koka arhitekttra, ornamentika un

starpkultlru mijiedarbiba.

Dr. Inese Sirica (dz. 1987) - makslas zinatniece, Latvijas Makslas akadémijas asociéta profesore, kop$
2021. gada Makslas zinatnes nodalas vaditaja. Pétniecisko intereSu loka ir Latvijas makslas vésture
19.-21. gadsimta (lietiskad maksla, dizains un amatnieciba) un vizualas identitates jautajumi, Latvijas
etnografijas vésture, vernakularas un profesionalas makslas mijiedarbiba. Petnieciskie rezultati regulari
prezentéti vietéjas un starptautiskas konferencés un publikacijas. PublicEta monografija “Otétie motivi
uz Latvijas pGraladém un pira skapjiem, 18. gadsimta beigas - 20. gadsimta sakums” (2020), pétijums
par Julija Madernieka tekstilmetiem rakstu krajuma “Madernieka stils” (2021), raksti par au$anas kulttru
Latvija gramata “Latvijas segas Latvijas tiksto$gadei” (2018) un par tautas makslu “Latvijas makslas
véstures” 3. séjuma otraja dala (2019).
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Dr. Dala Klajumiene (dz. 1963) - makslas vésturniece, Vilnas Makslas akadémijas Makslas pétijumu
institlta vadosa pétniece, ari institlta direktore kop$ 2019. gada. Kop$ 2021. gada - Lietuvas Zinatnu
akadémijas Tstena locekle. Pétnieciskas intereses ietver Lietuvas makslu no 16. [idz 20. gs. sakumam,
sekularo eku interjeru dekoru, kultlras mantojuma uzskaiti un aizsardzibu. Public&jusi tris monografijas,
vairak neka 80 zinatnisku un vairak neka 50 popularzinatnisku rakstu par makslas vésturi un pieminek|u
aizsardzibu. Piedalijusies vairak neka desmit zinatnisku projektu steno$ana un vadijusi piecus no tiem.
Lektore Vilnas Makslas akadémija un Vilnas Universitates Véstures fakultaté, bakalaura, magistra un
doktora darbu vaditaja makslas véstures specialitaté. Fundamentalo pétijumu, pieminek|u konservaci-
jas un parvaldibas projektu eksperte. 2017. gada sanémusi Lietuvas Zinatnes balvu par rakstu sériju
“Lietuvas sekularo interjeru mantojums no 18. gadsimta otras puses lidz 20. gadsimta sakumam: Deko-
ra elementu izpéte”.

Mg. art. Agnese Tambaka (dz. 1990) - makslas zinatniece, 2018. gada Latvijas Makslas akadémija
(LMA) ieguvusi makslas zinatnu magistra gradu par magistres darbu “Kristiga ikonografija 18.-19. gad-
simta niderlandie$u fliZzu dekora Latvijas teritorija”. Publikacija “Dazas liecibas par 17.-19. gadsimta
niderlandie$u flizém Riga” rakstu krajuma "Sena Riga 9: PétTjumi pilsétas arheologija un vésturé "
(2018). Paslaik ir LMA doktorantiras 2. kursa studente un izstrada promacijas darbu “Sienas un gridas
flizu apdare 19. un 20. gadsimta mijas un 20. gadsimta sakuma arhitektdra Riga” (vad. Dr. Silvija Grosa).

Dr. DZeremijs Hovards (dz. 1959) - makslas zinatnieks. Sentendriisas Universitates Makslas véstures
skolas direktora vietnieks un pasniedzéjs kops 1991. gada. Specializéjies 19. un 20. gs. maksla, arhitek-
tdra un dizaina. Daudzas publikacijas pieversies latviesu, krievu un skotu makslai $aja perioda, ieskaitot
izdevumu Art Nouveau: International and National Styles in Europe (1996). Jaunaka gramata Balkan
Fabrications tiks publicéta 2022. gada aprilT.

Dr. Baiba Vanaga (dz. 1981) - makslas zinatniece. 2015. gada Latvijas Makslas akadémija aizstavéjusi
doktora disertaciju “Sievietes makslinieces Latvija laika no 19. gadsimta vidus lidz 1915. gadam’. No
2019. gada Rundales pils muzeja Makslas pétniecibas nodalas vaditaja. Kop$ 2021. gada ka pétniece
piedalas Latvijas Zinatnes padomes projekta Nr. 1zp-2020/1-0215 “SievieSu parstavnieciba Latvijas
kultlra un sabiedriba (1870-1940)" Latvijas Universitates Literatdras, folkloras un makslas institdta.
Stradajusi Latvijas Nacionalaja makslas muzeja un Latvijas Nacionalaja arhiva. Piedalijusies kon-
ferencés Riga, Korka, Zagreba, Bremené, Greifsvalde, Berling, Vilna, Tallind un Var§ava. Sagatavojusi
rakstus latvieSu, igaunu, vacu un anglu izdevumiem. Pétniecibas intereses: sievietes makslinieces,
vesturiskas kolekcijas un makslas dzive Latvija laika no 18. gs. nogales Iidz 20. gs. vidum.
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